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Dialogue 1

Production Plan

Tom:

Yang:

Tom:
Yang:
Tom:
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BERNEQ HlEITR

Production Quality Supervisor
Production Director

Hi, Yang! I'd like to talk about the production standard.
Terrific! I’'m wondering if we’re producing HD or SD format.

In this event we’ll produce HD source signal with 4:3 safe to be
transmitted to IBC, and then down-convert it into SD 4:3 with
graphics for satellite uplink. Besides, an SD 4:3 clean signal will
be provided for graphics creation. I guess I told you this during
our site visit in the venues last month.

: Yeah. I just want to reconfirm. But the aspect ratio of monitors in

IBC is still 4:3, isn’t it?
That’s fine, but do remember to archive all the matches by 16:9.
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T m: Production uality Supervisor
nnis: Tom’s Assistant
Sun: Production Team Leader

Tom: OK, let’s wrap up this meeting. To sum up, our production must
be a balanced and unbiased coverage, focusing on both motion
and emotion.

Sun: Sure. So in the world feed we will offer the shots to both players
impartially with equal amount and framing.

Dennis: Roughly we can say so, but not too rigid. We should use most
appropriate pictures to demonstrate the actions and feelings of
the players, referees, coaches, and the stadium atmosphere, etc.
In fact, we can focus a bit more on the winner in the post-match
phase production, because the audience will be more interested
in their reaction and cheering on their victory.

Tom: And don’t give unnecessary emphasis on the VIPs. If some
players get injured and is bleeding seriously, don’t try to capture
their pain with close-up shots. If this happens, please zoom out
or cut to wide shot until all is cleared and game restarts.

............................................................

EREQO HERE
Gillh: HIIER R

FHRH: Vit B
e HIAERASIB

Tl HT, SWERT. BE T RMNBOHELIRAF. R
W. B 5IERER.
. HFH. ABARKNEERES BHESFELEENWE A0 235)
AT ERR R,



FHEeH: BA ETAX AR, EHARKEL, RAINRERH &G E

Tl

ERBEIIESN . BHA. BEHIEMER, UEFRGIFRE.
Khr b, FEHBERHER RN AEIMRER T —&, FHAN
AR REEAMANTRER 5 B SR AR BLE 1E

AEXRER T RALERERE, MRAEHAZRGEERT AL
i, AEXER IR EHRMITEERERE. WRA XTI
KA, BHOTECKEER 25, HERAFLABTEE. WHREH
TFE.




BRSMNEES BRI
NOLLONAO0Yd AL SLHOdS ¥O4 ¥0043aiND DISSV1D

Chen:

Darren:

------------------
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.......................................

roduction ﬁ%"ector
ssistant Director

It’s a pity that there’s no ultra slow motion camera and some
high-cost equipments like spider cam in our camera legend.
But I believe with the present camera plan, we still can reach
a sound production quality and make the rights holders happy.
Darren, please introduce the camera set-up to us.

OK. Camera 1 is the master shot with a 22x lens on a platform
in the middle high position of the stand. Camera 2 offers me-
dium close-ups by its 77x big lens in the same position. Camera
3, also equipped with a 77x lens, is located in the middle line
of courtside on a pitch level. The jimmy jib will be placed
behind the right goal and a mini-chip inside the net offering a
low angle shot of the goal scoring. Behind both goals are two
hard cameras with 55x lenses to capture the attacking actions.
The reverse camera with 60x lens is put on a small scaffold of
2 meters’ height on the opposite courtside, which will focus on
the entry, coach, and the bench, while following the ball as well
in the live action. There are 2 EFP cameras on the stand on the
extension of the 18 yards line, which will be the best ones to
show if the striker is offside or not. Some other cameras might
be added, but we are still discussing with the OB van chief.




