R




AR

o ] XK B HH Rl At



BB RS B (CIP) ¥

SER/NARE/REF mE . —IER . AP EXRE AL, 2007.11
ISBN 978-7-104-02577-1

I. Bk M. OEE-1FFEYO/ME-EK

H-tA V. H319.4: 1
B AR A B 548 CIP 3B B (2007)58 178120 &

RERE:
PHEE AR :
R A
HR& T
Rt HE:
# dt
BRIBIAR S
B
& X
: fxb@xj.sina.net( RFTH)

: EEFEHRE

: W) BERREFARAA

: 880x1230 ZEX 1/32

: 14

: 350 T

: 2008 48 1 AdbL5E 1 LSS 1 IRERY
: ISBN 978-7-104-02577-1

: 28.00 G

GHEFADHDS B
2
B

)
=
o > oo 55 B R M E W

# & HEDRBE

3 A i

BER

R

o [ R ) A

A AE XALEBARAE (028) 68690383

R AR X EITBERE 116 B EEHFRFL AR 10 2
100089

58930242 (RFTE)

58930242 (£47%)

HFEBR



FITHEREFENMNIWERB

BAE BEL

WERAN, XN TRPERKOEMEPBETFRBEH
=, Fet, BRARMELE—TALFRBERE, XFZ
FRBBEONE, EXFEHHARERT, BEVRHEER
BEHKEEMLERAKRS R, AHESEM—BRTA
&, BEAHBAEIEXEHFESHRNEAERRER
fo, BHitt, MUEMFELLEHMAEAE (EBFBMEBEEE)
(Appreciation of English Fiction) ZXBIR{IMERFERT,
IR, RATOOEN FiXFHHESE. LO0HRE. R
Afh. —S ARSI ITITS), R b T 6
KEEERS, EXHPR/MIFRESHEE, KA
RoSEE T T

BRMFA, XMLESCROBEA R ER, WA NE
LHMBFRBRSERREEN B RYY R+ S# R, &
EL2, RMORBRE, PMERKEETTRENRY EARMN
—BRITH. BEARBHFEAEREE R, BESR, BN



e)@«»

MIEEIEEMAEERERE, BEARREARE, HE
MWE, OB ENRZEELNGS, HERRNERARHE
EEE—MEBERNBER B . XHEEICERE/MLEL
R 2R, sxthEEE FRZ %R, BREEZEHE
MR, FIRRLE, —ESl) KRiEEE/NLREARE
FIS-EE LR, WICERBIKE . AWHATREIEE NS HERE A
iR E/MEEE R AN ENRES AR - E R
FHER . EESEFLELHREFFEET, HETHE
ROETHERBHEREX. EREBEXALSHWE
b, MUTEEE, SEEUME. “AEMBEX L, 6T
BAEG R FIR/MER T 3, PIREE/MIRWEZRMETIATIA
Mo MBEIBEEL XA LR, #FEHEW. BXSH, RHE
WFEMEENES, HFitEESRENEERNEREE
FGEADR.” R, SOEERTEBME N, EHAE
RBBM BB, SRR, EERREEEN, &4
B, FREE, FRRK, FRLOMBTRARESTFE,
BEA EATRE /MBS KER, NBERINBAR/DEGK
E X plot (%), character (A#), theme (X&) H
setting 3FR) HNE, BN BT AT—BHFAFTEEIX+
S KRB 15, 8N, style (L&), symbolism (£
f£), imagery (E#), tone GEXK), irony (RW), F4%,
WA AR R LA BT /MR BN WIER/IME, oo &
X ESHEPRINREAE R DMERKKFE, £FER
IR ER, AMARIERHTIEK. BERIEEBITHE
BELBFEARNEE: “SOFREN B NETRFEE R,
FR¥ . BRSEIECRIFENRE S, FESCFERIFHEARMR
iy, W EEMS TR ICEER, RIAFEEERET



DRMACERNER, HBEENATXEEAXUNT
R WAET: “THREHE, LEMHESE", “FERDRLHN
B ERARE LRERFHRBE, LEHEN, FETN.

