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Albert Tidy

Albert Tidy graduate from University of
Chile in 1992, obtaining first prize for his
thesis project in the National Architecture
Biennale in 1993. In 1998 he graduated
from Yale Graduate School of Architecture
as Fulbright scholar obtaining his Master
degree in Architecture. He Is an Associate
professor at Universidad de Chile School of
Architecture School of Architecture since
1999

He has been visiting professor in numerous
schools of architecture and industrial design
In Santiago, where he shares academy and
private work in Tidy Architects studio office
founded with his brother and partner lan
Tidy since 2000

lan Tidy graduate from Pontificia Universidad
Catélica de Chile in 2000. And he has
taught industnial design at Universidad
Diego Portales {Santiago 2000-2006)
Currently he teaches interior design and
object design studio as associate professor
at Universidad del Desarrollo (Santiago
2007-2008).

His independent work has been developed
in Tidy Architects founded with his brother
Albert Tidy since 2000. The office defines
itself as a laboratory of architectural
research.

His furniture design work has received
recognition in numerous exhibitions and
publications in Chile, and his work at Tidy
Architects 1s published worldwide
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lan Tidy

1."Crossover"” is very popular in different
design areas nowadays, and what is your
view towards this and are there such design
elements in your works?

We see our office as an “architecture laboratory”.
Our premise is abstraction, so our work tries
to bring architecture to a basic state, leaving
space as protagonist, free of ornament and only
characterised by textures and colours of the
materials applied. In this way crossover is limited
to the coordination of technical aspects that
make possible a construction, but most of the
time is not visible leaving function at service of
form and design.
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2.Environmentally friendly and advanced
materials are very popular today. Are these
materials largely applied in the interior
design? What is the common idea of most
people towards this?

Here in Chile there is little concern in being
“environmentally friendly”, not because we
don’t care, but because industrial production in
construction is not so well developed and most
of the building process are made with basic
technology and in small volumes.

It is usual to build with natural materials such
as wood, stone, concrete, clay bricks, steel and
glass. All of them can be handcrafted leaving the
design challenge in achieving precision in the
building.

We think that the most polluting materials are
the ones based in polymers. By fortune these are
not so popular around here because they are
expensive and need specialised handcraft and
tools. We also prefer natural materials instead of
plastics that often imitate these materials.
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Santiago de Chile
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lan@tidy.cl
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3.Would you please talk about the
fashionable elements applied in the interior
design? And how do you use these to
express your creative design ideas?

We select materials as a painter chooses colours,
by picking small samples and putting them side
by side to see if they work together, always
considering their practical properties.

Also, there is usually a lot of work with the client
in what the interior should look like. We always
try to persuade him by choosing materials,
artifacts and furniture that don't compete with
the overall look of the project, avoiding saturation
and harmonising with the exterior of the building
and with the surrounding context in which the
architecture is inserted.
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4.Detailed design usually determine the
overall effect, and what is your attitude
towards this

There is always the risk of failure if you have
little control over the details that compose the
overall idea, so in fact we frequently conceive a
design starting from a detail solution. We believe
that the difference between good and average
architecture relies in the way materials are
assembled. We are aware about reducing formal
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complexity as an objective in our work, and at the
same time we insist on hiding the complexity of
constructive details in order to make it look “easy”
and natural. The same way as a ballet dancer
moves challenging gravity as something natural.
To achieve this you need years of training.

4. AT AWERLEEERERTHEEAR,
BExFRAWNEES?
HATEHITEMEEHNENRAESERAR
—ERMRER . FIAESE EFMNEB—TUTRIZ
BRI T AT R AR,
BABAAFNRT S —RNRITZ ENERMET
HEEEE L EIES, BIMESLMNNESR
HiEA—1Bin, ERBEMNEERERRATHNE
i, GHBEEXESE, EAA. SREEES
EAREEN—H, BREXFNERBERSE
:oplE5 3%

5.How can you balance the practical and
artistic feature of the interior space?

Spaces are connected to emotions. This doesn’
t imply spirituality is opposed to function. For
instance, a cathedral is both, a functional public
space for gathering, as well as a place for
spiritual connection with God. As architects we
see function (practicality) and plastic expression
(aesthetics) as connected components, never
opposed.
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6.How can you deal with the different
opinions between your design and client's
demand?

We consider the client as part of the design
process, It would be disrespectful to try to use a
client as a mean of satisfaction to our aesthetic
interest. At the same time it is important for us
to have the client’s confidence. We are architects
not tailors, so if a client has an idea which we
don‘t agree on, we try to seduce him or her
with a better one. If the client insists on doing
something we consider wrong, we pass on.
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7.As a successful designer, in your opinion,

what professional quality is a must?
According to Winston Curchill, success exists
in “a repetition of failures without loosing
enthusiasm”. Enthusiasm is the most important
professional quality for a designer. It's important
to take risks otherwise there is no progress at
all. Commercial designers do what is proved and
accepted, while real designers do what hasn’
t been explored. Commercial architects react to
money, while real designers react to challenges.
Artist Carl André gives us a lesson in this sense: “A
climber climbs a mountain because it exists; an
artist does art because it still doesn't exist”.
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8.What do you think is your most satisfying
work among your recent creations? What
aspects have you paid more attention to?
Unfortunately satisfaction is not yet part of our
vocabulary. | wish it was, but we rather tend
to be critical about our work. If you look back
to your work and you still like it, it probably
means that you haven't moved forward. The
favorite work is always the current one. We try
to explore a different topic in every work we do.
For example in Martinez house we wanted to
do a metallic house, working with folding as an
aesthetic and constructive expression, while in Di
Pede house the topic was to work with a double
house program and make it look monolithic. In
this case we tried marble as a coherent tectonic
expression.
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