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Preface

Shanxi is one of the cradles of Chinese civilization. The area of extant ancient
murals in Shanxi is over 25000 square meters, which possesses a prominent
status in the history of Chinese ancient murals.

For thirty years, my friend Wu Puao has taken millions of photographs of the
ancient murals in Shanxi under the support of the cultural department of Shanxi
Province.

| have also been to Shanxi and | recommend the murals in Yongle Palace as
the most outstanding work. | was shocked when | see his photographs. These
murals arouse two problems that need to consider.

1.Since Buddhism was introduced into China, there was a sinicization of
Buddhism all the way from the period of the Han and Wei Dynasties to the Tang
and Song Dynasties. The Buddhist murals mainly depicted the story of Buddha
and the Pure Land or nirvana, and direct human belief to the supplication of a
better life in the next world. While the murals in Shanxi drive the Buddhist belief
to the present life and eulogize the harmonious world by depicting the social
life which is rarely displayed in the former murals. The items vary form towers,
terraces, pavilions to the country scene; from boudoirs to marketplaces, martial
art competition, catering, acrobatics, medical practice, folk-custom, etc. It is
a picture scroll of real life in the Yuan, Ming and Qing Dynasties. The humans,
ghosts, gods and Buddha existing in harmony combine the real world with the
imaginary one, which creates such magnificent works.

What is the reason and how to explain this phenomenon?

2.A large amount of murals are painted so well. They are not fantastic in just
one or two aspects nor can they be valued as fine. The works are MARVELOUS.

The murals are painted as well as any works done by the artist who are good
in figures painting in the contemporary society, and may be better than the
famous paintings in scale and momentum.

But why can't these works be included in the history of art and why do the
names of the mural painters remain obscure?

Isn't it true that in the Tang Dynasty Wu Daozi, who was also a mural painter,
was entitled “the master of painting”? Why did the mural painting be casted

out from the main trend of art since the Yuan Dynasty especially when Dong
Qichang despised the painters as “craftsmen” and advocated the “official
painters”? The official painters mainly focused on the artistic effects of the work
and were more in favor of drawing the landscape and plants so figure painting
is out of the main trend.

I've always believed in what the experts says, but excusing my limited
knowledge, | just can't understand what on earth caused this phenomenon.

In the May of this year, the exhibition whose theme is Viewirlg the Home
Treasures with Different Eyes held in Beijing is a query to the unfairness in the
art history.

Another theme of this exhibition is about Protection, which is raised because of
the urgent situation we faced. Too many precious relics have been destroyed
with in a short time, especially the ancient murals.

In the opening ceremony | said “I cry for help to the relevant units behalf of my
predecessors” and what is delightful is that, after then the Shanxi government
pays great attention to the murals and has saved many relics which are in
danger of extinguishing.

Now the Phoenix publishing media group, Jiangsu Fine Arts Publishing House,
elaborately selects nearly 300 hundred brilliant photographs from Wu Puao's
works which is a deed of significant meaning. Hereon, hope friends from all
walks of life would value the precious legacy from a new viewpoint and do
justice to the historical prejudice.

Hou Yimin 2013.11.4

Hou Yimin, male, Mongolian nationality, was born in Gaoyang, Hebei Province.
He is among the first generation of artists and art educators in the People's
Republic of China. He is a prominent People's Artist and an expert who makes
outstanding contributions to the nation. Hou is the honorary president of
Chinese Mural Society and is one of the pioneers of the New Mural Movement.
He wins the Life time Achievement Award of the Chinese Fine Arts Award and
the Chinese Arts Award.
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The Paean of Murals in Shanxi
Liu Zheng

In the ancient temples amid the mountains and clouds of Shanxi; The authentic work of ancient times was found.

With the flavor of plants in the wind lingering around the clothes; There appears the scenery and figures depicted in murals.
The man who painted is unknown to all; While their excellent skills coming from the villages and desolations.

Do not say that there are few figures which have ever been painted; These will fill the blanks in the history of folk art.

After the evanescence of worldly affairs with the wind and rains; The once grand halls turned into ruins full of weeds.

What a pity that the brilliant works were abased in thistles and thorns; And their sparks were concealed in the broomy forest.
A gentleman Wu is renowned for his obsession with the antiquity; Spending spare time traveling through cities and counties.
Thousands upon thousands of photographs were taken; Making the works buried in the dust and ash come out into the light.
Though millions of words in the scrolls depict the ancient people; Their appearance can be directly seen in the picture.

The figures are whispering as if expressing the yearning of love; And the melancholic tunes are coming from the intruments.
The fair ladies wear a pleasant smile in the mild spring breeze; Looking up to the bright moon and dreaming their dreams.
There comes the knight with whiskers and a sword in his hands; Drinking and sing in an exuberant manner.

The sound of hoof beats hurries the gust to leave in late autumn; And the birds are twittering to send me off.

Although | would like take the sky and the earth into my verse; I'm afraid that there is too much to be carried.

| doubt whether | am in Lanke Mountain; And have just watched the two man playing chess for a while.

The old man has not yet decided where to locate his chessman; However thousands of years have passed in the human world.
Flying Apsaras take me wander in the sky; And | fly over the Buddhist Heaven of Thirty-three.

Millions of petals drift around the mansion; And all the gods coming riding dragons.

The Emperor of Heaven invites me to join in with excellent wines; Which can wipe out all the worries in the earth and heaven.
Even the old man living in Yiyuan will admire the exquisite works; Stroking his beard and enjoy them with me together.

After Reading my poem and appreciating the murals which will take about eighty-eight years, and then let's go with the wind

and share the dream of wandering around the world.

