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Preface

The Chinese prose appeared in the centuries before the Qin Dynasty (221
— 206 BC), when both historians and philosophers composed essays; the
historians’ essays, in particular, played an important role in the development of
classic Chinese fiction and opera. The Han Dynasty (206 BC — AD 220) saw a
boom in the Chinese prose, which mainly came in historical biographies and
political essays, and particularl.y the historical biographies ushered in a new era
of Chinese biography writing. By the late Jin Dynasty (265 — 420), prose writing
deviated toward a flourishing impasse of the flowery pianwen — a genre
indulging in ornamental diction, rhythmical sentences, coupled structures, etc.,
and favoring form over content. This trend of affectation went so far during the
Southern and Northern Dynasties (420 — 589) that it severely hindered the
development of prose — a form of writing that was originally meant to be
content-oriented and natural. It is the Eight Great Prose Masters of the Tang
and Song Dynasties who broke free from the fetters of the pianwen, restored
the original natural flavors of the Chinese prose, and developed prose-writing
on the basis of the glorious tradition of the pre-Qin periods and the Han Dynasty.
These eight masters were Han Yu and Liu Zongyuan of the Tang Dynasty (618
—907) and Ouyang Xiu, Su Xun, Su Shi, Su Zhe, Wang Anshi and Zeng Gong
of the Northern Song Dynasty (960 — 1127). This groundbreaking restoration is
referred to in the history of Chinese literature as “the Ancient Prose Movement”.
This movement, beginning in the mid Tang Dynasty and culminating in the
Northern Song Dynasty, helped to strengthen the position of prose as a Chinese
literary genre and to develop prose-writing further on, and has since then exerted
a profound influence on the overall devéelopment of Chinese literature.

Han Yu (768 — 824), the first and foremost of the Eight Great Prose Masters,
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was the recognized leader of the Ancient Prose Movement. His prose is diverse
in style and form. His argumentative prose is both sharp in proposing viewpoints
and eloquent in reasoning, and his lyric prose is imbued with sincere feelings,
grand insights and surprising twists and turns. He devoted all his life to
advocating Confucianism while denouncing Buddhist and Taoist ideas, and
his essay The Original Way revealed this penchant. In tenacious opposition to
the ossified and form-oriented pianwen cliches, he adopted a natural and
uninhibited style and wrote in varied sentence lengths. Oration — In Memory
of My Nephew, written in simple and plain language, is aptly expressive of his
deep bereavement. His essays are witty in composition and profound in morality.
Reading his prose, one can find extravagance in simplicity and feel passion in
plainness.

Liu Zongyuan (773 - 819), an ardent advocate of the Ancient Prose
Movement, enjoys equal fame to Han Yu. His prose is characterized by a terse
and lively diction as well as a natural and fluent style. He was a prolific prose
writer, specializing in travelogues. With his political reforms unsuccessful, Liu
Zongyuan was demoted to the magistrate of the State of Yong. While living
there, he wrote his most famous travelogue Eight Travel Journals on the State
of Yong, in which he expressed his sorrow and ambition by describing the
landscape in a lucid language and an elegant style, thus unfolding the wonderful
scenery as if on a scroll of Chinese landscape painting. These writings won him
the reputation of “the founding father of travelogues”. His essays Three
Warnings (The Fawn of Linjiang, The Donkey of Qian, and The Rats of a Yong’s
Householder) are a pungent satire on the corrupt politics at that time as well as
a testimony to his extraordinary literary talent. His biography The Snake Hunter
creates a vivid image of an underprivileged person in the f;lowntrodden class.
Reading his prose is indeed like appreciating masterfully made landscape
paintings or portraits.

Ouyang Xiu (1007 — 1072) was a leading figure in the Ancient Prose
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Movement in the Northern Song Dynasty. Of all his literary achievements,
prose was his highest. He wrote in manifold forms, such as political essays,
historical essays, narratives, lyric writings, etc. His prose is natural, simple and
fluent. After being demoted to the position of the magistrate of the Prefecture
of Chu, he wrote The Pavilion of an Old Drunkard, which has been a long-
lasting masterpiece thanks to its supreme quality of being terse in diction,
refreshing in style, and lingering in flavor. Brooding bitterly on his sad fate in
the officialdom and the hindrance he encountered in carrying out political
reforms, he wrote Autumn Sound, in which he transformed autumn scenes into
the melancholic “autumn sound” as an expression of his woes and laments, and
this unique essay has been passed down as a literary classic thanks to its fluent
language in depicting motion and sound. While The Pavilion of an Old
Drunkard creates a scene of “happiness”, Autumn Sound focuses on “sorrow””.
These two writings, somewhat like a contrastive duo, provide an interesting
experience when read together.

