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Tne History of China Vocal Music Art e Preface
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It was 1981 that I came to China Music College to deal
with vocal music education from Central Orchestra, when
Jin Mingchun just came China Music college to receive
advanced study in opera school. He often came to my
classroom to listen lessons that I had taken on Peng
Liyuan. He studied very hard with continucus taking notes.
But he has never asked me questions in classes, Jjust
consulted questions from me after classes., 1 was very
impressed by his honesty, courteousness and persistence.
Although he came back Hunan after graduation, we
contacted each other very often: Jin Mingchun invited me
to take lectures in Hunan, took as a main juror, and
introduced Ma Qiuhua my wife to me because of Mr,
Huang Youkui’ s suggestion; At the same time, he often
came China Music College to wvisit his teachers,
recommended his students and published his articles; We
often discussed about folk vocal music in China Vocal
Music Association.
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Jin Mingchun began to write the History of China Vocal
Music Art when he had completed his Vocal Music Art in
1993. Being strict with himself, it took him 16 years to
complete 500, 000 the History of China Vocal Music Art.
He does not disappoint on historical task, breaks through
the situation of having no historical record of China
vocal music art, fills a blank for China vocal music
history learning, bears the pioneer position of China
vocal music history research. The Histery of China Vocal
Music Art breaks the situation of taking more reality than
history, more practice than education, more performance
than researching, more skill than art, which distresses
the development of China vocal music career long time.
So it owns significant meaning.
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As I knew, Jin Mingchun researched about the history
of China vocal music for 16 years, he put himself in piles
of historical books sea almost all day and all night. With
his daughter Jin Xing, they collected, arranged and
translated many historical documents, sought the
historical footprint and rule about voeal music art. From
the theory of vocal music origin, to the historical
evidence of human singing ; From the historical evolution
of vocal music, to the development of singing enterprise:
From the characteristic of wvocal music aesthetic
appreciation, to the utilization of singing sense:; From
the intension of vocal music works, to the rule of singing
science; From the training of vocal music skill, to the
practice of singing art; From the graceful bearing of
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vocal music performance, to the researching of singing
education; From the collection of voeal music works, to
the list of famous singers; From the exchange of vocal
music art, to the commonwealth of singing circle. It
contains kinds of knowledge and learning.
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Jin Mingchun wrote the History of China Vocal Music
Art pithily and strictly again and again. He added and
reduced the contents, listened to different opinions. He
came to Beijing many times, took his half-ruler article
in my room to check . In his book, he collects the essence
from the people who deal with music both in ancient and
modern times, and the wit from singers in China and
foreign. He chooses and weighs thousands of documents,
works, pictures and substances about vocal music
history, digests and absorbs them, then takes them to a
new standpoint and new theory. He discusses singing’ s
development and change in different periods: ancient
China ballad —ancient Yi Ching —ancient music —the
Book of Songs —FElegies of the State of Chu —Yuefu —
rhymed prose —Tang poetry —Song Ci —Jin melody —
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Yuan opera — Ming song —Qing opera -—song. About
pluralistic vocal music art in different history periocd,
through logical reasoning, he can discuss themdistinetly,
accurately, thoroughly, truly. After he had sent the
manuscript to examine, sign treaty, published in Hunan
Electronic and Audio—Visual Press, he still said to me:
“Writing the history of vocal music is a whole new
thing,is a stricted thing, should not have any
carelessness. Now, the History of China Vocal Music Art,
is just an original draft. After it has been published,
I will drawwide advises from outside, correct some parts,
publish it as a textbook of the History of China Vocal
Music Art in People Music Press. And [ will try my best
to take this bock as an excellent historical vocal music
book which can weigh expers’ words. ”
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The born of the History of China Vocal Music Art forms
and decorates China singing art, fills a blank in the
stage of China vocal music history, strengthens the
foundation of folk singing, establishes the milestone of
China vocal music enterprise, riches the works of vocal
music history in the world. At the same time, as a task
of guality education, as a textbook of vocal music art
education in college, as a good teacher and friend of
music workers, the History of China Vocal Music Art is
the best textbook.
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China owns more than 8, 000 years’ civilized history,
according to the research from Jin Mingchun and his
daughter, the original vocal music art exists at least
more than 18, 000 years. Original China vocal music art
has formed ripe China singing way through generation by
generation in long period, which gives significant
function to the performance, production, education,
resegarching and spreading, evaluating of China folk vocal
music. Nationalization of vocal music art and artisticiza
tion of singing education practicing promote the inheri
tance and delication of China singing way. Inmodern time,
especially in 1980 there gathered many the best China
singers, educators and researchers who have summed up and
written numbers of excellent thesises and a set of
academic texthook about vocal music, have established
high-level vocal music researching system in the world,
and they have taken the culture exchange of vocal music
and the spreading of singing art in the world. They made
the world understood, accepted, respected, carried out
China singing way, and made China singing way stepped into
vocal music circle in the world. In 20 century, China
singing way was playing an important role in human vocal
music art. The dignity and prestige of China singing way
are lighting up the sky of history in whole universe.

S4E (THIRELHRL)

By Jin Tielin, president of Chins Music College
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