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Abbreviations of Works by J. Hillis Miller

AT Ariadne’s Thread: Story Lines (New Haven: Yale University Press, 1992)

BH Black Holes (Stanford: Standford University Press, 1999)

CD Charles Dickens: The World of His Novels (Bloomington: Indiana University
Press, 1958)

DG The Disappearance of God: Five Nineteenth-Century Writers (Cambridge: Harvard b,
University Press, 1963) !

DSI Dickens’ Symbolic Imagery: A Study of Six Novels (A PhD thesis presented at
Harvard University on March 31, 1952)

ER The Ethics of Reading (New York: Columbia University Press, 1987)

FR Fiction and Repetition: Seven English Novels (Cambridge: Harvard University
Press, 1982)

FYF The Form of Victorian Fiction (Notre Dame: Notre Dame University Press, 1968)

HH Hawthorne and History: Defacing It (Oxford: Basil Blackwell, 1991)

IL Hlustration (Cambridge: Harvard University Press, 1992)

LC Literature as Conduct: Speech Acts in Henry James (New York: Fordham
University Press, 2005)

LM The Linguistic Moment: From Wordsworth to Stevens (Princeton: Princeton
University Press, 1985)

MM The Medium Is the Marker: Browning, Freud, Derrida and the New Telepathic
Ecotechnologies (Brighton: Sussex Academic Press, 2009)

() Others (Princeton: Princeton University Press, 2001)

OL On Literature (London: Routledge, 2002)

PR Poets of Reality: Six Twentieth-Century Writers (Cambridge: Harvard University
Press, 1966)

RN Reading Narrative (Norman: University of Oklahoma Press, 1999)

SA Speech Acts in Literature (Stanford: Stanford University Press, 2001)

T Topographies (Stanford: Stanford University Press, 1995)

TH Thomas Hardy: Distance and Desire (Cambridge: Cambridge University Press,
1970)

TNT Theory Now and Then (Londeon: Harvester Wheatsheaf, 1991)

TPP Tropes, Parables, Performatives (London: Harvester Wheatsheaf, 1991)
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VP
AL
V7

Versions of Pygmalion (Cambridge: Harvard University Press, 1990)
Victorian Subjects (London: Harvester Wheatsheaf, 1990)
Zero plus One (Valencia: Universitat de Valencia, 2003)

Abbreviations of Works by Harold Bloom

Agon

Anl
AlI2
BF

BJ
BY
DC
FCI
G

H
HRW
KC
MM
OM
PR
RST
RT
S
SM
vC
wC

WS
Yeats

Agon: Towards a Theory of Revisionism (New York: Oxford University Press,
1982)

The Anxiety Influence (Oxford: Oxford University Press, 1997)

The Anatomy of Influence (New Haven: Yale University Press, 2011)

The Breaking of Form. In: Bloom H, et al. Deconstruction and Criticism (New
York: Seabury Press, 1980)

The Book of J. (New York: Grove Press, 1990)

The Breaking of the Vessels (Chicago: University Of Chicago Press, 1982)
Deconstruction and Criticism (New York: Seabury Press, 1979)

Figures of Capable Imagination (New York: Seabury Press, 1976)

Genius: A Mosaic of One Hundred Exemplary Creative Minds (New York: Warner
Books, 2003)

Hamlet: Poem Unlimited (New York: Riverhead Books, 2003)

How to Read and Why (New York: Fourth Estate, 2000)

Kabbalah and Criticism (New York: Seabury Press, 1975)

A Map of Misreading (New York: Oxford University Press, 1975)
Omens of Millennium: The Gnosis of Angels, Dreams, and Resurrection (New York:
Riverhead Books, 1996)

Poetry and Repression: Revisionism from Blake to Stevens (New Haven: Yale
University Press, 1976) A

Ruin the Sacred Truths: Poetry and Belief from the Bible to the Present
(Cambridge: Harvard University Press, 1989)

The Ringers in the Tower: Studies in Romantic Tradition (Chicago: University of
Chicago Press, 1971)

Shakespeare: The Invention of the Human (New York: Riverhead Books, 1998)
Shelley's Mythmaking (New Haven: Yale University Press, 1959)

The Visionary Company: A Reading of English Romantic Poetry (Garden City:
Doubleday, 1961)
The Western Canon: The Books and School of the Ages (New York: Harcourt Brace,
1994)

