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Though Wang Guangyi is mostly regarded as a
painter who changed painting methodology, he
has also finished many installations and sculpture
works in the last 10 years. It is a pity that these
works did not draw extensive attention from the
public. In this article, Huang Zhuan focuses on
the discussion of Wang Guangyi's space works. He
considers Wang Guangyi's space works as extension
of Great Criticism series, not complementary. In
these works, the early Utopia faith ("Believe that
a kind of healthy, rational and strong civilization
can save the lost culture") of Wang Guangyi did not
vanish with the appearance of Pop style. In contrast,
he "began to put his culture memory of ideological
times, spiritual heritage and desire of materialism
times into a complex cultural logical relationship. In
this way, he recorded some kind of heroism illusion
and its degeneration in a sufficiently materialized
society", therefore, among the new problems
occurred, a kind of more complicated cultural utopia

emotion was hiden inside.

Wang Guangyi: A Kind of Cultural Utopia

Huang Zhuan

Wang Guangyi's works have hold a special position
in contemporary Chinese art, which owes to its
self contradiction. Though the works that named
as Great Criticism could no longer arouse our
visual curiosity and wonder, it is undeniahle
that these images, exactly saying the treatment
of these images, ever precisely conveyed the
ambivalent experiences we have in this times: from
inexplicable faith to angry deconstruction, from
spirit of heroism to trend of consumptionism:------
He likes to create visual suspenses one by one, but
breaks them hefore people find the answer. He is a

vigorous but untracable artist in art history.

Wang Guangyi was a typical cultural Utopianist.
He once believed that a healthy, rational and strong
civilization can save the faith-lost culture. His early
works Concretionary Northern Polar Region also
showed this civilization style in his illusion: ordered,
cool and hrief. However, such idealized style was
soon replaced by a strong analysis image. In works
like Post-classic series, Black Sense and Famous
Paintings Covered by Industrial Oil Paints, classic
arts and texts became the objects of analysis.

Those concepts were later attributed into Clear



up Humanism Enthusiasm, which we could think
as the passion and sense expected. It was Great
Criticism in 1990s that won Wang Guangyi a high
reputation in the art history. In Great Criticism, it
seemed that Wang Guangyi found an "image way
of demonstrative power". He gave up all efforts
of perfect language and style, directly juxtaposed
political poster of cultural revolution style and
consumption ads in his paintings. The style was
more like a stake on style, with ambivalent attitude
narrating a tense desire between cultural reality
and critical attitude, just as what he said: the art
lacking of demonstrative criticism would never
generate any power. After 1993, Wang Guangyi
successively created Landscape in East Europe,
Visa, Drugs and Quarantine Series, in which the
sense of crisis developed was shifted from cultural
field to international politics, psychology and
sociology; in 1997, Wang Guangyi used vegetables,
fruits, racks and sanitary quarantine posters to
finish Blood Test-Everyone can be Virus Carrier
and Sanitation Quarantine-Every Food can be
poisonous, The Process of Food Deterioration
within 24 Hours, researched the shadows of post

cold war times in our concepts and minds from

aspects like social psychology, ideology and history.
This group of works marked his shift to new art

problems and process.

In 2002, marked by Times of Materialism (Society-
The 2nd Academy Exhibition Upriver Gallery in
2000) (Upriver Gallery, Chengdu), Wang Guangyi
entered a new dimension. Then in later works like
Basic Education, Materialists and History of A
Copy of Newspaper, he showed the continuous
influences on our social psychology from material
world, social system and ideology through
various kinds of material and spiritual products
of old ideological times. In 2001, Wang Guangyi
submitted two proposals for The Fourth Shenzhen
Contemporary Sculpture Exhibition, which also
originated from his interest in the relationship
between history of socialism ideology and history
of spirit development. The first one Monument
of the Laborers (or Power of the Nature) was
inspired by deposed cement hoards with printed
advertisements in streets. It was planned to copy
20 cement hoards with names of model workers
and dead and wounded workers in Shenzhen City

of Overseas Chinese, then covered it with organic

glass, granted it with special monument meanings
to express "something or 'relationships' behind the
perfect life landscape". This work implied that a
clue of politics---consumption, east---west was
replaced hy a more complicated reality production
relationship and cultural logical relationship.
In this work, he directly copied and imitated
traditional monumental sculpture of laborers
and equipped those familiar figures with sorted
and different visual effect through installed glass
cover, hinting a meaning of attention to "labor"
and "laborers" under consumerism. If say Wang
Guangyi was a traditional cultural Utopianist in
1980s, then in early 1990s, he used the causality of
Pop to clear up rational myth of enlightening times,
replaced with a culture criticism attitude. Then
in the Materialism series from the new century,
he began to locate cultural memory of ideology
times, spiritual heritage and material desire in
materialism times into a more complex cultural
logical relationship. He recorded some heroism
illusion and its degeneration in a sufficiently
materialized society in a way of conceptualism.
In such a new dimension, a complicated cultural

