


1 B B0 M CAS B S DL R
To My Beloved Late Wife Tay Peck Koon



N— / ﬁ%-.._dﬂl he
aie & il ti¢
& K I’
LE

33, Jalan Lada Puteh Singapore 0922

CRKERERE BT

7/F., 659 King's Road, Hong Kong.

ISBN—1971—83—373—5 (¥&)
ISBN—9971—83—374—5 (&F)



Bl 7= B T 4 Recent Photograph of Chen Chong Swee



gl i

GRERENE - EH-=IREK - mE R - KEREKpEgE - SHEERNE T - #E SRR
TR LRI

SUhOEK FHEL S ZEE - HEUKREK EHER o LKEESREKITZR 3 - ilHi MR ©

EmhE - NOHE - HREE o JRIREHER ~ # <SS AHERMI ~ $EH IS - B R SRR R T -
ISHO IR o R R GREIHOHITHIEE ~ I@EEHRRB RO -~ KREKHE - S EbsK
W - F IR SIHE o RHKBE - MR L<HEESENEE o R EINER - 85 HE <K
e o EHEFRE - KT ONEEIEHRING - B <IXE - EXEEaT o EERRT - X -
EZAEKEHD - RERE < YE2iKiet o SRS ENBEINNE ~ HERE E & E HRHEH I EERIRE R
WS -~ R - EEEEKER o SUit R ekiEr OHEEr - EEHGKEE - REKEEE - REHEE - =
S B E L L2 N i R -~ MH B SR IE B BRI K o Bl RN - REBERKRE -

LEGEIRD - IR - ESEK - RKit-HdeEik - KEIEH - FRIC X -fEEE R ER -
B RS ~ (K o HIERFSENEE L - 28R - - sl - S e -~ grix
K-HEREE o :

N & -~ KK -~ <IEEEEm ~ JAUE X EaE - FEERIEEE - IR LEEN 2 -~ &k
FREERINE - kR E S EEE - PNEIN - KEREK o =i -~ JUATHFEAR D -- [ dERiESR -~ ¥RSE
| HEEK o | HEARKF(ETLE - DR - HEHE - W - FHEHE - BWHREE - -\ R R S
HECE <HEEX - BIRES HESS NS o LEIEX ~ [TFm -~ BEEHE S SR -RaE s -
O - REKEN & RE<HEE - fURDRE X G-H K uXER) o SnmERE S -~ IRE R
fiz -~ RBKEX - e EvnZEEIE -~ FEEEEER -

Blfoek=l - EHISE#E - RST S - SaKER - MR KEE st &8 08 - K MEE -
SEEIRIE K NEE - EREKEEE I -



R il 7T 4R LH He] K e ex

K.rm..,ﬂ? J. ¢ " a RO (e
~ ¥ ne % :&..Wﬂ @Mﬂ@tﬂ%ﬂ/ﬁ%@
M o :w :\:} ~

Jis e e ® G &0 age s
a«ﬁﬁm%@»ﬁ&&ém‘gmﬂ%wﬁ WE TR T R
IR S TR 5 S AR AR £ 0y T i T add of M T £ 3 e Lo
RE ﬁﬂ#if B4, W T 0 AR R A o AR T A S e
NE LA e R R 8

f\.m,“ t) \, _m. ..mahm.éif v wm.wm&t,mu
NN

%»

».w,.._/ ¢ R o 432,.?4 ?a%% ﬁ%éai,??ﬁé@?
S
“g-

SRR ﬁ..n. 1&91.?,5:&%.@,#&&%?5%141?

T3l e R N RB - L ET A



S o P A TR0 e 3 QR
W R R 0 470 R FE ST TR QYo
w3 LE e
. y \ ~ c e
e PR T T W B EE

- ~ ”~ a .
B TR RS s e aQ
IR0 £ 20 e Ay WA W AN NLY S eI xS s
B W e Ry o~ 45 1 TS 2 W AT A0 5 TR @ 2 o
Vs, SR SO e R R v i@ w e
T AR B I W e R T
NE S Yo we 28
18R wee oo A it
.ﬂn..ﬂ@x W«Q#%W.L.WM% “XF _mh _Wwﬁ




<< RE IR AT 4R HH 2 85 el - 3

S0 HE FE 0 E H IR B R - HE R E RO ER R B - B T 1
S Ag DL R AL e - K A IS e I - HOR K ERIKD IR - 1 | DERREDWEE
S - TR R - S ORI ERE - - R R AR - T ARSI E RN | < e

