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_ Passage 1
»z)] (20072£E 1 D)

Anyone who cares about what schools and colleges teach and how their students learn will be interested in the
memoir( [2]1Z 5% )of Ralph W. Tyler, who is one of the most famous men in American education.

Born in Chicago in 1902, brought up and schooled in Nebraska, the 19-year-old college graduate Ralph Tyler
became hooked on teaching while teaching as a science teacher in South Dakota and changed his major from medicine to
education.

Graduate work at the University of Chicago found him connected with honorable educators Charles Judd and W. W.
Charters, whose ideas of teaching and testing had an effect on his later work. In 1927, he became a teacher of Ohio State
University where he further developed a new method of testing.

Tyler became well-known nationally in 1938, when he carried his work with the Eight-Year Study from Ohio State
University to the University of Chicago at the invitation of Robert Hutchins.

Tyler was the first director of the Center for Advanced Study in the Behavioral Sciences at Stanford, a position he
held for fourteen years. There, he firmly believed that researchers should be free to seek an independent( 7 37 fJ )spirit in
their work.

Although Tyler officially retired in 1967, he never actually retired. He served on a long list of educational
organizations in the United States and abroad. Even in his 80s he traveled across the country to advise teachers and
management people on how to set objectives( H #x )that develop the best teaching and learning within their schools.

1. Who are most probably interested in Ralph W. Tyler’s memoir?

A. Top managers. B. Language learners.
C. Serious educators. D. Science organizations.
2. The words “hooked on teaching” underlined in paragraph 2 probably mean _‘E‘(
A. attracted to teaching B. tired of teaching
C. satisfied with teaching D. unhappy about teaching
3. Where did Tyler work as the leader of a research center for over 10 years? '\5
A. The University of Chicago. B. Stanford University.
C. Ohio State University. D. Nebraska University.
4. Tyler is said to have never actually retired because
A. he developed a new method of testing B. he called for free spirit in research
C. he was still active in giving advice D. he still led the Eight-Year Study

i
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honorable adj. T #8495 KKy, KA nationally adv. 4 ¥

director n. #4£, £%; ¥F; ¥ behavioral adj. 47 41 ¢4, H4E 84
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Tyler became well-known nationally in 1938, when he carried his work with the Eight-Year Study from Ohio State
University to the University of Chicago at the invitation of Robert Hutchins.

(BHF A HAE1938FHIHEC 2L AR L., A—F, 2 F A% -SeMe i, METERMNKF K3
EmFRF, FlewsF A ARRL—FFTEE

(B3R

1. C 43RS, (&% —%] “Anyone who cares about what schools and colleges teach and how their students
learn will be interested in...” ] H1, 4 A] fEXTRalph W. Tylerfi [M4Z 5% B4R A N & TR K AR AR 2E A4
AR AN TR A Il 2 ST BN, AR TSR — 2, kR MBEA XM AT HEIANED, A RCETH AN A
IESCRAYIA, FICIETU R IEFE R

2. A A XA, i J5%A] “became hooked on teaching” A] %1, iR S HFHK R T —2, #MRalph W. Tyler/5
LT TNEHFE I AT, AR R ERNZRE T TR . N Z MR, LhEIUAEDT, 7T LU SAZEIR
B PN AR S S R B o A, L ATETUR IEBRE SR

3. B AT ERAR, M SCEBIRGE —Bt%—5] “Tyler was the first director of the Center for Advanced Study in the
Behavioral Sciences at Stanford, a position he held for fourteen years. " A1, fth7E {3 AR K 2= M4 AELF SR
FH T BT EAE, M HBE T 144, A INET A, BRI EHER,

4. C HMEFRAIWOE, i CERSE—BAT A, RAETyler F19674E N TAE RN IRAK, (HARLAG , fth— BTG BRTES 2~
W40, 75 2K ERMEIM B YMATIR, H B AE80% 2 HyAHEA KB & k2 MR AL 8, thE A3k
THRT T, CHET R IEHE SR
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sl Passage 2
(2006 #E E)

Susan Sontag (1933-2004 ) was one of the most noticeable figures in the world of literature. For more than 40 years
she made it morally necessary to know everything—to read every book worth reading, to see every movie worth seeing.
When she was still in her early 30s, publishing essays in such important magazines as Partisan Review, she appeared as
the symbol of American cultural life, trying hard to follow every new development in l@rature, film and art. With great
effort and serious judgment, Sontag walked at the latest edges of world culture.