Utopia emotion was hidden.
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About "Clear up Humanism Enthusiasm"

10

[ first proposed this idea "Clear up Humanism
Enthusiasm" in Huangshan Modern Art Creation
Session in December 1988. It aroused interests
from some people in cultural circle. Everyone had
his or her own understanding towards this point of
view and what I was doing here is just to propose
this view in relation to Modern Art and Classic
Art. In my opinion, Modern Art and Classic Art are
granted with meanings by the whole structure of
the classic art. They are semi-natural art projected
by humanism enthusiasm. All these are connected
to human's belief and superorganic fear, like the
similarity supposal between the microcosmic of
the human beings and the macroscopical of the
God. The artists jointly construct the myth history
based on normal experiences and truths, in which
everything is exaggerated and enlarged.When an
artist totally gets lost in such context, he or she
will believe in this myth. Such illusion of the myth
have always given us a feeling that we were talking
with the God since the Renaissance. Some artists in
Europe began querying about this myth at the end
of 20th century, but always unconsciously. Even
avant garde artists like Joseph Beuys sometimes
got lost inside the mist of the myth. Such tragedies
were caused by the inertia of language of modern
art. Indeed, the language origins of classic art

and modern art came down in one continuous line,

Wang Guangyi

which also contains the relationship between art
representative and the art. From this meaning,
we should throw away the relying relationship
of art on humanism enthusiasm. Get out of the
question of art meanings, get into the solving of
art prohlems, establish language background of
logical domonstration quality with cultural truth
as experience materials. If we find many problems
left by classic art and modern art, every individual
artist can choose and explore some as their logical

starting point of work.

As an artist, 1 will start the Clear up work from

one or several problems left.

Seen from the recent fine art development, during
1985 to 1986, we were right surrounded hy the
myth tradition, while in 1987, a few artists began
querying about the tend of the myth, with some
analysis works coming out. Then in 1989, more
artists escaped from this myth context. But they
were split into two inclines: one was that the myth
can continue its functions locally where humanism
enthusiasm projected. It is a love of art, but not
as exceptional example of scientific research.
Another was to gain new identity of contemporary
artists through logically solving of myth problems.

Then the dividing line between contemporary art



and modern art seemed to be understood.

However, 1 also deeply realized that it would be
of great happiness to do something of classsic
and modern meanings within the myths. There
is something inhuman in entering into scientific
research and solving status on cultural problems
left. So now we can understand why contemporary
ideologist like Beuys would sometimes return to

myth paradise.

Since 1990, I successively created works like Great
Criticism, Visa, Drugs, Blood Test-Everyone can be
Virus Carrier and Sanitation Quarantine-All Food

can be poisonous.

In Great Criticism, I integrated the workers,
peasants and soldiers of Cultural Revolution into
those introduced commercial images of public life,
enabled these two cultural factors from different
times eliminate their respective essential meanings
in criticising and deconstruction, achieveing a kind
of ridiculous overall nihility. Passport and Visa
were inspiredby the images of visa department of
differnt embassies. From this aspect, Visa just
located everyone in the shadow of national power.
Therefore, everyone was inspected and checked.

So mayhe in such a contemporary society, from

hirth to death, no other documents can match with
visa in its ideological nature. Works like Drugs
and Blood Test-Everyone can bhe Virus Carrier are
queries on human's living environment. All subtle
things like human emotions, belief and nationalities

are shown through Visa.

To certain sense, drug taking is a personal behavior and
social morality an commandment make psychological
imply in the druggers' heart, to make them feel quilty.
Just this kind of self cognizance of quilty feeling
enhanced the harm of drugs to human life. While Blood
Test-Everyone Can he Virus Carrier implied a kind of
distrust towards everyone in the society, which may lead
to a common doubtful spirit. Sanitation Quarantine-
Every Food can he poisonous implies that some basic

life belief for our existence is shaken.

For artists, living in different country will leave
the works with track of environment surrounded.
The meaning and influence of a piece of work
are not invariable. It depends on ohservation
of environmental factors. To some extent, the
external enevironment and culture status are the
drives for the artist to think. Though the artist
can not solve any problems, he puts forward the
problems in a form of art, enables the works to be

with idealogical sign, a basic professional moral.
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