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DIVISION 1
GREEK CULTURE AND ROMAN
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l. Greek Culture
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@ European culture is made up of many elements, two of which are
considered to be more enduring and they are the Greco;Roman
element and the Judeo-Christian element.

@ Greek culture reached a high point of development in the 5th century
B.C. This was marked by the successful repulse of the Persian
invasion early in the century, the establishment of democracy and
the flourishing of science, philosophy, literature, art and historical
writing in Athens.

@ In the second half of the 4th century B.C., all Greece was brought
under the rule of Alexander, King of Macedon.

@ In 146 B.C. the Romans conquered Greece.

@ Once every four years, the Greeks had a big festival on Olympus
Mount which included contests of sports. Thus began the Olympic
Games. Revived in 1896, the Olympic Games have become the
world’s foremost amateur sports competition.

@ Ancient Greeks considered Homer to be the author of their epics.

He probably lived around 700 B.C. Two such epics, the Iliad and the
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Odyssey, have survived.

@ The lliad deals with the alliance of the states of the southern
mainland of Greece, led by Agamemnon in their war against the city
of Troy.

@ The Odyssey deals with the return of Odysseus after the Trojan war
to his home island of Ithaca.

@ Of the many lyric poets of ancient Greece, two are still admired by
readers today: Sappho and Pindar.

@ Sappho was considered the most important lyric poet of ancient
Greece.

@ Pindar is best known for his odes celebrating the victories at the
athletic games, such as the 14 Olympian odes.

@ The three great tragic dramatists of ancient Greece are Aeschylus,
Sophocles, and Euripides.

@ Acschylus wrote such plays as Prometheus Bound, Persians, and
Agamemnon. Aeschylus is noted for his vivid character portrayal and
majestic poetry.

4 Sophocles wrote such tragic plays as Oedipus the King, Electra, and
Antigone. He contributed greatly to tragic art. He added a third actor
and decreased the size of the chorus.

4 Euripides wrote mainly about women in such plays as Andromache,
Medea, and Trojan Women. He was more of a realist than Aeschylus
and Sophocles, concerned with conflicts. His characters are less
heroic, more like ordinary people. He may be called the first writer
of “problem plays”.

@ Comedy also flourished in the 5th century B.C. Its best writer was
Aristophanes, who has left eleven plays, including Frogs, Clouds,
Wasps, and Birds.
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@ Herodotus is often called “Father of History”, and wrote about the
wars between Greeks and Persians. He had a keen eye for drama
and pathos. His history, full of anecdotes and digressions and lively
diaiogue, is wonderfully readable.

® Thucydides told about the war between Athens and Sparta and
between Athens and Syracuse, a Greek state on the island of Sicily.

@ Pythagoras was a bold thinker who had the idea that all things were
numbers. He was the founder of scientific mathematics.

@ Heracleitus believed fire to be the primary element of the universe,
out of which everything else had arisen. To him, “all is flux, nothing
is stationary.”

@ The greatest names in European philosophy are Socrates, Plato, and
Aristotle, who were active in Athens in the 5th and 4th century B.C.

@ Democritus was one of the earliest philosophical materialists and
speculated about the atomic structure of matter.

# In the 4th century B.C., four schools of philosophers often argued
with each other. They were the Cynics, the Sceptics, the Epicureans,
and the Stoics.

@ Euclid is well-known for his Elements, a textbook of geometry,
perhaps the most successful textbook ever written, because it was in
use in English schools until the early years of the 20th century.

® To illustrate the principle of the lever, Archimedes is said to have
told the king: “Give me a place to stand, and I will move the world.”

@ Greek architecture can be grouped into three styles: the Doric style
which is also called the masculine style; the Ionic style which is
also called the feminine style; and a later style that is called the
Corinthian style.

@ The Acropolis at Athens and the Parthenon are the finest monument
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of Greek architecture and sculpture in more than 2,000 years.

RN S EIFN

BT WX

1. 8% & ( The Historical Context )

Ty A B AR, LA TTRT 1200 45, A S F/NTE4
. BEZN (the Aegean ) MIFEHIR (Troy) ZRIBET —
Bi%g, REBRAUREIHBRNOYMESR KWER, M5 (Homer)
FEH B R R E R X IR S

AJEHET S, &AM SCRE B S B, HEBARE
H: HEANEATTH S LRI TR TEHAKAR (Persian
invasion) JFE v T R ERIRIL; M (Athens) 7EFIE. HF
¥, AR B ERGEEAHI TREERNRE,

ATCHT 5 A RA UMM SHTE A (Sparta) 2 B KA E

ATEET 4 28 F ¥0F, DHEE E LKk (Alexander,
King of Macedon ) & — T BN &G, HZEBFrmBiEE, 1ER 7,
e, BREGK R MK, BPEIZAb, d AR SOILBE (5B

NTCHT 146 4, B OGERA RS, AREE, A IS SO B IR
TR, BRI E X, SR, SRk
o SR B A B SCAE PG, A T ISR B, s
7% ( the Mediterranean ) Hi XK .

2. 1t £ B IKTA4H) ( Social and Political Structure )

MR EHEAE. REFHERE "2RT#ER". Bf




Zhenglish sy A/ 1835 805 St 02481

FRARTiEH ‘2R URTREZFHLAR, MHLAREBLE—E
SR SCIEAR R ROR AR, A%, JLE. SPE ARSI
HERREESD, BERZ A,

B2 GHRB T KB R NHRITE) . WRELRERA R
. (Ui H B335, GRS AEEETENREHN.

EREAREIZS, 015 4 FMIAERNRITHTI F21T7 3
Bo, SREMARTESR, REREE T RAILES 2, 189% 4F,
RESBEMKEED, AR FRERR AT R,

3.%5 ( Homer )

A RS AT S AT s R . T AR IR A TR 9 it
LEATTHT 8 e, HAGHZAME (BAFIESE) (the Jliad) 1 ( BfE
F€ ) (the Odyssey ) WitEES . XWFBEVET YRR B L A FER
SH B AR EE, WR ST iE & AR —— A A JTRT
1200 £E /A TTHT 1100 4E [l — R EAE S,

(HRAES:) JhR TZEFMI AR (Agamemnon) T, &
o IS WA A I AR PR, P E=hEEAY,
— O BAFEF R TEIEE (Hector ), BAMRAI R 7 B S FTWE 3R
Br (Achilles ) FIREEHT (Odysseus ), ZEHER T, BUEHIHTRFE
THRICE, FREtHs s 7 A v s,

CREER) iR T REBHEREFREERGRER S FEE
HBME, PR T REGHERKNE TR E
KB2h, UEREZmMSHALHEFRESNEHRHARNSEE,
FHER (RER) PREBHSHEHARNIFERTE, (#4F
Ak )




LIVISION 7 GREEAR CULTUREAND ROMAN CULTURE

4. ¥¥4%5i% ( Lyric Poetry )
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