Wallace Stevens: The Poems of Our Climate (Ithaca: Cornell University, 1977)
Yeats (New York: Oxford University Press, 1970)

Abbreviations of Works by Paul de Man

AR

Allegories of Reading: French Language in Rousseau, Nietzsche, Rilke, and Proust
(New Haven: Yale University Press, 1979)
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BI Blindness and Insight: Essays in the Rhetoric of Contemporary Criticism, 2nd ed.
(Minneapolis: University of Minnesota Press, 1983)

CR Critical Response: Reply to Raymond Geuss. Critical Inquiry, 1983(10): 383-90

FCJ Foreword to Carol Jacobs. In: Jacobs C. The Dissimulating Harmony: The Image of

Interpretation in Nietzsche, Rilke, Artaud, and Benjamin (Baltimore: Johns
Hopkins University Press, 1978, vii-xiii)

HS Hegel on the Sublime. In: Krupnick M, ed. Displacement: Derrida and After
(Bloomington: Indiana University Press, 1983, 139-53)

PAP Pascal’s Allegory of Persuasion. In: Greenblatt S, ed. Allegory and Representation.
(Baltimore: Johns Hopkins University Press, 1981, 1-25)

PMK Phenomenality and Materiality in Kant. In: Shapiro G, Sica A, eds. Hermeneutics:
Questions and Prospects. (Amherst: University of Massachusetts, 1984, 121-44)

RR The Rhetoric of Romanticism (New York: Columbia University Press, 1984)

RT The Resistance to Theory (Theory and History of Literature, Vol. 33) (Minneapolis:

University of Minnesota Press, 1986)
SSHA Sign and Symbol in Hegel's Aesthetics. Critical Inquiry, 1982(8): 761-75

1

Abbreviations of Works by Geoffrey Hartman
ACE Akiba’s Children, Emory (VA: Iron Mountain Press, 1978)

BF Beyond Formalism: Literary Essays 1958-1970 (New Haven: Yale University
Press, 1970)
BI Blindness and Insight: Paul de Man, Fascism, and Deconstruction. The New

Republic, 1988(3), 26-31.
BMPP Bitburg in Moral and Political Perspective (Bloomington: Indiana University
Press, 1986)

CwW Criticism in the Wilderness: The Study of Literature Today (New Haven: Yale
University Press, 1980)

EP Easy Pieces (New York: Columbia University Press, 1985)

FROE The Fate of Reading & Other Essays (Chicago: University of Chicago Press, 1975)

HR Holocaust Remembrance: The Shapes of Memory (Cambridge: Blackwell, 1993)

LS The Longest Shadow: In the Aftermath of the Holocaust (Bloomington: Indiana
University Press, 1996)

MP Minor Prophecies: The Literary Essay in the Culture Wars (Cambridge: Harvard

University Press, 1991)
MSMELT Malraux, Studies in Modern European Literature and Thought (New York: Hillary
House, 1960)

0JI On the Jewish Imagination. Prooftexts 5 (1985): 201-20.

PQT Psychoanalysis and the Question of the Text. Hartman, ed. Selected Papers from
the English Institute, 1976-77 (Baltimore: Johns Hopkins University Press, 1978)

SAC The State of the Art of Criticism (Jerusalem: Academia Scientarum Israelitica,

1987)
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Scars of the Spirit: The Struggle against Inauthenticity (New York: Palgrave/
Macmillan, 2002)

A Scholar’s Tale: Intellectual Journey of a Displaced Child of Europe (New York:
Fordham University Press, 2007)

Saving the Text: Literature/Derrida/Philosophy (Baltimore: Johns Hopkins University
Press, 1981)

The Third Pillar: Essays in Judaic Studies (Pennsylvania: University of Pennsylvania
Press, 2011)

Tea and Totality: The Demand of Theory on Critical Style. In: Gregory S, ed. After
Strange Texts: The Role of Theory in the Study of Literature (Tuscaloosa:
University of Alabama Press, 1985)

The Unmediated Vision: An Interpretation of Wordsworth (New York: Harcourt,
Brace and World, 1966)

The Unremarkable Wordsworth (Theory and History of Literature 34) (Minneapolis:
University of Minnesota Press, 1987)