Seriousness was one of Sontag’s lifelong watchwon;ds (76?% & ), but at a time when the barriers between the well-
educated and the poor-educated were obvious, sh%i;cirla/tr'w openness-to the pleasures of pop culture. In “Notes
on Camp”, the 1964 essay that first made her name, she explained what was then a little-known set of difficult
understandings, through which she could not have been more famous. “Notes on Camp”, she wrote, “represents victory
of ‘form’ over ‘content’, ‘beauty’ over ‘morals’.”

By conviction ({5 /& ) she was a sensualist (/& 3£ 7 ), but by nature she was a moralist (fE¥2%% ), and in the
works she published in the 1970s and 1980s, it was the latter side of her that catne forward. In lllness as Metaphor—
published in 1978, after she suffered cancer—she argued agam{ t the idea that cancer - was s somehow a special problem of
repressed personalities ( 8% & 41 (9 1~ 14 ), a concept\tﬁat effectively blamed the victim for the disease. In fact, re-
examining old positions was her lifelong habit.

oD
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In America, her story of a 19th century Polish actress who set up a perfect society in California, won the National

Book Award in 2000. But_lt\was asa tlreless all- -purpose cultural view that she made her lasting fame. * ‘Sometimes,” she

once said, “I feel that, in the end, all I am really defendmg .is the idea of seriousness, of tree seriousness.” And in the

end, she made us take it seriously too.

1.

The underlined sentence in paragraph 1 means Sontag

A. was a symbol of American cultural life B. d’eveloped world literature, film and art
C. published many essays about won:ld culture D. kept pace with the newest development of world culture
2. She first won her name through
A. her story of a Polish actress
B. her book /liness as Metaphor
C. publishing essays in magazines like Partisan Review
D. her explanation of a set of difficult understandmgs
__3.~According to the passage, Susan Sontag __/_/j__ %,7\:3—’
A. was a sensualist as well as a moralist B. looked down upon the pop culture
C. thought content was more important than form D. blamed Mtim of cancer for being repressed
4. As for Susan Sontag’s lifelong habit, she ‘l;f ’
A. misunderstood the idea of seriousness B. re-examined old positions
C. argued for an openness to pop culture D. preferred morals to beauty
5. Susan Sontag’s lasting fame was made upon <A7
A. a tireless, all-purpose cultural view B. her lifelong watchword: seriousness
C. publishing books on morals D. enjoying books worth reading and movies worth seeing
[ERIFLC]
noticeable adj. 3| Az B & figure n. A4y, KA ZF LAY
morally adv. #4¥ £ symbol n. 4L
seriousness n. /23, AH lifelong adj. %% &
barrier n. 4% argue for 3§ A%
pop culture i 16 X 4L represent v. #4 %, &I
somehow adv. 7R {3 victimn. £ E 4, B4R

(K D)

When she was still in her early 30s, publishing essays in such important magazines as Partisan Review, she

appeared as the symbol of American cultural life, trying hard to follow every new development in literature, film and art.

XA FEEM L E A% . publishing Flltrying J& T #9/8) FVE 1% 8] AR IE , BT LA AT 1Y) 3 22 Al 43 2 she appeared

as... life.

(BEFR)E30S % tauti& , # ik dePartisan Review¥ € 209 £ L X R LF, WA AMER L F

SIE, BHEMA LA, L ERAFT B HF— S,
[ ST

1.