EEXEYHF LR, RNKERBFHRR: “—8HF
BN, RERMEECIZLFH—BERER. EANKERA
BB HES, —PTAYHREMAELR, B
RITBBIEMERAEE. DREMAY, SBARILF
MER. — MR, —PNTRAERITAM Gl 2B R A
A" REBHXFERBREE S, AK=Z0, ALRT
BRAACRR A ZARE P AR T, TR R
WOBHEA, MLEHEAAN AT EEWAEE
L KB, P RE B I B Sk A R AR ER
HBEIEAZ “BIFHER". BR, AEHEA/DHAR, REE
EXRERE/DRNEEH MRS, RGN —ERR
FlRFMEE, RIWALEDLSERZ—FBRE, %G
%, KA,

BICRRFHEERT XEHRRNRES L, 58%XK
—BURBRLS AN SRR, —UERNRNEHR
BELORKMY: BT, MEXH. REXHEERELELE, RE
MG AL H B AT 7 B 28 348, XFERR
B, WHREETA%! SERTHHET, WRKEE, R
N R FERHESCALR AR, A IRSFICE M2 S LU, JFP
F—ARZ EPRATEER, AXTERKWENTEREC
MR RIOTERE, ¥ARRERAEALHBEFIHNE
HHEMEREFEN KU RGFE NS 3%, SMESCER
RHMEA R ETHFES KRB RAEMA RS 8
FNE, BARE! RINBERER B OBRHRES



e

BN, XEBVESHA - MERIBL, FERNMERICHE
FIARE.

Wi, BFH. B, B, #H% FEH.
=W, “BFRkmA, BABEEWE"! “TEREANLEK
&, REARKLE”, REHBHEFEET, EXEHK
BERIEEBENT KEE—-BETF, BeR—aANS23):
BIFECEERES, REKFRIESEKTE, FEEE
7, BREEESR.

HEE, BF 2008 HAMFEL, XAMRE OHFER
KSR AR —IBINIED, WAKR—BETNELL.



Contents

" Part One Introduction

I. The Purpose of Reading Fiction «essceserereencerneann (1)

I. Reading a Story ss--essesseeeessesesssonrivtissmsssssanees C7)

1. What Is FiCtion?  seeeserereeraencennensssssssncasnaees (7)

2. What Is StOry? «o+eeeesessrsseerensssssosassentesnassonse (9)

3. Short Story, Novella and Novel «eecreeeseeccsancens (10)

4. Elements of Story «s+sseesesseeressessssssssencionicsinne (13)

5. Techniques of StOry «++sssssessrssessscrsriasnessinenes (13)

Part Two Elements of Story

Chapter One Plot  ++««eceeeesscsersnnnnas Cererresrsaserasesirerianens (15)
T. What Is PIOt?  +reeeesreressessenrerrneeecnssrassnsssensens (15)

. Conflict in Plot +aseeessersressesossossssasssssssescncannans (16)

M. Typical Plot Structure «++-sessssesessserrmsiscscsssercnses (17)

V. Plot-based Narrative Ordering and Non-plot-based Narrative
Ordering «+seesesssssessssssnsanssnssentassnnsenssnasnsans (18)

1. Plot-based Narrative Ordering «cecscececececrcecescene (18)

2. Nonplot-based Narrative Ordering «scecesrsesasaases (19)

V. Questions for Study and Thinking «sceeeceereesreranes (20)

V1. Reading Samples +e+e-seeersesensansssscasanecsaceassnanes (20)

1. Reading Sample One  seseessessseeseecsanerisisaenes (20)

=35



foce-

A. Rip Van Winkle by Washington Irving -+ (20)

B. Review tceesereeersserurermrecrusiiinmiieenessnesnaons (40)
C. Study Questions «s«seeeeeee e RRLILEL L EELLD (40)
2. Reading Sample TWo eceeeeresssesoseesescossennaens (41)
A. ARose for Emily by William Faulkner --:-- (41)
B. Review rreserereensertriconiorsoienionsnen cereprersenes (52)
C. Study QUESHIONS «e+ssessesseeresraseessessesseeseans (54)
Chapter TWO Character ---s«+++sssseesessesssemucnerensisuneenans (54)
T. What Is Character? «eeseeesessssesserssessereeseensnonnons (55)
. Kinds of Characters s«seeeeeeeessreees e (56)
1. Heroes/Heroines ««++e+esseseseeeersarmmenaerecnseneenes (56)
2. ANti-herg  eeesterecerssernnreesiirnermienieienensonees (57)
3. Protagonist & Antagonist s+eessererascrneranacanes wees (57)
A, FOIl +evrereersrersemnimoniernuisnasresierieenssiensesssneenes (58)
5. Round Character & Flat Character ----++- sereevenes (58)
6. Dynamic Characters & Static Character «s«sseeeeeee (60)
. Characterization -««s-ssssssssssssssssssasaaens pererseranians (60)
IV. Questions for Study and Thinking «s+esssereeseavacnens (64)
V. Reading Samples -«ceeese- reeererre e ert e rraae (64)
1. Reading Sample One ++++++essreessssmemsensereraneronns (64)
A. The Lottery by Shirley Jackson -:-+reeereeeeeeee (64)
B. Review  seeereesessronssuronessenenssossosssasossssnns (74)
C. Study QUESHONS ++++++ssreessesneresssiunnisnsesiuns (76)
2. Reading Sample TWo «++sssereesrsssssssnersonienueeens (77)