Wordsworth’s Poetry 1787-1814 (New Haven: Yale University Press, 1971)
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KEBLHE “HRESIR” (ATFERK “BR7 ), BERARATERERW T,
BRSO RUR A . RGN . %2R H ASCF PR . BRI
2 R RIS A 2 F o (R « 82 (Paul de Man, 1919—1983), WS4 - fi
£.4% (Harold Bloom, 1930— ). AN3BEL - I4%FE (Geoffrey Hartman, 1929— )
FIZ15ESR « FFIET « K8 (Joseph Hillis Miller, 1928— ) RiZZFARMALMETERA
ftifl15 20 L\ ERE RIS K ERERR, BYEHTIRERFARIE
R, EH - MEAARIR, “H” SEMSER)EENE L BEEEME, MERE¥E
RS, SH “ER” 5 20 4L 90 FEAICTEBA 510 T 1 R AT AR M L R
BENE, BT 20 4D 70 SEARJERATIE “RERR” KA IR EM&. S
W EEGAET, HERNMEE AR “EE7 LEERE BASCE (A SRR
( Deconstruction and Criticism, 1979), At &HHSEAR L 5 AR ER
FEAEHE, A0S HEAES SRR Em .

ABHLHA T (ocalization) YLEF, BI “7eihfr”, 5+ EZEEHIHEHIR
WFE . BRSSP B BRI TR, AR i, FrBA Ak,
“PREEIEBREIE S, X HCEEREARMATELRSSRBAERRE, NRBS
SRR R BARVEMER I REA RS, DAR A CEGHREENRREES” . A,
HR BRI A RS, AU BERIEREN EAHER, MALICAEERER
MR, BFEERNIRAME, TR ERERER, WA MSER, At
ERF P SR A ZE R S P EEETIR AR, § BEMAMR KT 5 “H
T MR, 198SEMFRN FIFICE, KAWHMEFITELIMARLR. FRRERE
BT RESCRE O, AR AER T 308 CRIBE” AR, MUY
TIVERRIMER], o0 P EAR LR ERFURERA . FREIRTRRERT%
AR T 7 SCE BRI, BRI AL ER A . SR P BT DUERATE
FRHIREIRA S “P9)7” MEER, ATHARBEMER—frck B R, MEHE—
AR, RESALRAE R, “W7” MERASHEES “KI57 SFM

1 MdEBE. HOAARSESCRasER (3] BHADL, 1969(1):18-22.




ma, AN ATEE. Bk, “B” AR IETR, YT ‘B HHE
ERR. SEE, BIAERMSARE. THE: BETC, Ahe. AR
MERR, BATA RSP R HLTEE AP SiE. Bk, EFBRIIMNEAER £
BE=AN AT, K—EHIEEK. A RMALIT S R7E IS 75 0 30 R S0 30
A KR, SRERSCSRASCESE R A, TR TG I I
X, EFRFEERNCYER. CREEIRE., EMEER, RERIMNEMEERECE
MRS, IR EES AR KO EE PIEREIN. MR R A
AT LME A B SR B, SRR E ULt tE. H=8FHEEHR. “B”
SRS T R R B e, 2EBEUN B RBHRCERS “H”, AREE
BB EER. FiaiEl. FRES5PEERRBISIHXRRTEIRGEIRE
TR BIZEH O .

EPFETR, W—FaEEAR. “#E” E X B A E BN SIMT AR B
(M. H. Abrams, 1912— ) ErE (SCEEREILH ) B-1hR (A Glossary of Literary Terms,

2 1999), PP (criticism) &F “HEiSHLIF” (theoretical criticism) FIEE. HEiR#LIFHY
& NR “IRIHBABKSTERR, HEEBHEARERHMICHELN—KEN, €
E-ERBEARS XX S MERATEE, SEFETHTFMERRIEE R '
EBHTIEN “HUT” FFRIZE X, i, BRAUEETEEFLBURRIEEHFHXIUT
R (1933— ) FHRICFRIPHIXTRIEL: “SCEPRXTSREN, BIER. B,
EE. BT, CFERMIPLEXIAAN RN GES, BAELRAMAEHXR."? B/
FEBAERIE NN ¥E R BOMIFER ., BioiRFEURILEILES THCFEE
AR, fERSEE. R SiEE, URH/ER S THSMUEHEZRIRKR.
BREZ, EPREETER. UFER. CEMIFERIAER (1893—1984) HyIEERA
PPER. M. OURLPPRUMLIE, TTLMERALVE, FRBRALEERRER, RETH
PRI R, SCEHIPRE SR ERE T .