D YT ERAgAN ., MH PR EL A FAEE . EINA, Sontagh % H Uiy — MUK B, {2 T H
¥OHREMEARER,; BIC, KR IFEXTFH RN ®IID, SR ERFE . HLaF
A TR Lt ARt R S A BT L TR R E A ND,

D 4FTERfRA. 8 [l R i R E T A A . REEIESC “the 1964 essay that first made her name, she
explained what was then a little-known set of difficult understandings” , %% 755 — K i A Fr i 275 ff FRa set of
difficult understandingsf#Iit % , R IEFIZ SR AD.,
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3. A HEVTEREARRAR. SEIA, WhBEREGE I GE RS E . ARIE R BUE—1E , ME & LR RIS
H, AN E it R E, RRIEH; KB, EANREHA . RIEFECE28, iS5 R argued
for (HEAR ), FRIREEIR ; TEIIC, WA IZ I NEE  MRIEform” over ‘content’ "7 A1, AR RIEA LNAE

S, RBEER WD, NAMECREE R EIRNRER . NCERF—BTTLES, WX TR0 Rt
BEA . HILERERE A,

4. B YT RRARRE, 7 H 5] #Y) 2 5 Susan Sontaght) 54 S BORVE, bt 4 . EIA, R T“E" RV ; BEIR
B, X HWL s B E B8 AL BEIC, BEpURA UL ATT ; JEID, BEREERETES . RAEIFC “In fact, re-
examining old positions was her lifelong habit.” 188 2 IEFZE R NB.

5. A HHTFEAER, B H [a)fY 2 Susan Sontagll AW 2 R EN EMTAERZ E#, EITA, REA L EHK SRR
M BEIB, MhEY NEART : HE; EIC, HAREME B WD, EREAENBMEE ., HIEF “But it
was as a tireless, all-purpose cultural view that she made her lasting fame.” R 2 IEFAE R NA,

Passage 3
(2006 I9JII C)

Juanito Estrella has been a housekeeping manager on the US-based large passenger ship Carnival Spirit for 18
months and feels he has found the suitable position in his career (R ). He has always wanted to travel. “I guess [ am a
really restless spirit. I like traveling, so when the chance came, I jumped at it,” he says. .

The chance came in the form of a newspaper advertisement for work on cruise ships ( #i##ffj ). At the time Estrella
was the housekeeping manager at a Melbourne hotel. He applied and, after two interviews, a medical check and police
clearance, the job was his.

Estrella is responsible ( £ 57 #4 ) for the cleanliness of the ship, making sure that 160 crew work properly. “I enjoy it
because there is no other work—you wake up each day in a different place and a different culture. It’s exciting when you
go to the next country and you don’t understand the language,” he says.

Estrella likes being busy and getting to know people from all over the world. The 1,000 crew come from 94
countries, and Estrella has learnt Spanish and a little Croatian.
others,” he says. “You don’t really think about home. You start to think about home only when you get closer to your
vacation and wonder what you’ll be doing.”

Life on the ship is anything but cruising. Estrella and his fellows work at least 10 hours a day, seven days a week. He
warns the job is not for everybody. “You have to love being busy and be prepared to work every day—and to give up
drinking too much alcohol.” In his spare time, if the ship sails into a port, Estrella explores it, otherwise he works out in
the crew’s gym, goes on the internet or calls home.

1. What do we know about Estrella?

A. He is very fond of traveling. B. He doesn’t drink wine now.

C. He cannot speak a foreign language. D. He used to be a housekeeping manager.
2. The underlined word “downside” in paragraph 5 probably means

A. disappointment B. disadvantage

C. failure D. loss
3. Which of the following is true?

A. Estrella doesn’t often feel homesick because of his work.

B. The work on the ship is not suitable for a married person.

C. Estrella can find no other job except the one on the ship.
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D. The people on the ship are from 94 countries.
4. In the last paragraph, the writer thinks that life on the ship is

A. not a tiring journey at all B. just an interesting voyage
C. far from a voyage for pleasure D. more than a pleasant travel by sea
(ERIFLC)
housekeeping n. K 4% %2 US-based &3 £ £ H Y
restless adj. 137 2|1k & &4 apply v. ¥k
clearance n. & &% % police clearance #% % % %
crew n. AR AS 5 Croatian n. % ¥ 3. E3&
downside n. R #| 7 &@ alcohol n. i #r
anything but 2 1 £ in one’s spare time £ 3 A #% = I B} 18]
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In his spare time, if the ship sails into a port, Estrella explores it, otherwise he works out in the crew’s gym, goes on
the internet or calls home.
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Passage 4
(2006 2% B)

People fell in love with Elizabeth Taylor in 1944, when she starred in National Velver—the story of Velvet Brown, a
young girl who wins first place in a famous horse race. At first, the producers of the movie told Taylor that she was too
small to play the part of Velvet. However, they waited for her for a few months as she exercised and trained—and added
three inches to her height in four months! Her acting in National Velvet is still considered the best by a child actress.