HeEEARLiEsEE - | 2 | QU WSHKIETE - SEEEKKK<ER - @R SRER 1 =
o T o S R - RO B AR N~ ER KRR - RO -
) Vs S A S IR B EOGHKEE - USSR N - U XRFIEERR - &R HIE RS
DR ECEY o | 211] | EEEKA - SNESGEK - SORKERNENE IR - R e T

4 o

o Y D KT RS o S IPETERE - BDOEESD - KEH - o | EH - BERERKE

Al rE

A

il

O S KA S BT - RS IR - XY | B - EREERIE - KRR - B
KD | B o 4R KA T IIREER Y - EREICEXRE -~ KT 8% o

1IN - 2K B E RS T E R ST M i - DKL E R ET
ol R . S0 DX NS MR A ~ =% | ) mR R R W B - IR & IR N R
HRENIIAE - | SR - ) SRR o

Didrve | 2 - EERLS - EOE - SIS HER - TR R S - R R EE R T
i ) B )11 4 ] ) M [ A e I K T W I R - SRR HTR - R RETEREET
KIRSSBK ~-FT AR HRER e

ST E R EE N - o IR AT - MK OIS TR R THEEECOMD - R EsR, ST I WA



<O - DR | EE R T HE R R - B R e E o RIME SR K IEERE Sl
- BRI R K o

i - (RIS EETR ST | EHEKR - BRRERE | AT - KEDHNEF
S DD RIS - YR AN o HKEE - Ol - T8 - WIOE - RS
— o DD EEEK - PEEC ST SN - SR SO R R @R - IR K E
DITR - MR <D S ER - e 2 MR E) R 2R o IERI|K SRR E RS -
DI IE R H I S AT o 4K mi R T B¢ B Al T SEE O SHNI S SO HE B ~ kR I EE NS - K= IR
PR D - SRR KT NIRRT | S ERE S R o

£ m]ERuX A YR HE - B TOhE B K ) X B i < I EREE < T EMEE LSRN o I NE
T S MR AR NHE - DB RN - KRTHE< - ieSEERE D TR - E R -
R E B ERIEH I wE K EH AR MR DR - SKINRIEDRERIE ~- KK =FEX o

SN HE 1D B B S RIS MG EE o M m B L HE i - EEKEK KRB RE HEEED
| HESEDWNEK - DERIVKE - REREIEK-KHR o EFNEKERPFD ~- SEEETET
PIEKEREEDY - KEKENE HING - IREEER | EHR e < REBmER KR I RMEE mER o
NS U EE e ) SR L - A ERE - Do E- T R WNHEL0E - T | EEE R - SR
SIS S RUBEDEE— o S K OERRUMERKEHREDTREBE<E - EdiEEHeCo - 2
W FrEHa<NO; TmE-Y - R EE o

IR EER HErH I E QX T EEIRGE - SN ENE KL R KRS nEminar - TIRE
B CEm S ER o SRR - KZioY | E@EDE - IECoREIEEE S
S —.

) K

T
[
i



PA R SHRNE R EIR AT = =

e EROGRER T ERES - 1T+ 48 T2 ) ) T ) o M R ES 1S o M BRI - R B0 B IR A K =
1 de i N - RuEEH i XS - BISEEE- —ER DI - M Y EHEAKEEE
IR - o XA BE < H SR SR E EE AT - B 02 ~ IRKEEEE - R HE L 0 B M SRR K
i 1 A W < AR AR B R K R X © £ e KA Y I i T A - EE) e D X R 3
TR DIME | B - DEREE o REREIR B og) M IP IR AR O BEE K 3T - IR RIEE SR MR
T N - TR HE R EREWN 47 1A G RS B R R X o e - oY | B
R EKEE IR ©

%.@m.m%»anam,ﬁnm&ﬁmwﬂhﬁﬁmﬁmuﬁ@;mﬁrﬁﬁF..i | o FREE - REIE - RERERE
SIED RS e E#E - EHEO<ERR - A IR e L A i ST EIEK R o EK R K Zlo
HUER AN T EEKENE R - Ed R 1= USRI KR HR K IR o R SR <EfNEE -- MR =)
W R D InEE - R —, WE ] KRNIHE - HEE £ 0 1T ) i 0 N i S R R <A K IH E 2 1 ==L
G L R < o ] RS - Mo £ g 0 s R 25 4R LH RIS R X 2 i ik D B IR -
YrEn - SR MR S R T KEEEy  © g o S B 8 OIS IR R AR T EKEl o SRS E <R
B DA YRR EE I KR E R o