KHILIK, B0 CEMIPTURS, AT S ZUHPRIRA AR,
BERITILLR, “MigIR” M “EERBER" RPEZRLBEEENHAR.
B & BT T20 20 RARFBOFERMN LW E SGESTHFM T BERIRZ —. ZF IR
ETHEEMERHNRZENEE. RERPFSENRERRENFEE, BRTA
CE RS E X MR E L. —HH, EA¥RAEERFRZFEROREAIIN
TEMXE, ERENOELIREEFERROTR, BRREINEERRE: 5—H
T, FRAMNAEFIRE “TIEE” X — AR NE T E R | A SUEEE.
JEEWET1923F, TRUEERZEZRBERZEN “HEPRAPL” ARMH—EitE

1 M. H. Abrams. A Glossary of Literary Terms. Fort Worth: Harcourt Brace College Publishers, 1999,
p- 50.

2 BRMYESE. P SCFERGTERML B bR PRARSARA, 1987, #1 5.
3 SR, hEFHIFEM]. g P F, 1961, B 1A
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Blagsesr  $aes OUHLITR AR ZE AR HIvE 2 AR ST RATH T R
7 7E20 1t £030~40SE AR VI R BAE R, HH SBUAM ASET RMIEEE WER (Max
Horkheimer, 1885—1973 ). B % i ( Theodor Ludwig Wiesengrund Adomo, 1903—1969).
/RS (Herbert Marcuse, 1898—1979). M3 UL 4T (Jiirgen Habermas, 1929— )
o AMEET, BREEASZERITFRERAR. KEK (EEREFAIRITFD
(1990). BB (B2 TESIRBIFCH BARM DT 235 H) (2007). HBRRRE (V&
L 35 SR A BRI AR R IR IR (2009). HBEMR, BERBAFE
WA . IRES AR (EXTUEEIRERED) (201D —F. BEHFT
2% PR SR IRTE P E B2 AR LUK b B R SRR BT UL ERE
BHSERE . AR SRR I ESE B A BT SO RPN, VA AR IR
B MG SHER B T R B A R e B 30 SRR S RER .. AR5
I, 7 J8 2 SO A G — O AR R 22 s 48 S YR 0 2B B8 A4 3 XAk T4k ok At A
e TEATER, BETEBTHSY. NBSNTEss, ERxSh g Emiras
BRIMIRMI R RIR DI Ko

25 T1998EH N LU EE BT RFES], RERAMLTR RS, Ak
FFEE T X¢ “BR” A9l ESRMF, BT HEZA. BE20105F, HEKER
B HIFERLEENHMAETE GIEFPAHIE) —HEINE “Me Y+ E
2E” FRFEESE BN BT “B” HRFERGSE. EEERT .

H—, “H&BFIR” EN%RNLHRASEERNEARNES, BRESMNEE20
1 471804E 48 Robert Moynihan I HR & 0 %3 R 5 i F o B LR IX M ERBEEH EER
AEFMBERE . | EANARENKEIEE0HL0FERYIXN FrETE - B8R
PIRZIINEER, AREATECE %, EF N, “BREFIR" 8EHIF
IR, HEEPHXEEL. YAETHREFPVLIEZELENL, NEMSBHEEAD
HFANFACET “HRE¥IR”. EH2011FEA L REREB/TR, th—FRA, 3
REEERBNEE, NMERNHAAREDS TR TEMER. milha2Es]
2 TS RR BB LR b « B S M R RS Z 3K 1 K BB W R AR (D ( The Anatomy of Influence,
2011) RAbybth WA T RKFIHIE. iRYE HHgEEI5 AR 2003 /R (EFIED, “FIR”
FEMBA: “—1%¥RF B TERITARFATERRIIRA. ” %3 “%IR” (school)—
R EAMEE, RN R\, XOAERN “BR” ERERGNENNLES,
BEESENARET. FANEARE, BHTHRIIEEMCENMIEL. B “Rig
F X SCEEIGBRE, 1975 AR AR R B AR T VISR BIE L SCEER
ER, mESH (HEA5RLY M (EENES), KEH (DREESR: LHERE
Y (IR EIRRA CNESESD)) M (FEIRMeE), mEln GRZEFR). B

w

1 Robest Moynihan. A Recent Imagining: Interviews with Harold Bloom, Geoffrey Hartman, J. Hillis
Miller, Paul de Man[M). Hamden: Archon Books, 1986.