A. Babylon Revisited by Francis Scott Fitzgerald
......................................................... (77)
B. Review  «eeereseens e (100)
C. Study Questions +++++++=sssssessusseacrreses cervenaens 102)
Chapter Three TReEme «+«-«-+++esesesseesseesesasssnessosassnnosssns (102)
1. What Is Theme? «eeeeseseeeeersraervascarserenasennannnnns (103)
. Clarification about Theme =-++++-+ssees errereeneernna (103)
. Requirements for Stating Theme «+e+eeeeceeeeees seereane (105)



IV. Where to Look for the Theme? «:+eteesersecisessccsas (106)

V. Obvious and Uncbvious Theme #+#+«ttevesss sroveene e (107)
1. Obvious Themme «eessreesrserrsecasirsrresseseens eiueen (107)
2. Unobvious Theme «sccesteerseecrorsrnarnserossensens veee (108)
VI. Questions for Study and Thmkmg --------------------- (109)
VI. Reading Samples -+---ceeeeosessmsioeersinnisionsnances wees (109)
1. Reading Sample One ««tees+ssesmrereeseecsossisnnensens (109)
A_Unlighted Lamps by Sherwood Anderson -+ (109)
B. Review - seresrssesncessens erssesencrnasnsaseniiiassenen (128)
C. Study QueSLIons +=+++++++ssssasrreraees verncheseeneen (131)
2. Reading Sample Two s+-ceerreessarsrossnnenessaranns (131)
A. The Magic Barrel by Bernard Malamud  +++-- 131
B. RevView sererersserctenrensiesiosssasossseassisasasssns (150)
C. Study QUESHONS *++++=e+sesssvasssesassasnassoninsaane 151)
Chapter Four Setting «-----+++-+++=sseseess reeveseserternssaceunsnn (152)
1. What Is Setting? -=+seveee eetenearenerrerantaienenns (152)
[I. The Elements of Making up a.Setting «««ss«oseceverasen (152)
. Local Color Writing «+«sesssessesesessesssnen assesisenrans 157)
V. The Settmg of a Story Made up of Norrreal Life Local

................................................... cvverernenenenns (157)
V. Atmosphere of the Setting in a Fiction s+-ssssssesees (158)
VI. Questions for Study and Thinking «<tereereseraeaseca (158)
VI. Reading Samples «++eetereeerssearrnenereeinniiiesananenns (159)
1. Reading Sample One  ++++++- erenseaien ernene versnne, (159)

A. The Swimmer. by John Cheever ++++:+ SICRLR

B, ReView «+ecsrrestasteasioncssseosseessnnsarsosnnesannns

C. Study QUESHIONS «++=sssssereersarsonsnrranensaranens

2. Reading Sample TWO «+eesseeessesssnreorenssanensenns

A. The Three Strangers by Thomas Hardy -+«

B, Review «teeseeecsetcamsisrismreseesnsnsrnarnoarane

C. Study QUESLIONS <==-vse-torveersencccensnes seneecses




&

Part Three Technique

Chapter Five Point of View ++++ecscccsesessseaecsrroniinenenanians (201)
1. What Is Point of View? sesseesereeraseriaeseenrannennens 201)
[I. Fictional Prose and Point of View «:cceeevecsicrancenn. (202)
M. What Is a Narrator? «--e-sees- eeseseiens s tearaaas (203)
IV. Types of Point of View »++es+ssessssssasssssssraeeraasaans (203)