Su Xun, Su Shi, Su Zhe, Wang Anshi and Zeng Gong of the Northern
Song Dynasty inherited and developed the legacy of the Ancient Prose
Movement, and their efforts played a vital role in consolidating the position of
prose in Chﬁwse literature. Of the three Sus, Su Xun (1009 - 1066) preponderated
in historical essay writing and excelled in distinct viewpoints, thorough
reasoning and incisive diction. On the Six States and On Guan Zhong are two
of his most important works. Su Shi (1037 — 1101), Su Xun’s eldest son,
represented the highest level of prose-writing of the Northern Song Dynasty.
His early historical essay On the Marquis of Liu, famous for a succinct analysis,
an unrestrained diction and a vehement style, shows his extraordinary talents.
His narrative writing is nimble, bold and expressive, as seen in his highly
acclaimed masterpieces My First Visit to the Red Cliff and My Second Visit to
the Red Cliff. Su Zhe (1039 — 1112), Su Xun’s second son, composed

argumentative prose which is powerful in diction and lucid in reasoning. He
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elucidated his view of “happiness in contentment” in his narrative The Pavilion
on the Winding Mountain Ranges in Wuchang, which told the story of rebuilding
a pavilion in simple wording and a straightforward, precisely structured narration.
Wang Anshi (1021 — 1087) is celebrated for his argumentative travelogue A
Visit to Mount Baochan, which expressed his high spirit of optimism through
descriptions and comments embodied in a well-structured presentation. Zeng
Gong (1019 — 1083) wrote a highly persuasive essay The Story of the Ink Pool
in a simple diction and a systematic structure, in which he reasoned on the
titular subject to propose his thought-pro?oking ideas.

The Eight Great Prose Masters left behind a lot of brilliant works. Aiming
to present only the best of their works, this book offers a collection of the most
representative, most exquisite, and most popular pieces for the readers’ perusal
and study. All the selected essays in this book are laden with morals and deep
feelings, and in translating each of these classics I strive to re-create accurately
the intended meaning, the beauty of language, and the characteristic style
inherent therein. However, there must still be inadequacies on the part of the

translator, for which I beg your forgiveness.

Xu Yingcai
May 18,2011
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EEE) S

L JFSCHHER (TRBVEEY BRy “3R7 R IR, BV R BB, R R BT %
B, Att, BMEENFEEARZ ‘TR (MR ", BEXREBOCE,
WK BiE < REEKT BB ARLANER —2XEERFREX—K. BXZ
FRAF CERBSRRY 1EH A, HRER (&) BE—NAXBBnSREks dex, &
EFEBCCE, eEHARAZENOY, MR EIEHTIOE, BB HEEE
YRBWAA, BIALBEEAT LIEBBE RS, BT, FESEXMrEE
{E: Kylin, the Chinese Unicorn — Meaning for Its Appearing, X # meaning tf “& "
&, ©™ME “BR" B, FLAEMNE for MAR of,

NER—T, “BUB" AZFR Kylin 5% Kirin, FRAXAFRGEZ, FAREAE Y
EEAYET Qilin K HFE, X “F¥E" (Hong Kong) —iF A L EHIFH Xianggang
—H,

BE, AAKylin TEXBRE—RHHA, EXETEH A, A the Chinese unicom
FENRME, SAETAEX, REFBE —RKEMXMAKREE T R4 4R Kylin,
XEEEWEERE—T.

2. It goes without saying that... B—N3GERHIE, BER “--HABHEAFR", ‘B
MER. “FEWME", AEXE “BHE" E&E.

. RXE, “MZAR, BEE" 5 ‘KT G, BT (B, RETFHICERZH
Z AEEH EIFRAFREHARE, EEES LT, £RE L, FEXEFELEAR
O FRUA “HER M, BERERE, X2ZWBBEEHEITE, RBBE—FE
REMZIYHARRET S LA BFroARIEEAER for BEXAT I FHEK, XK
HR” R, i$4E It goes without saying that Kylin, the Chinese unicorn, is a magical animal,
for this fact is chanted in The Book of Songs, recorded in Spring and Autumn, and accounted
for in various kinds of biographies and miscellaneous-school writings.



Kylin, the Chinese Unicorn

— Meaning for Its Appearing
Han Yu

It goes without saying that Kylin, the Chinese unicorn, is a magical
animal, for this fact is chanted in The Book of Songs, recorded in Spring
and Autumn, and accounted for in various kinds of biographies and
miscellaneous-school writings. Even women and children know that Kylin
is an auspicious animal.

However, although it is an animal, Kylin is not domesticated nor often
seen in the world, and it is hard to categorize. It does not look like a horse,
or an ox, or a dog, or a hog, or a jackal, or a wolf, or a milu, or a deer.

Because of this difficulty, even when it appears, it is hard to identify.

4. it ‘RBZRY, AETE, MEATRT” BEN “RTBB/EI—FH31T, R
FERBH, BARSHALIAN FR”, HERERTEEM However, as an animal, it is
not domesticated nor often seen in the world, fFHI#E#I— T, ME¥BENE. 44y
... as an animal, it is not domesticated nor often seen in the world? ;X ¥E5E-21%. .. as a human
being, it is domesticated and often seen in the world? 4R F 2! FHHEELE “BBAR
—RREXRBRY, SRR AN LaY .
¥ L E1%4E However, although it is an animal, Kylin is not domesticated nor often seen
in the world.

5. “HOAAMARZ, L. 4. R, K, 3t B, E. BR”, EE It does not look like
a horse, or an ox, or a dog, or a hog, or a jackal, or a wolf, or a milu, or a deer.

—HkiE, BREEAEMNE, BARYEXEHNETLRAT or XM, XEERN
TEE-MEERENSH, UEREEEAZHZIYEI BB TLATH,
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