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PREFACE

Included in the “Painting Album of 80 Years" compiled and selected by myself in 1982 commeration of the 80th anniversary of the
Art Department of Nanjing Normal University is a painting entitled “A long Stream with a Distant Source” , which depicts a water—fall
dropping sharply and roaringly amidst assorted trees along rocks in spectacular grandeur. | was so moved while admiring it as if | were
hearing the roaring water—fall at that moment. It was a master—piece indeed. Over 10 years later, Mr. Xu Jianhua, son of the painter of
this painting visited me at my home, recounting everything about his father Xu Feng. Not until then did | get to know that Mr. Xu Feng
was a master painter in art field who passed away in 1988 in his house at Luoshe. In the same year, a few other artists of great fame also
passed away, such as Chen Zizhuang in Sichuan Province, Huang Qiuyuan in Jiangxi Province and Huang Yecun in Anhui Province. |
cannot help heaving a long sigh at the thought of their death as they were noted masters of art of a generation.

As early as in the 1920s, Mr.Xu Feng studied in the Art Department of the Central University, becoming one of the first batch of
graduates of this department along with Mr. Wu Zuoren and Mr. Lu Sibai. They were both classmates and good friends ranking out—
standingly among painters in China at that time. Preferring seclusion without imparting on his skills of art to others, Mr. Xu Feng
remained unknown to the outside world in his years, leaving an unforgettable impression on me. In 1928, Mr. Xu Beihong came back to
China from France with great honour after eight—year study there. Blessed with knowledge of Chinese and Western art and profound
skills of Western art incorporated into the realm of Chinese paintings in particular, he initiated a new style of painting based on sketch
and painting from life, thus starting a new period marked by the clash and integration between Chinese and Western paintings. Admiring
the fame of Mr.Xu Beihong, Xu Feng, Ye Jiying and Lu Sibai went to Shanghai to invite Mr. Xu Beihong to teach in the Art Department
of the Central University. Mr. Xu Beihong was expected to vitalize art, perfect and regulate the system of art education and replenish
painting apparatuses. At that time, such famous painters as Lu Fengzi, Pan Yuliang and Wang Caibai also came to the Central University
to give demonstration and impart on skills of art. For a time, the Central University was concentrated with a galaxy of master painters
good at Chinese and Western paintings. They ushered in a new style of art through training talented students and fostering a healthy
tendency of art. They either busied themselves in painting studios producing sketches, water colours, oil paintings and turning out
Chinese paintings, or went out painting from life and experiencing social life. All this was aimed at repaying society through depicting
human life with paintings. Mr. Xu Feng became an excellent student of Mr. Xu Beihong since he benefitted a good deal from the latter.
At that time, master Xu Beihong, while in his prime of artistic creation, concentrated his energy on the creation of some huge oil
paintings in addition to teaching, such as “Five Hundred Heroes” And “Xiwohou" etc. Xu Feng, as a student, accompanied Mr. Xu
Beihong while taking care of the painting studio and serving as a model for his teacher, Thanks to the personal instruction and tutorial of
his teacher Mr. Xu Beihong, Xu Feng’s skills of painting became proficient day after day. From then on, Xu Feng, an excellent student
of master Xu Beihong, began to embark on the path of exploring and pursuing life and art .

Later, Xu Feng paddled his canoe in society. On 7th July, 1937, Japanese aggression in China led to repeated defeat of Chinese
troops, the loss of Chinese territory and the sufferings of Chinese people. Mr. Xu Feng had to seek shelter in Hunan province, Guangxi
autonomous region, Jiangxi province, and Guizhou province. While enjoying the beauty of landscape in these places on his refuge tour,
he witnessed the sufferings of his country folks in drifting from place to place. Such an experience fired him with love for his country and
enthusiasm for artistic creation. During this period, quite a few paintings of Xu Feng came into being followed by frequent painting
exhibitions.With works of great emotion, he endeavoured to portray the life of common folks, exposing miserable social life and reveal—
ing the picturesque landscape of China with profound connotation and perfect skills of art,thus winning high reputations and compli—
ments.

In the early days after liberation, when Jiangsu Institute of Paintings was established, there was an urgent need for talented
painters. Mr. Qian Songyan, as a good friend of Mr. Xu Feng since childhood, knew Mr. Xu Feng and his skills of art very well . So he
highly recommended Mr. Xu Feng to be a master painter. To his mind, if Xu Feng could accept the offer, Xu Feng might work with Fu
Baoshi, Qian Songyan and Song Wenzhi for the further improvement of art creation. With Xu Feng's talent, he could match with other
master painters in terms of fame, adding lustre to the painting school of Jiangsu province. However, Mr Xu Feng did not accept it for
some reason. Even so, he never stopped his research in art.For dozens of years, he persisted in producing paintings of Chinese
landscape, showing concern for the change of his motherland, writing about what he saw in everyday life and depicting the spectacular
charge of mountains and rivers.