Elizabeth Taylor was born in London in 1932. Her parents, both Americans, had moved there for business reasons.

.5
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When World War I started, the Taylors moved to Beverly Hills, California, and there Elizabeth started acting in movies.
After her success as a child star, Taylor had no trouble moving into adult ( i A ) roles and won twice for Best Actress:
Butterfield 8 (1960 ) and Who's Afraid of Virginia Woolf ? (1966).

Taylor’s fame (£ 7 ) and popularity gave her a lot of power with the movie industry, so she was able to demand
very high pay for her movies. In 1963, she received $1 million for her part in Cleopatra—the highest pay received by any
star up to that time.

Elizabeth Taylor is a legend ({54 A% ) of our time. Like Velvet Brown in National Velvet, she has been lucky.
She has beauty, fame and wealth. But she is also a hard worker. Taylor seldom acts in movies any more. Instead, she puts
her time and efforts into her businesses, and into helping others—several years ago, she founded an organization that has
raised more than $40 million for research and education.

1. The producers didn’t let Taylor play the part of Velvet at first because they thoughtshe .
A. was small in size B. was too young
C. did not play well enough D. did not show much interest

2. What Elizabeth Taylor and Velvet Brown had in common was that they were both

A. popular all their lives B. famous actresses
C. successful when very young D. rich and kind-hearted
3. Taylor became Best Actress at the age of
A. 12 B. 28
C.31 D. 34
4. In her later life, Elizabeth Taylor devoted herselfto
A. doing business and helping others B. turning herself into a legend
C. collecting money for the poor D. going about research and education work
(ERIFLC)
fall in love with 55+ 40&K, X Z&EAHEKR star v. A AL, iE(— AR R )EL A
win first place 3% % — % play the part of (£ X P )4 7% -+
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However, they waited for her for a few months as she exercised and trained—and added three inches to her height
in four months!
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Passage 9
(2005 182 A)

Paul Zindel’s death on March 27, 2003 ended the brilliant life of a famous writer.

Not only did Paul Zindel win a Pulitzer Prize as well as an Obie Prize for his 1970 play The Effect of Gamma Rays on
Man-in-the-Moon Marigolds, but he was one of the earliest writers in the field of contemporary (241X #Y) literature for
young adults (A ). The Pigman, published in 1968, is still one of the most well-known and widely-taught novels in the
genre. The American Library Association has named it one of the 100 Best of the Best Books for Young Adults published
between 1967 and 1992, and Zindel’s autobiography, The Pigman and Me, was among the 100 Best of the Best Books
published for teenagers during the last part of the twentieth century. Six of Zindel’s books, in fact, have been voted the Best
Books for Young Adults, and most of his recent horror books—such as The Doom Stone and Rats—have been chosen as
Quick Picks for Reluctant Young Adult Readers. Clearly, he was a writer who knew how to interest contemporary children.
Recognizing that, the American Library Association in 2002 honored Paul Zindel with the Margaret A. Edwards Prize for
his lifetime achievements, and later that same year he was presented the ALAN Prize for his contributions to Young Adult
Literature. With his passing, young readers, teachers, and librarians have lost a great friend.