1211 S B R R B e - PR - IR - B S GemoeE - ¥RH - RBOIOE -

ﬁﬁﬂ%ﬂﬁ@%ﬁﬂﬁﬁﬁmmﬁﬁL,Eﬁmﬁﬁﬁﬁmﬁ%m‘ﬂ&ﬁWEﬁﬁmﬁ
m1%%@ﬁMﬁﬁWMMkWﬁﬁo%¥1%%gmmﬁ@Lﬂﬁﬁ$%fmm%ﬁL1

1 I 0 ] 4 T RS I TR N I, - EENE BT USRS SRR - SRS
i o
S EE R IRRE - NI - K | R OF - RBIEESEERELD - REdRES

o B A UK < ACRE T - R IR REEEE K - R T ER SR R



B ) EXHEON T IR R o B IE R H IR R R < R R EES <KD KE - KXER
M A o IR B - <RGN E R K (<l I ) S E sl NE - #8833
TR AR - ST @O ]| K R o R SE SN < | i - FIERREER -
B L o IR BN - SIS i - < LR K PR I R KA - <
L e - SRS E M S O B M R NNE R 1 - RS R <R o

e A DA R - SR S E R S AT R R BN IR ST - U oS U S oK R
EHESE - ST E IR RS R - ER R E R REE SRR - - IR | ARIE - R RIE
S T E M IR DS BRI o RIE T MEN - K HER SR - S - 62 - & - SR
K E e TR o

[ EE R - 5 E ) 3 SR S E ) B 5T M Y RO KR - RS mIEEGE
R o EEP R RE T EE A - R ERKCERDDHERE - B - SR
2 o i R A B IS o hE | ELE 6 D s T K < R D T R - iR TR B R
ST - RIS T R T - SRR E KRN K RE - - SRSy
EEEX - AEOR | IE TR B A\ D B - R T - AR - 1 R W R R
B T D iR X S D Y ] - M TR R D IS I SR K EE I T T o MR SR
o R E RS - SRR RN - EVEEK R iR IR N R R o 1Y | S
Froy | EE KA R R E KD RS o 18RRI RE - IR - SIRKREE TR -
NEKEIE - KO - BRI 4T - ek iR S IKER S IR BRI IR o EEEKIER ST
I - EOSEEE M -SHY - DIYERE S EISE - BRIEMRER K i SR K S T R R oy
i R &G D o

IS RN | 21 | B R R MR K o SIEEA | IRIE - R SR - =X
= IO R D KR R ] - U NE SR KA R C R K A R SR D R - K TR -
E4+ RS | o - S o SRR IREE - RO - SEEDLE - SRR - S
S IR EH RS - I N S - K R AR DR < i - - Er S SR ERRE SR EW

-—



a1 —

S EY AT IR LS ST IR o BN ISR IV EFUEF KT R — R EFERIEFRITEH ©
e ImEA RS DA TR - | EEEE - | EnEE | EERSEFRIUESEEHE o X
SR ET IR EC G R D MK M RIME D R EH EINER AR E REREERE K I o fRE#FHK
I s e v AR e SRR D K - D ERIE X DR M I o E e SRYeIIE | BWNIZFE - =0

2257 g PSRN T kX o

1 L U N N T N T B KA R LT R R X N - IR e SR
SR TR I G KK I o [ 27 ERTY A 00 HE 0D SIS o ¥E SR KEEER - RKE REKE R
i 4K S D B R T BRI o 4K i ER S B IS THRKE R D, - ERERERKS - A
)T G ISR - W LG AR - R R I (1) $ D 2 B AR MR SR K R R S D ED -
SXEE O E - BIENIET - EREEHKEL OWOEK - KRS FRERIK o | RO EERHIE
TR - IEERERVE - SUAT < SLEINEE T RK - IEEREHE D EREE R TR | K
DR o $E DGR - B - SHIRBER I RHDH - BREK TR RERS
b ] - ) < 3 B R4 D o RPN IR - SRR IR R - B
o SIS D REIEE - R K KEED - R SREESKEEIK TS
S o DEIEE MKEE D, SREESD | EEE<EEE - 98- EIEAERK - SR
D OB - DR IR EE M X B K - 6 B M QU R E CE R - - 1 K R R D R e S
ST - 560 R K o E I o UE M HREE D RS R - B R SR IR R - e
T R SR S RIS o