On the whole, Xu Feng’s works are featured by the strong points of Chinese and Western paintings and the artistic style of Mr.Xu
Beihong. He succeeded in portraying the owner of all things in the world with his personal observation and plain design. Apart from
producing sketches and water colours, he was good at applying Chinese writing brushes to bring about landscpape paintings in water
ink.Based on techniques of Chinese paintings, he carried on and developed traditional skills. He distinguished himself in painting rocks
and trees at will with mature and flexible craftsmanship and gradated and varied layout. In particular, he excelled himself in bringing
pines to vividness and dealing with the density of pine needles in a reasonable way. Besides,he was able to adjust the atmosphere of
the entire layout organically so as to meet the requirements set for the painting. He was a master in changing plainness into marvel. His
paintings, randomly turned out, actually revealed his profound mastery of painting skills, In the final analysis, with his profound mastery
of painting skills and cultural quality, he was able to demonstrate anything in defiance of difficulties with unusual brushwork and unique
flavour.The more you look at his paintings, the more enchanted you will become, since his paintings embody the gift of Chinese
paintings. His horse paintings, having shown the real spirit of Xu Beihong if it is not too much to say, not only resemble those of Xu
Beihong, but also appear dynamically different. In addition, his paintings of fruits and vegetables are revealed to the full by means of
water ink or double-tinting.

His artistic proficiency of dozens of years is completely represented by his paintings thanks to his infinite vigour and vitality at old
age. While dying, he admonished his children to take good care of his paintings and asked them to publish a painting album and hold
exhibitions for extensive promotion. Though he is gone, his paintings resulting from painstaking efforts are invaluable treasures for the
following generation.His spirit of art shines brightly over the human world.

Hu Haichao
At the end of 1998
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A Brief Introduction to Xu Feng

Xu Feng (1900—1988), with the alternative name Renzhai and being styled himself Leshan,
was born in Changzhou, Jiangsu Province, who was one of the first graduates of the Art Depart—
ment of the State Central University and the brilliant disciple of the great artist Monsieur Xu
Beihong. He has been honored as the great traditional Chinese painter and the educator of fine
arts.

Xu Feng came of an impoverished family, whose early childhood life was rather miserable
and poor. In 1912, being assisted by his uncle Mr. Xu Shaoging who once studied in Japan, he
was transferred from the old-style tutorial school to Yangzhong Primary School which was es—
tablished by his uncle. In 1918, he passed the examination and was admitted into No.3 Provincial
Normal School of Jiangsu Province, where he studied and discussed arts together with his class—
mates Qian Songyan and et al and became good friends with them. In 1927, Monsieur Xu Beihong
returned back to China after he had completed his studies in France and served as a teacher in the
Art Department of the State Central University. Luckily enough, Xu Feng pursued his studies in
that department at that very moment and benefited a lot from the demonstrations and teachings
by Monsieur Xu Beihong and other famous painters like Lu Fengzi, Pan Yuliang, Zhang Shugi,
Wang Caibai and Hu Tinglu. Under their daily influence, he disciplined himself, practiced hard and
gathered all their advantages. Meanwhile, he always discussed artistic issues with his school—
mates Wu Zuoren, Lu Sibai and et al, with which his painting techniques and skills had been
greatly improved.

During the Resistance War against Japan, Xu Feng drifted away from home, destitute and
miserable in Hunan, Guangxi, Jiangxi and Guizhou Provinces. He wandered about homeless and
penniless, wondering his life and safety. The only way to vent his worries and indignation was
painting and calligraphy. In these years, he had produced more than 200 wonderful paintings,
which are pictographic, depicting objects to express his deep feelings. In the summer of 1943, Xu
Feng had his individual art show in Guiyang, the local provincial capital city of Guizhou Province
Within three days, over 30,000 audiences paid a visit to the art exhibition, which was unprec—
edented and had aroused a big sensation in the mountainous city. Before the event, Xu Feng
sincerely invited his teacher, Monsieur Xu Beihong, to come to Guiyang to look over his painting
works one by one. Once upon finish, his teacher marveled at his products so much that he happily
took up his brush and wrote his words of appreciation “fresh music” and “full of vim and vigor.”
In addition, he also wrote “The recent paintings of mountains and rivers by brother Renzhai are
free and unconventional, leisure and pleasant, vigorous and refreshing. All his writings and
brushstrokes are superb and natural, without any single trace of artifice and camp. |’ m happy
with such an admiration that | have written these comments.”