1. Objective Point of View . +eereeceenseummammemcnnnancnn (203)
2. Third Person Point of View «ececeeeecrecceacceenciene. (203)
3. First Person Point of View seesesreeeiceicecinaniien (203)
4. Omniscient and Limited Omniscient Points of View
............................................................ (204)
V. Questions for Study and Thinking «-cesereeeeroececee (206)
VI. Reading Samples «++eseeeesaesessessaeserneneneennaeecenen 207)
1. Reading Sample One «+-+++sesssessssse seeserseisenranes 207
A. Is He Living or Is He Dead? by Mark Twain
......................................................... 207
B. Review ecseeessecssconocuorenrinseniiosnsersocnncs e (216)
- C. Study Questions «++++++ssssssesveeenes eeererannnseens (217)
2. Reading Sample Two +--evereeerersesceres PSR (218)
A. The Outcasts of Poker Flat by Francis Bret Harte
......................................................... (218)
B. Review s+eccecrcorseencernnssnersostossssossosasnanns (229)
C. Study Questions ....................................... (231)

Chapter Six Style «ssseceresesnnisnmnnnnieniineinn resreesniineins (232)
I. What Is Style? scceeeersesrerarrenrensenneecnnassaniianenns (232)
I. Style As the Dress of Thought «-++=+svssereareacanaanses (233)
Il. Style As the Manner of Expression «stsceecesenseerense. (235)
IV. Elements of Style «sc-tessecetseseressssntnnansnaninenenns (236)

1. Foregrounding ++ss««+++ssssssssesessassunrresssaranaaanns (236) "
2. Lexical reeereecrersescorroiioioiesnaseornsriarnaneonnenns 237)
3. Grammatical cesesesesscsaserersrrresorsiocansenssnsernnns (238)
4. Figures of Speech -«+e++ssesssssroeanemureriiniaerianans (239)

5. Context and COhesion  «+ee+serressersrernsssunsusnnans (240)



V. Questions for Study and Thinking «eceeeseseereeesenes (241)
V1. Reading Samples --ceeesseseessnmssimienininiicniuinins (241)
1. Reading Sample One +++-seeeerersrsessssnsssncsssasnns (241)

A. A Clean, Well —lighted Place by Ernest Hemingway
......................................................... (241)

B. ReView +eseeceerresseenmmassssinessnnssnecssesrrnssans (245)

C. Study QUESHIONS *+++ssseessessrresssiosneersssnenins (248)

2. Reading Sample Two «++esesesessssssnrsnesssnesnnniines (249)

A. The New Dress by Virginia Woolf -ee++eeoe-- e (249)

B. Review ' +oetrerereeseermrntscssenrannseneesssnrsnnnss 257

C. Study QUESHONS ++++++sssrsssrsssresssinscsinisisnenes (258)
Chapter Seven SymbOLISI -+««++++s+tsesereseeesecrsssesessssaneeas (259)
1. Symbol and Symbolism «e+ssssseesssseeerersssineriniiien, (259)
[I. Two Types of Literary Symbols eceresreeceeaceencnanse (261
1. The Universal Symbol «-eseseessseserersesenrsmsinnnen (261)

2. The Contextual Symbol «+ss«seesssssereeesssseuessanans (261)

[I. Symbols in Fiction— Inanimate Objects «:s+receeensene (262)
IV. Symbol in Fiction—the Symbolic Act «eseeeseeseceeen (263)
V. A Symbol in Fiction As a Trope «--seeseeccessesianene (263)
1. Tmage --+eeessessnrrsensasssonnenans rerereernrresenanarennes (263)

2. Metaphor -e:teresessessesesonneessistoneensnstesassssaee (264)

3. Allegory -eeseeesseeerrreessssssenessisteneassisistnsenaes (265)

VI. Questions for Study and Thinking teseeeresscnseresnas (266)
VIL Reading Samples «sessessesessrereessereasussesssssesaniens (266)
1. Reading Sample One  +++=-cesessseressaseessancisneens (266)

A. The Chrysanthemums by John Steinbeck «-+: (266)

B. Review «:ccetsecersctsotscsnecsssrrosnascansssssassons (278)

C. Study QUESHONS ++++=sssserreresersssasssrnncaeranas (280)

2. Reading Sample Two «stesesseesesnusessssiossenane (281)

A. The Fall of the House of Usher by Edgar Allan Poe
......................................................... (281)

B. Review eeereecsecsteusseensssraismesersnssesnsenanns (301)

C. Study QUESHONS ++++essereessesssnseossane creeeraees (303)

<=



Chapter Eight Imagery ............................................. ( 305 )