WIGEEY A (A ARBIE, NEFEEY, CAIKMEFEN GPBEFh ey 5 (B
Hidriz). Bk, EMIED —MRABIEARBADTR, UETEELE R RNE R
P, FEIMEHEEARERNE, Bt FiktE, UK AR AR S
FrESR B E M. SRR T, SRS SRR CBARASCFRTR
MR AR, AT EFRESCFE RS AEIPEE VB A SCREERT AR £ T ER A
BATA REFRSCERIP X BT e, BSETLEsd X, LR ARE
PR R L DI S BR W 2257 T S Th 57 X LALBR B K B B«

H, BRE UG HIEISE BEMEE . M. BING2EE TR, BRRY -1
B T2t AB0EMAI S, A= HEEEE, BIREHAR WILAERER—
LR, PRERN, 5SS IERMASCERAREN R AR R ICFZ
. NEHRIARRRE, AN, IESNKBHOMA L, Xt
BRI 2 PR NARN D, STHERE 2, FAMEHAET I/ ONELE.
[ P 22 SR oR BT IX DA 22 8 AT LB . MRt R R, ST, E&HLU
[ 22 E DT RE HER B IR S0 “ B AYIAL, RIS EE 5T
R, BIMICAR, SEMICA; R, WRIUAFEZE “BHER” fERE.
“HRE IR LIKBAEMIBEAE, WICAMIE RS A BT B Eikp—5&
FEALER: EEARNEIES. wPEN—UIENREE. KERMRE, B8 453 (good
reading) DARMSHR 2 MIIFRI R SR A XS B EEN T RITH . BANEEE
BOOA NI FIR “HEERMERAL, —HRFAEANERETRE —HEZ—
FIE I, MIRBE. R, RET BB, by HRERIPREEE R, MIREE.
SRl MR RIBT. AR, AEANEHE, BT St (AR £ ORI
EEX, ERTEHEMEFERZR.” EHNAXMHSTEBIL ST RRE. 7
FE OLENA” FFRER T EETCETRNEEE ] ABRERNETELE
X CHE” MERAE, HEPEFEESIHMRRE S LEN T AR, badit. &
SHTRE TN E AR —E S RE s bt —— A R E T U7
ETAURBREMEEAK. “B” ELEET HRGRIETBRN. FtirrscE
HERSEEMTFERRTRELR T AR XMITERN L= A2 E, U
BN R B NEFMEEARR, WICAMBMERMSER, BR T
XA R,

ER R, “B” xR T AP A RAR Y « — i 4R 2R 1L
A E ARFHERFT BRSSP EA LI THBNEASR . P EYREEENTIX
—ERANRAIG . BR R KRBT BAR R AT LUE B F120 H 4604E 8 bANIA
BURM R AT TR, BT EAMIRIEETY “IRE” SRHE T E IO,
HZ, RE—ANEEREL B AE@IERE CEMRER). i, AgEmMm
XELMAEHRE, WA TR L REMFREWER XM, Hh, —iFm




&

I st R Ve AR IR T R A SRR RTIATEL RE X R
MR “— VIR IR MIERH R T BRE AR I F BIRERE, JoKE) e
2, A AB RN R EIERBZN R, TORSRICEPIMERE L
FHES A SXHREAREMEA L. “HR” [ “IREATRR PRS0 E R R
FTHRLE AL A, SEERMNXARXHRERNR, RIEEEAEE
XUAREIE. FERMENE” . “ B SEEAR MR R T AL N B O
ST T, TR FRREEA B B ARERRE HF K AR R
BESCFERGTEE, “CRIE” BIREIRILE, ARSHFERN TIEHMASERE
f CFILBEEBERPAIF AR ENER RE” A, ERRT TIRERME
MRk, SIS, “RE” ARERAEET “HT K RIE7 8.

RE B AT, REE T EARAERE SCATRA RS P I B R E, #
FENTRUEA S AL R IR FIAF FE SR He R, JFBWR S8 R AL R R
R TS NER. AAER (CUEREHREY (FEI) 19945F
22 — R0 LLO0FRYMIM O EI TR TR — W&, £, ¥7H
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