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ABSTRACT

ABSTRACT

As a burgeoning branch of aesthetics and with its theoretic
innovation, eco — aesthetics has pioneered a new dimension of
aesthetic study and brought about fresh concepts to the study of
aesthetics as a whole. Eco—aesthetics breaks through the binary
opposition inherent in epistemological aesthetics by recovering
the subjectivity of nature and rebuilding the aesthetic
relationship between man and nature. At the same time, it aims
at re — shaping the ideal existential state of poetical dwelling.
Eco—aesthetics exhibits positive prospects and fresh perspectives
to the interpretation of literature. At the same time, literary
texts can be rich resources for the theoretic development of eco—
aesthetics. The trend of employing the theory of eco—aesthetics
to interpret literary texts has been ascendant, but related studies
of classics and classical writers are still scarce. The current study
tends to borrow the concepts and discourse of eco— aesthetics to
interpret literary texts. However, few critics have tried to
construct tentative aesthetic systems from literary works that are
able to enrich the meaning and scope of eco — aesthetics. The
poetry of Robert Frost could probably set an example of how an
eco — aesthetic system is constructed though one’s literary
exhibition. With his dramatization of the three key thematic
issues, namely, nature, women and dwelling, Frost presented a
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unique system of eco — aesthetics, hence offering an
unprecedented instance for the study of eco — aesthetics and
broadening its theoretic connotation.

Frost realized a combination of “aesthetic critique” and
“aesthetic re — construction” through his dealing of nature and
existence in his poetry, He examined and criticized the industrial
civilization by disclosing its violence towards nature and depicting
the existential predicaments of the New Englanders. Meanwhile,
he explored the ways that extricate man from the alienation
caused by the industrial civilization and discussed the possibility
that man could re-shape the aesthetic relationship with nature
and rebuild a harmonious life. The critical history of Robert
Frost shows that either the study of his ecological conceptions or
the explication of the aesthetics in his poetry is largely isolate
interpretations. Few critics have noticed the connections between
these two issues. This dissertation argues that the eco —
aesthetics in Frost’s poetry is an organic integration of his
ecological ideas and his existential aesthetics, This eco —
aesthetic system has encompassed nearly all the important
aspects of Frost’s poetry and poetics.

This dissertation discusses the eco — aesthetics in Frost’s
poetry. Theory construction and textual analysis are two parallel
approaches. The focus of this dissertation is to build up an
overall aesthetic system that is comprised of Frost’s ecological
thoughts and his aesthetic conceptions. Both the aesthetic
implication in his ecological ideas and the ecological connotation
in his aesthetics must be explicated. The dissertation conducts a
systematic analysis of Frost’s eco— aesthetics around the three
aesthetic dimensions as nature, women and dwelling. Frost’s eco
— aesthetics is further analyzed from the following aspects,
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ABSTRACT

namely, “the ecological critique”, “the inter — subjective
aesthetic relationship between man and nature”, “ecological
existential beauty” and “ecological idealistic beauty of poetical
dwelling”.

The dissertation consists of five parts. Introduction
discusses the close connection between the study of Frost’'s
poetry and the study of eco— aesthetics. The summarization of
the critical history of Robert Frost shows that the “formalistic”
tendency is the major limitation of the previous study. The
current study of Frost calls for a breakthrough from the former
interpretative modes and structures. A new interpretative system
is required that could accommodate the demands of the present
society. The summarization of the core conceptions of eco —
aesthetics and the description of its prospects are also important
topics in the introduction because the aesthetic study of Frost’s
poetry is relevant and closely related to the study of eco —
aesthetics.

Chapter One deals with “the inter — subjective aesthetic
relationship between man and nature” in Frost’s nature poetry.
The “anti — romantic”, “anti — pastoral” and “dialogic”
characteristics of Frost’s nature poetry collectively demonstrate
that the essence of Frost’s nature writing is ecologically dialogic
and ecologically — centered instead of human — centered. Frost
revolutionized and even rebelled against the epistemological
aesthetics in English and American Romanticism and European
pastorals. By repudiating the human—centered ideology in these
literary traditions and illuminating the dialogic relationship
between man and nature, Frost gave nature an equal status and
recovered nature’s subjectivity. Through the reflection, critique
and parody of romantic poetry and pastorals, Frost not only
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surpassed the two aesthetic traditions in terms of essence but
also realized an aesthetic critique of the industrial civilization.
Frost pointed out that the human— centered perspective and the
ideology which held the dualistic opposition between man and
nature were the ultimate reasons that caused man’s violence
toward nature and deprived them of their harmonious home in
nature. Phenomenologically, Frost’s nature poetry unfolds the
“monologue ” of man when facing nature, exposing the
bafflements and promoting introspections about human— nature
relationship. Through shaping and recovering the “dialogue”
with nature, Frost cultivated “the inter — subjective aesthetic
relationship between man and nature”.