1. What Is Tmage? --eereeeesseseeesssssnsiecsneesissesnenionns €305)
II. The Five Senses Responding to Imaginative Language
.................................................................. (306)
1. Visual Imagery: Imagery of Sight ceeecccsrecrceeaet 307
2. Aural Imagery: Imagery of Sound «ecorevererereenee (307)
3. Olfactory imagery: Imagery of Stnell -cccoveeeceess (308)
4. Tactile imagery: Imagery of Touch -ceererecerersaees (308)
5. Gustatory imagery: Imagery of Taste seceercecerere (308>
M. Questions for Study and Thinking e+« resecessarons (309)
V. Reading Samples -«cesssereemmermsssnneesiniisinninnnn: (309)
1. Reading Sample One  seeeeeessensrscsirnsesinnsinnns (309)
A. The Story of an Hour by Kate Chopin  +»«-++ (309
B. ReVieWw t+eereestsnsersssrunsersosersesiesssserssesnns (312)
C. Study QUESHiOnS =++++ssssersrsrenrmsurmnrerersanias (314)
2. Readmg Sample TWO  reeessreersensnaessassecneaasns (316)
A. Young Goodman Brown by Nathamel Hawthorne
......................................................... (316)
B. Review +++ceeetrrseseocersnmeoninssaiensacrasennnes (330)
C. Study QUeStions s-+sesessseeeressseasssraresisnsune (332)
Chapter Nine Tone +++ccsvseeeestenssieemiriensiaiiienns eeseanennis (333)
I. The Relationship of Style, Language and Tone »++-:+ (333)
. Tone in Literary Fiction seceseccrceses teavrensseiaisien (334)
[I. Some Quotations about Tone in Fiction r-seseee-- aaes (335)
IV. Questions for Study and Thinking ««-+cteeeseeereeecees (338)
V. Reading Samples  «eeceereesesssnneaceermerenonsinnnannnne (339)
1. Reading Sample One  -+eesesseveesceresssinirieninnnes (339)
A. Lifeof Ma Parker by Katherine Mansfield ‘
......................................................... (339)
B. RevView +cecte-seeseeroantosaenssunrocmnsssonresarasenss (346)
C. Study QUESHONS s+esssesreseserrsrrurerniiniannens (348)

2. Reading Sample Two -------------- esssereuiersarenane ( 349)



A. Odourof Chrysanthemums by D. H. Lawrence

......................................................... (349)
B, ReVIieWw +++eetesesssratersueenrssesnssinosesnsssensnan (371)
C. Study Questions sweseesssssssecsersessosanss eernene (373)
Chapter Ten Irony -« -e--eceeeeseseseseesanaes eereeneasraceeracntene (373)
1. What Is Irony7 ---ceceseeseioenseens erresesnerasensneanrans (374)
. Types of Irony «erereseerressecsrsoressnesssassnuaenanaane (374)
1. Verbal Trony --eeseseiverseseesasssenesnecanesionnenanas (375)
2. Situational Irony -««+«esssseerserseseaeens eerenrrenns weee (375)
3. Dramatic Irony s+scsesssestrserorsenssennnenessnsananenes 377
4. Structural Irony ----+--- Cevreseesrieienteiesinetienetnenne 377
. Questions for Study and Thinking «---cceeeereesceeeee (378
IV. Reading Samples <+« +=s-scerersrsssonnnenrereaasaorennens (378)
1. Reading Sample One -«+ereresseesserersesrensnianinnnens (378)
A. The Gift of the Magi by O. Henry «eseceencee (378)
B. REVIEW ++++sveseceeaseresorassannsnrerassernssnnsnsanennns (384)
C. Study QUESHIONS ++-++++++sessrereesaevrrrerrerrarasses (385)
2. Reading Sample TWo «+=--ssseererersessonssnneresnanans (386)
A. The Chaser by John Collier ««+++sesessrereaaseacns (386)
B, ReVIew +++tevtercesssratemnararorsnssoncosensennsnaransans (389)
C. Study QUESHIONS +++++++=ssssresrreresiarsunensrrrenns (390)

Part Four Sketches of the Authors
Anderson, Sherwood (1876—1941) eeeeerecrermerianannses (391)
Cheever, John (1912—1982) «seeeevrurerrerseerunsssseannens (392)
Chopin, Kate (1851—1904) +++=ssssssssrsrerenssarsurrarmeneens (395)
Collier, John (1901—1980) «+rerersereererrrrossrserernsanaens (396)
Faulkner, William (1897—1962) «--ereseereccracnirunnnnens (397)
Fitzgerald, F[Rancis] Scott (1896—1940) «ssrssrrerenese (399)
Hardy, Thomas (1840—1928) ++-eeereerrsserrrrnsersrerans (401)
Harte, Francis Bret (1836—1902) +e-csrerenerorraninianans (402)
Hawthorne, Nathaniel (1804~1864) +rteeeceerecenruninians (404)