SRIUEEC R SIS N MR TR DN DD <E E S - TEXER | SN E < -
O 4 T SR © -2 U A TR -HH N L R e S N N - i) < S G - ST 3
S I R T A KR o < I M M ST B 47 - K X 2SO S RS S A R -
IS o FE R o A IR AN I B e 3K DN - IR < E K NE S8 - QRIS
& NRETEE - $HEBORKIKERE I - Kot @R e RIRmTIE HEE
ITOE - CERREIIE S - S R R b S RS I E R ST o

J\



LR R R E D UORETE - KR EDDEHE S RE T | 8 - 8 | E e
s - RESS | VR | KV ER ERE <M SIS HHE - 29233 MHHEHERR
R IoHE - SEEEEWN - ERRKERE<DHERETE - RERERKDE XD REEREIR) ~ B

G HE DGR o TR N aRiE o 0y - iRod B EEHE HKIEELBMER R ERE HKE - - DB EHE -
ParE A | IRIEE RS B IO - DS INE < AL R ISR ES0E o I8 | EEmigiaEns -
o) LI D A o ERCEEER MiziEiis ) S¥eH0 ~ A E MR TR ~ F3NHIRE -=ZRE -
- R - REKERE - HRRERHE - IR mERGC O NER - EIREREONYE - =i @8 -
D S SR - DB - SR i E OREEEE L | XS 0EmY R — i KR EIE 0EN 2
LD - NS T A R N e S R BT o B R KRR G - RERERNE SPEENLL0E - S EEHE
SEHEY N R - RO EE ECHIREEE - Y ERE - IMPBENMEREERKREID - EREEBERE - 2
EHERE DB - SN E K- O o s BE 23 $m \ X ST - - (RS -~ FEIibsRiE -~ sgiRBxEE
) §H - I T B T —-

EHEHEREEHERERW | ZHEREXFEREL ~ SRdER - SR EER G o B oY
welY | EEPEFUERRDEES o Ko NEENEDEUEITE ) | XERTEBENRY TR
Ve ERXE-HE | IEDEIEK - IDIRESFHDMPIR o 4 RSN | &ZEEE e 5 M DR 0] <
TWEEE o

ER KR R Ml SR < - BT HE B H T iR SR < - BE HE ST R - H K oy
BSOS K RIE o R BRI o K R IT HE N O B ER REGNET - - S I BRI - SR K IR R K
2R ROk - - S i WE SR REEER D b v D IEEE o E R HRIIE THlEER<EL
SR EIE) - R EERE - IREUHIIROIEEEOE - --ee ool < KSR PR ENTEE o | 2=
—EH-E D - B EEREHEEY o EDHEETEEESREEEERIERHE Y - 823
D B R 1 T N R I RK 2T o

i 4
ol

==

L



Communicable Imagery

A view of works by Chen Chong Swee
T. K. Sabapathy

Regarding the character of the medium in art and the methods by which they are transformed, Chinese
Ink-brush techniques and watercolours share congenial and even compatible properties. Chen Chong Swee,
who is facile in both, is also conscious of the possibilities suggested by such relationships, and interprets
them in ways that are generative for his practice. Watercolour, for him, allows for a commingling of
traditional Chinese and Western conceptions as well as techniques of painting. He identifies the potency
of this medium in the following manner: “. .. watercolour has a flexibility and spontaneity akin to

Chinese brush techniques.”

Flexibility and spontaneity are indeed hallmarks of his productions. But, with a difference. Customarily,
these are identified and secured as properties intrinsic to the medium as such, and characterised by the
individual hand. In these respects, they are amply evident in his works. More importantly, for Chen
Chong Swee, they are means for the provision of what may be termed as communicable imagery. It

will be useful to dwell on this issue because it is a suggestive lead to the core of his aesthetic position.

In a statement published in 1967, Chen Chong Swee makes what may well be the most resolute
declaration by any artist in Singapore. It is a plea for making content, and the technical devices used
in a work of art, legibly and to transmit a message. It is also a rejection of what he perceives to be

the obscurantism perpetrated by artists with expressionist leanings.

“Surely there is no excuse for a piece of art to be incomprehensiblel

Art is not just for self-expression or self-gratification.

