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Endless Performance

Buildings for performing arts at different scales and styles
provide places for people where they can gather and appreciate
performances of music, dance, drama and so on. These buildings
for pérforming arts are the endless performances that directed
by architects, who are also the playwright and endow the
buildings with diversity. These buildings, as actors, become the
best landmark that represent a city’'s culture features through
rich colours, different appearances of day and night, and spaces
feeling like flowing crotchets.

Whatever new or renovated buildings, or building for school,
shopping centre, most beginning situations for architects
are complex with many affective elements that need careful
consideration, “and buildings for the performing arts are
no exception. Indeed the geometry of the auditorium and
performance area, the extent of services, the technical
necessities, and the pub\lic expectations make these particular
building types even more complex than the majority”.

Regarding the layout, architects should fully consider “satisfy site,
circulation, construction, environmental, statutory, economic and
other requirements by the clients and local governments”. General
considerations affecting the building design include relationships
between functions, external access, means of escape, sub-
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divisions, phasing and flexibility, acoustic strategy, energy
strategy, fire protection, security, ventilation, heating, lighting,
communications, plumbing and drainage, cleaning and refuse,
plant rooms, integration and distribution of services, structure,
internal finishes, windows, doors, fittings and equipment, signage
and works of art, external works, form and approvals.

Agora Theatre in Netherlands, which was designed by UN Studio
has typical Dutch features. “Both inside and outside walls were
faceted, and all of the fagcade have sharp angles and jutting
planes, which are covered by steel plates and glass, often
layered, in shades of yellow and orange”, just like those wonderful
orange memories that were created by Dutch soccer team in the
World Cup field. It's really very Dutch.

Due to special requirements of space and acoustics, most
buildings for performing arts are designed following basic
principles of traditional concert hall and opera house, but
architects tried many new material and additional function
strategies, and determined by energy conservation and
sustainability considerations. Bernard Tschumi Architects applied
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new material strategies for the project of Limoges Concert Hall -
“the buter envelope is made of wood arcs and translucent rigid
polycarbonate sheets and inner envelope of wood.” The natural
ventilatioh that is integrated into keep the foyer at a temperate
level, with little additional heating required. Epitész Stidié added
office, café bookstore, lounge, etc. to Kodaly Centre except for
concert hall, rehearsal room, and made the building become a
mix-use leisure and art centre. When iPhone and iPad change
our life, to appreciate elegant arts will not be limited in fixed and
giant hall. Coop Himmelb(l)au created a transportable opera
space, the Pavilion 21 Mini Opera Space in Munich, Germany. It
is dismountable, transportable and re-mountable with distinctive
shape, and moreover, realises the interior spatial acoustics,
bringing music and elega\nt arts everywhere.

Thanks these respectable architects for bringing us these endless
performances, which are played by buildings and architectural
arts.
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Location: Reykjavik, Iceland Designer: Henning Larsen Architects and Batteriid Architects Completion
date: 2011 Photos®©: Nic |_ehoux Grass floor area: 28 000 square metres
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1 Overall view of the theatre 1. Blfiz&&
2. Facade detail 2. SN E4mEp

Harpa Reykjavik Concert Hall and
Conference Centre

Situated on the border between land and sea, the Centre stands out as a
large, radiant sculpture reflecting both sky and harbour space as well as the
vibrant life of the city. The spectacular fagades have been designed in close
collaboration between Henning Larsen Architects, the Danish-lcelandic artist
Olafur Eliasson and the engineering companies Rambgll and ArtEngineering
GmbH from Germany.

The Concert Hall and Conference Centre of 28,000 square metres is situated
in a solitary spot with a clear view of the enormous sea and the mountains
surrounding Reykjavik. The Centre features an arrival and foyer area in the
front of the building, four halls in the middle and a backstage area with
offices, administration, rehearsal hall and changing room in the back of the
building. The three large halls are placed next to each other with public access
on the south side and backstage access from the north. The third floor is a
multifunctional hall with room for more intimate shows and banquets.

Seen from the foyer, the halls form a mountain-like massif that similar to basalt
rock on the coast forms a stark contrast to the expressive and open facade.
At the core of the rock, the largest hall of the Centre, the main concert hall,
reveals its interior as a red-hot centre of force.
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1 Front facade
2. Terrace
3. Entrance plaza and facade detail
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Ground level

1 Main entrance

2. Foyer

3. Information/tickets
4. Coat rack

5. Café/restaurant

6. 4" hall / Kaldalén

7. Flexible space — exhibition, dining etc.

8. Conference

9. Shop

10. Box office area

11 Loading dock

12. Back stage entrance
13. Technical space
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