Hemingway, Ernest (1899—1961) s+ecererevacareraccnennnens (405>

>



Henry, O (1862—1910) seeertrecsessercirmnniissoninninnians 407

Irving, Washington (1783—1859) «ecrrererersrancciiennnan (409
Jackson, Shirley (1916—1965) «eeevseserenssrsssrererersanns (410)
Lawrence. D, H (1885—1930) «eveeeeerenees Prsesneesinas (414)
Malamud, Bernard (1914 —1986) «+eeeeersrrscrerrarerrnnnne 415)
Mansfield, Katherine (1888 ~ 1923) «++«receevveeese seseases (416)
Poe, Edgar Allen (1809-—1840) ++++sreseeseserarsesannasssne (418)
Steinbeck, John (1902—1968) -+++++ssressreceersaransassesses (420)
Twain, Mark (1835—1910) seseeerssssssrsresereansoncas cntees 421)
Woolf, Virginia (1882—1941) «+++ssssverssersarsssaaacasasas (422)

Refemm ............................................. ssesssesacennse (424 )




E—8a: WE

— BB e (1)
el 317 7.7 ¢ ST SO S P PO PPN C7)
1. HARDPE? ceeerrecrnieciiiiininiiiiiiann. (7))
2. fFFARBIEET ocorervrrriniiiiiiiiicniicna, (9)
3. /NG BE/NERHEE /DBL ceeeereneerienenn (10)
4, ABEAYEEEE ovreererii e (13)
5. /MBEEGEETG corererrenrirmmeniiiiniiiina (13)
85 AENRWER
B A oo, (15)
— AR ceeeereereerrreeen (15)
T A HBIIHEE cereerrerenneneneenirniee e esiee e senaes (16)
S BB EER -voerereeerereerneeennneineressentesnenen, (17)
0 AR RN FHEAR T CORURNIE oeovveenenreeen (18)
1 FEBBIGGRIMTR -vereeererreereessninraresessnssnnenns (18)
2. FENG T BIGGRIFUE +-ovveereeereersesssenssmssnsnnasnnns €19)
SR 1 157 U P (20)



2IPEIR +veerrovrmsrinitinii i e (40)
SRR - (40)
2. BB T wvrvrrrrrrrosrennmsmstiinacsiatniicninen (41)
1) [RIBE - 7084 MR SORFI BB oo (41)
2) FERR  seveerenrni et (529
3) PRI cecoeeerrmnioiiiinia srereseinananns (54)
B A eoorrerricnininiiii e (54)
— FFATUBEAI?  ceevverrereeririnniiiiiie i (55)
TAIEIFIAE e renanininnan, e (56)
1. B/AFEAL e (55)
2. FUTHEHEASY »ovvereervnermmicinncine (57)
3. IE/REALD v, ereseens (57)
4. BRFR coerererervnrsnsssnsirniostniinatisisisiicenen. eeeuens (58)
5., FEAYFIBEAYY »ooeverereenren eernenercseretinines (58)
6. BIAYIFIBARAY oovererreremnininn Ceneseras (60)
S AYIRIBERE creererrrerinciiiniiii i (60)
I, PR AGE coeerreeererrrinnnietinnniiiiinnncettinnnnnnennene (64)
F FIAEETER covvererererenriiiniiii e (64)
1 BEEEE —  coresrrrrecrnnniinniiininn. (64)
DIEIEH - BERBE v, (64)
2) TEIR ceeveercmmirimiiii e tisienicenees (74)
3) BRI eremeerrcieriii e (76)
2. PIBESEE . crerereniinmiiiiiiii st 77D

1) [13B 8% - R - BEANIE HEE G
......................................................... C77)
2) TEIR ceevecrmmeermiiiiiiiiiiiici e eeans (100)
3) PPPRHAE ceeveeeriiiimiiiiiiiiiiiiiicini s (102)
BT R ceereereee et e Frosasreses (102)
— FFAM T coccereoersrenentiiiiiiiiii e, (103)
TN EBAGIREE coevevreireiiiiiiiiiiciiiiiaen +o (103)

SR EE RSB RM coreeenrsrenmniiiiiiiiiin. (105)