Chapter Two explores “the ecological existential aesthetics
of women” and “the poetics of balance”. Based on the detailed
interpretations of the female characters in Frost’s narrative
poetry, this chapter analyzes the dialectical relationship between
women’s natural desire and their existential state, demonstrating
Frost’s existential aesthetics and his unique perception of
women, Natural desire is the foundation for the female
characters to create their living space. The materialization,
suppression or death of natural desire determines the meaning of
women’s existence and the extent to which they could realize
their subjectivity. With their rich aesthetic connotations, the
different “stories of desire” of different women form another
dimension of Frost’s eco — aesthetics, which is the ecological
dramatization and aesthetic reflection of women’s existential
significance. Another issue under discussion in this chapter is
Frost’s “poetics of balance”, which deals with Frost’s aesthetic
innovation of poetry writing. Frost’s “poetics of balance” is the
ecological interpretation of questions concerning poetry writing,
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such as the question of passion and reason, poetic imagination
and poetic form, etc. The originality of these ideas lies on one
hand in Frost’s metaphorical dealing of the relationship between
women’ story and poetry writing, on the other hand in his
ecological thinking over these issues, whether realistic or poetic,
Ecological coordination between man and nature furnishes a new
vision to penetrate Frost’s eco— aesthetics in his dramatization
of women’s stories, his propounding of poetics and his aesthetic
integration of these two issues.

Chapter Three focuses on “the ecological ideal beauty” of
Frost’s eco—aesthetics. Both in his poetry and his poetics, Frost
persistently sought the ways for the New Englanders to
reconstruct the conditions in which they were able to “dwell
poetically”, “The consciousness of home” and “the sense of
place” are two central terms in understanding the eco— aesthetic
significance of dwelling, and the first part of this chapter
concentrates on the theoretic connotation of these two terms.
Frost’s aesthetic exploration of the New Englanders’ re —
dwelling is demonstrated in his poetry. Accordingly, part two
and three of this chapter conduct detailed interpretation of his
poems with emphasis on Frost’s dramatic elaboration of “the
consciousness of home” and “the sense of place”. The last part
of this chapter makes a comparison between Heidegger and Frost
in terms of their different understanding and theorizing of
“poetical dwelling”. While Heidegger contradicted himself by
putting equal stress on both divinity and nature in his theory of
“primal oneness and play among heaven, earth, gods and
mortals”, Frost regarded natural rules and ecological principles
as more sacred and divine forces than God or other divinities.
Frost took nature as man’s permanent home to realize poetical
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dwelling. To him, the essential meaning of poetical dwelling was
inherent in the concordant growth of man and nature,
Furthermore, Frost believed that artisti‘c imagination and poetry
writing were important ways to contact nature and to achieve
poetical dwelling. Heidegger’s elucidation of poets’ functions in
“an impoverished age” found a powerful echo in Frost with a
more intensified discussion of the roles that poets and poetry
played in achieving poetical dwelling.

Conclusion restates the important aspects of Frost’s ecb—
aesthetics and explores its significance, both realistic and
theoretical. With his critique of the epistemological conception of
nature and the side — effects of industrial civilization, Frost
confirmed the independent quality of nature and delineated the
realistic relationship between man and nature, hence disclosing
the existential dilemma of New Englanders and pointing out the
premise that could ensure human being’s realization of his
authentic nature, The women characters embody Frost’s
dialectics of existence and exhibit his existential aesthetics. The
female characters’ infinity with nature endow them unsurpassed
creativity and charm, and their complementary and concordant
relationship with men help them materialize their creativity and
establish a harmonious state of existence. Only in their homeland
and with their protection of its local culture and natural
environment, the New Englanders could achieve the ideal state
of living: poetical dwelling. Poetry writing and artistic
imagination have been indispensable parts and special ways in the
process of realizing poetical dwelling.

Though sometimes the ambiguity and complexity in Frost’s
poetry make him a little bit far — fetched, his conception and
exploration of nature, women and dwelling also leave space for

. 10 »
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reconsideration, the overall system of his aesthetics still has
great value for the study of literature and aesthetics in the
broader sense. With his exceptional depiction and dealing of the
core issues of man’s existence from an ecological point of view,
Frost made contributions to the development of eco— aesthetics,
therefore providing a valuable ideological system for the
theoretical construction of eco— civilization, At the same time,
the eco — aesthetics in Frost’s poetry offers examples for
individual living, encouraging modern man to explore their

existential space and refresh the meaning of existence.
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