At that time, Mr. Tang Heizi, the correspondent from Central Daily, had continuous coverage
of the unprecedented art exhibition as well. He commented “Mr. Xu has been devoted to art for
more than thirty years, whose artistic attainments are so great and whose artistic skills are so
marvelous that they could never be achieved within one overnight, and whose formal structural
imagery and workmanship have all demonstrated a high degree of perfection. Among which, the
most valuable is that Xu’s painting has been cherished the long points of both the traditional
Chinese painting and Western painting. However, in his traditional Chinese painting the color tone
of the Western-style painting has never been touched while in his Western—style painting no
style of traditional Chinese painting could be seen. Each has its own original characteristics and
has never mixed together. Yes, indeed, this accomplishment could not have easily achieved by
ordinary painters. Of course, we cannot say that it is not permissible to interweave the fine points
of Western art with traditional Chinese style. But both Chinese and Western paintings vary greatly
in their spirit, interest as well as in their techniques and skills. If we are forced to do it, it is hard to
avoid the sense perception that is neither fish, flesh, nor fowl.” “The structure of Xu’ s painting
is peculiar and grotesque; its artistic ambience is refined and elegant; his brushstrokes and inten—
tions are quite experienced, bold and vigorous without exception. All his paintings are impressive
for their powerful sweep, which can be undoubtedly called masterpieces. For instance, No. 4 in
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the first display room—Shepherd Returning Home—is just such an example, in which the buf-
falo boy sits astride a buffalo and steps onto a ramshackle bridge, but he still plays the flute as
usual as if he could never feel it. This kind of artistic composition is indeed grotesque. Another
example is his painting depicting Huangguoshu Waterfall, in which the long white silk-like wa—
terfall is overhanging on the impending cliff, whose momentum is imposing and magnificent.
Near the waterfall or in the foreground, there are two women from Miao ethnic group, cutting
grass. Their shapes are so lifelike that they can demonstrate the real livelihood of the Miao people
As far as the horses he has painted are concerned, he has already acquired the quintessence and
expression from Monsieur Xu Beihong. But he has used more lines, not ink for shading in painting
horses, which is quite different from the great master Monsieur Xu Beihong.” “Xu is skillful at
painting mountains and rivers, whose romantic charm and amazing grandeur can all express the
mystery and wonder of the famous mountains and great rivers. In addition, there is an album with
a dozen of paintings done on square paper, in which all the painted rocks and bamboos are el-
egant and sophisticated, ingenious and exquisite. Apart from traditional Chinese painting, Xu is
also good at Western—style painting. He has produced more than 30 pieces of watercolor paint—
ings and several scores of charcoal works. The landscape and color of his watercolor paintings are
of vicissitude and richness. The best watercolors are those depicting the dawning sun and the
autumn forest. In the former, the dawning sun is rising, whose panorama is majestic and
magnificent; in the latter, the red leaves and the evening sun are beautiful and gorgeous. As to his
charcoal figure sketches, his strokes are smooth and fluent. Each has its own unique features.
One of which depicting green crops and young girls has been highly recommended by the great
master Monsieur Xu Beihong, who commented it as an exceptional work of art. He said what
appeared on the paper means more than the costumes and clothes of the Miao ethnic group;
what is more peculiar is their peculiar identity. Therefore, their appearance is lifelike, beautiful and
attractive” ---

In 1946, Xu Feng returned back to East China together with his family and taught in Jiangsu
Provincial Luoshe Normal School. Ever since then, he has been engaged in fine art education and
painting production. He has been practicing art for more than fifty years without any stop and
treasured art as life in his lifetime. Xu Feng has deeper exploration not only in traditional Chinese
painting but also in teachings such as drawing, watercolor, western painting, artistic anatomy as
well as modern art trends and painting genre. He has written lots of artistic commentaries, ar—
ticles, essays, postscripts, teaching notes and drafts of speeches. Mr. Wu Shuyang, the former
member of China Association of Fine Arts, vice chairman of the Federation of Literary and Art
Circles of Liaoning Province, professor of Luxun Fine Arts College in Shenyang, once spoke very
highly of Xu Feng in early 1940s: “Your attainments in traditional Chinese painting is really great
and your foundation in drawing is indeed solid. There is not much time left for people like us.
People who can have artistic achievements like yours nowadays are really numbered in the
country---”

In 1970s and 1980s, Xu Feng was in his seventies and eighties, but he still continued to
practice painting every day. He was successively appointed the artistic advisor of Erquan Art
Academy and Jiangnan Painting and Calligraphy Institute of Wuxi city, Jiangsu Province. The
works he painted with ease and verve at will in his old age are all masterpieces, impassioned and
skillful, incisive and vivid. His works have been chosen a number of times for the art shows in the
municipal or provincial art museums, which have exerted a significant influence nationwide. His
name has been written into Celebrities’ Dictionary of Wuxi, Who's Who of the Contemporary
Chinese Artists, Modern Celebrities of Asia, and Canon of World Famous Painters and Calligra—
phers.

In his whole life, Xu Feng was amiable, open—-minded and sincere; he worked with stamina
and diligence, having really topped all his peers. Doubtless to say, his artistic quintessence will
last forever in the days to come.
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