1. Which of Paul Zindel’s books was the most popular with young adults in the 20th century?
A. The Pigman.
B. The Doom Stone.
C. The Pigman and Me.
D. The Effect of Gamma Rays on Man-in-the-Moon Marigolds.
2. Why was Paul Zindel honored with the Margaret A. Edwards Prize?
A. His books were widely read by children.
B. His books were interesting and helpful to adults.
C. He made great contributions to contemporary literature.
D. He wrote a number of horror books for young adults.
3. When did Paul Zindel win the ALAN Prize?
A. In 2002. B. In 2003.
C. Between 1967 and 1992. D. Between 2002 and 2003.
4. Choose the correct statements from the following according to the passage.
a. The Pigman and Me was one of the Best Books for teenagers.
b. Zindel was one of the earliest writers who wrote for adults only.
c. The Doom Stone and Rats is not popular with young adults.
d. Zindel was given four prizes for literature before he died.
e. At least eight of Zindel’s books were very popular in his times.
A.c,d, e B.a,b,c
C.a,b,d D.a,d, e
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1. Not only did Paul Zindel win a Pulitzer Prize as well as an Obie Prize for his 1970 play The Effect of Gamma
Rays on Man-in-the-Moon Marigolds, but be was one of the earliest writers in the field of contemporary literature for
young adults .

(Z#1% 3 )Paul Zindel R L B 4219704 ¢4 £ K The Effect of Gamma Rays on Man-in-the-Moon Marigolds ¥ 3% %
AAEARE, M BLEREXRFFLFRARRTFOREZ—

2. The American Library Association has named it one of the 100 Best of the Best Books for Young Adults published
between 1967 and 1992, and Zindel’s autobiography, The Pigman and Me, was among the 100 Best of the Best Books
published for teenagers during the last part of the twentieth centu'ry.

(BEIFN) £E0 B HEHE CHFEKHIAT A 1967 £19924 F] k1869 F 4 F 594+, W Zindelt) A 4
The Pigman and Meih & A0 L KGR F V£ $H,
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Passage 6
(2005 i#®# C)

Paula Radcliffe, chasing (& ) a third London marathon title (7% ), says she has became a stronger person after
her terrible experience at the 2004 Athens Games.

Radcliffe, who failed to complete the Olympic marathon and the 10,000m last August, said, “Athens made me
a stronger person and it made me careless about criticism (#£3¥F).”

“In the past I wanted to please everyone, but now I'm not going to listen even more to the people around me. ”
She didn’t care about criticism made at the weekend by Liz McCulgan, who felt Radcliffe should have rested and let

her body recover after her failure in Athens.

.8-
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“Liz is someone I look up to but she hasn’t spoken to me since last year and if she really cared for me, 'm sure she
would have contacted (B¢ % ) me.
Instead Radcliffe won the New York City marathon just 11 weeks after Athens.

i

“In New York I wasn’t in my best state but I did know I was good enough to win the race. Radcliffe insisted her only
goal in Sunday’s race would be winning a third title and not chasing world records.
However, Radcliffe has not ruled out ( HEPR ) in the future chasing her “final” world record time and questioned
sayings that marathon runners have the ability in their career to produce only four or five world-class times.
“I don't think that—although I can’t put a number on it,” said RadcLiffe, “That changes from person to person.”
Radcliffe is sure she can better her winning London 2003 performance at some point in the future. Following a
successful three-month training period in the United States, the 31-year-old will chase a third title on Sunday after her
first victory in 2002 and again 12 months later.
Radcliffe clocked a time of 2:18:56 in her first 42.2-kilometre race three years ago.
Afterwards she set a “mixed course” mark of 2:17:18 five months later in' Chicago before lowering that to a time of
2:15:25 in the 2003 London event.
1. Radcliffe’s failure in Athens made her
A. develop respect for Liz B. love people around her more
C. rest for five months D. face criticism calmly
2. Which of the following is ture according to the passage?
A. Radcliffe broke the world record in the New York City marathon.
B. Radcliffe didn’t fully recover before the New York City marathon.
C. Radcliffe won her first marathon title in the New York City marathon.
D. Radcliffe had a 3-month training before the New York City marathon.
3. By saying “I can’t put a number on it,” Radcliffe means she’s not sure
A. if she has the ability to set a new world record
B. if she can win another race though she has won many times
C. how many times a marathon runner can set the world record

D. if she has the ability to produce four or five world-class times

4. According to the text, Redcliffc haswon __ London marathon title(s).
A. four B. three
C. two D. one
5. What can we learn from Radcliffe’s story?
A. Practice makes perfect. B. Well begun is half done.
C. A friend in need is a friend indeed. ' D. Where there is a will there is a way.
(ERIFC]
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