Liu Zheng, whose original name is Liu Guozheng, was born in 1962, in Beijing. He is
a prominent language educator, poet, writer, calligrapher and one of the pioneers of
Chinese contemporary fable poetry. He is the former vice editor-in-chief and the professor
of editorship of People's Education Press and is the honorary editor-in-chief of Chinese
Poetry, the honorary president of Chinese Poetry Society and consultant of the Society for
Research on Mao Zedong's Poetry, Consultant of Chinese Poetry Academy, Consultant
of Chinese Poetry Academy and Consultant of China Writers Academy of Painting and
Calligraphy.
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The Northern Qi Dynasty Murals

The Murals in Lou Rui’s Tomb of the Northern Qi Dynasty

Lou Rui(531-570), the Dong'an King who lived in the Northern Qi Dynasty, his
tomb is located in Wangguo Village, Taiyuan City, Shanxi Province. Lou Rui's
tomb is very grand and murals were painted in the tomb passage corridor
dooryard and tomb chamber. The number of murals is 71 and total area of them
is 200.55m”. The murals show the luxurious scenes of owners lifetime and the
unreal scenes of being deity after death. These splendid sights which combined
human being life and Ancient Chinese Mythology together were organized
in scroll composition. The first distinguishing feature of Lou Rui Murals is that
they are created in a realism way and reflected a strong atmosphere of life.
The second one is that the painters at that time were good at picturing vivid
motions for they could express the artistic conception by contrasting the
dynamic and static objects. The third one is that the painters used the basic
principles of perspective to manifest the effect of light and shade as well as
depth of field. The fourth future of Lou Rui Murals is that they break away form
the foreign painting technique and manifest a good management of sketching
in single line, filling with strong color and using color-gradation technique. The
fifth one is that they display the human world's wealth and prosperity, and as
for the depiction of the imaginary heaven, the murals show us a combination
of the feudal ideology and Buddhist philosophy which makes the scenes much
more splendid and magnificent. Lou Rui Murals with their exquisite skills and
wide range of objects are regarded as measuring standards of paintings as well
as significant references to the study and researches on the music, clothing,
imperial palace, funeral, etc. in the Northern Qi Dynasty. The Lou Rui Murals are
the representatives of their own kinds in the Northern and Southern Dynasties
which fill the blank in the history of art.

The Murals in Xu Xianxiu’s Tomb of the Northern Qi Dynasty

Xu Xianxiu's tomb is located in Wangjia Village, Yingze District, Taiyuan City,
Shanxi Province. Xu Xianxiu was the Grand Commandant, Wu An King, of
northern Qi. The murals in his tomb includes two parts: tomb passage and
chamber. There are two layers of the murals in the chamber. The upper layer
is the picture of astronomical phenomena and on the lower layer there is the
picture of feast on the northern wall, the picture of owner preparing for the
trip on the western wall and the picture of owner's departure on the eastern
wall. The total area of murals is about 330m®. The murals are so spectacular,
vivid and colorful that as if they were painted lately. The murals in Xu Xianxiu's
tomb display a new layout and structure. Every set of the murals is part of the
whole picture. There are certain transitions and connections between one
and another so as to make sure that a person's character can be expressed
vividly and precisely. This suggests that the figure painting in the Northern and
Southern Dynasties was quite refined and had reached a very high level. The
murals in the tomb construct a completed life scene of the tomb's owner with
the great amount and proper proportion of the figures. The plentiful interludes,
thoughtful layout and the figures that based on human-sized can be regarded
as an innovation, especially those figures with high noses, deep eyes and bushy
beard that are depicted so vividly. Through all of these, we can see the historical
background of a prosperous and multinational culture in which all the figures
exist harmoniously in a space and these murals represent the social relationship
as well as folk custom of the people who lived 1500 years ago. And that unveils
the prelude of the golden times of the Sui-Tang Period.

The Murals in Shuiquanliang Tomb of the Northern Qi Dynasty

The tomb is about 1.5 kilometers from Shuiquanliang Village, Shuozhou,
Shanxi Province. The murals in the chamber can be divided into two layers.
The superior part is about astronomical phenomena, the God in the East
worshipped by the Taoists, White Tiger(name of group of seven stars in the
western sky), Rose Finch(name of a mythical creature in China) and twelve
Chinese zodiac signs; the lower part is the picture of owner’s daily life. The
murals in the tomb are very grand and spectacular which reflect the luxurious
and splendor life of the tomb'’s owner. There are plenty of figures and horses,
various kinds of honor guards, weapons, weapons, articles for daily use and
decorating patterns, which are so vivid that they look like real ones. The
contents of the murals are numerous but they are all in harmony, and the figures
are complicated but the relationships are clear. So the splendid figures and the
abundant connotations enable all men to imagine the past times of this piece
of land. All the colors used in the murals, the white wall, black line, red color
and blue, yellow etc. depict every part of the northern Qi dynasty concisely.
They provide important materials for the development and research of murals
in tombs.

The Murals in the Jiuyuangang Tomb of the Eastern Wei and Northern
Qi Dynasties

The Jiuyuangang Tomb is located in Xinzhou City, Xinfu District, Lancun Town,
Xiashe Village. The murals of Jiuyuangang Tomb are distributed in the eastern,
western and northern walls. The murals in the eastern and western walls can
be divided into four layers. On the first layer, there draws the gods, beasts,
mystical birds and so on with clouds and honeysuckles floating around. And on
the second layer there is the scene of hunting, which depicts the various figures
and vivid animals. On the third and the forth layers, there are ranks of brave and
dignified warriors. On the northern wall there is a palace with wood roof. On the
second layer is the most spectacular hunting scene which is the largest one in
all the hunting scenes with a vigorous atmosphere and massive landscape. The
vivid depiction of the scenery and dramatic mountains makes it the worldwide
famous artwork.
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