Among the sane, there is neither literature written for oneself,
nor painting painted for oneself. Though a piece of art may be
an expression of sorrow or pain, it contains a trace of pleading
for help or sympathy. Another piece of art may portray a scene

of persecution.

What is the artist’s message then? It is .to enlist sympathy for
the downtrodden. Still another piece of art may portray joy and

happiness; again, it contains an invitation to rejoice with the artist.

Hence all works of art are created with another person in mind,

that is, the reader, the listener or the viewer.

If it is agreed that all artistic works are not meant for the self
but for the potential readers, listeners or viewers, you will agree

that meaningless paintings are a waste of time and effort.



Therefore, the works of the so-called expressionists, being
incomprehensible, are treated merely as decorative art. They at
most adorn the parlours of the rich. It is unavoidable that such

works will be eliminated and destroyed by the passage of time.”

Such a passionate, ideological pronouncement by a Singapore artist is rare and extraordinary. The position
espoused is, undeniably, arguable, most especially in relation to the fluid values that govern the art-world

today. However, this is not the occasion to enter into a detailed discussion of its implications.

Specifically, the statement reveals Chen Chong Swee's commitment to a humanistic basis for art activity.
And it is for this reason that he rejects expressionistic trends, because he views them as capable of
producing only self-indulgent and therefore meaningless and ephemeral works — all of which signal the

dehumanization of artistic values.

The humanism advocated by Chen Chong Swee is not shaped by traditional iconographic prescriptions
or symbolic values. On the contrary, itis a humanism nurtured by sympathetic attitudes towards actions,
presences and situations, The images in his pictures are imbued by this condition, and vitalized by
constantly renewed observations. They are selected and arranged with the intention of producing

picturesque compositions that engage the viewer with undiminished empathy.

What are the sources for these images? An answer to this question requires some discussion of the

historical circumstances that influenced his career.

Born in Swatow, China, in 1910, Chen Chong Swee enrolled in Hsin Hua Art Academy (Shanghai) in
1929. Established in 1925, this Academy was for a brief period an important agency for the propagation
of the new art in China. This in_c:luded the renovation of the acquired conventions of traditional Chinese
painting as well as the interpretation of modern tendencies based on styles identifiable with the School
of Paris. In these respects, Shanghai assumed the leadership in cultural activities in China during the first

three decades of this century.

New premises for art activity emerged. Prominence was now given to the individual reading and
transformation of available traditions, the synthesis of conceptions and techniques, and processes anchored
in the freshness of observation. Furthermore, the status of the artist was not necessarily determined by
stratified, social norms. Itis in relation to such a context that Chen Chong Swee's achievement can be
better appreciated. The probing quest for means adequate for the transcription of visual stimuli instigated
by the new atmosphere (in Southeast Asia) is linked to this context. And in this connection he is not
alone. For the artists who migrated to Singapore from China in the 30's and immediately after the
Second World War, were educated in Shanghai institutions and also exposed to that city's artistic milieu.

Mot surprisingly, they share a kinship in conviction, perspective and practice.

Arriving here in 1931, Chen Chong Swee began teaching art in secondary schools. In 1951 he was
appointed to the staff of the Nanyang Academy of Fine Art and stayed until retirement in 1972. With
a handful of colleagues with like-minded aims, he secured for the Academy a prominent position in the
Fifties and the Sixties.

A view of Chen Chong Swee's pictures suggest two directions. One is based on the hanging scroll format
featuring landscape, in which he provides fresh interpretations to acquired motifs and pictorial structure.
The other focuses on representational schemas allied to the practise of easel painting. The two directions

do intersect, and some of the more remarkable innovations are a consequence of this feature. Common



to these approaches is the character of the images. These are abstracted from the environment and
selected and composed with a view towards their suitability as pictorial themes, Painting the nature of
the Southern Seas required reformations of acquired conventions and structures in order to accomodate
the vivacity of the images. It is in recognition of the quality of the images that Michael Sullivan, an art
historian, makes the following remark:

“Chen Chong Swee is the only one who has attempted at all
successfully to translate into the traditional medium the beauty
of Malaya with its endless vistas of attap villages and palm-trees

bending over long white beaches.” (Note)

This may not be the most satisfactory way of stating it; nevertheless, the remark highlights a prominent
concern in his works.

In 1952 Chen Chong Swee travelled to Bali (with Chen Wen Hsi, Cheong Soo Pieng and Liu Kang).
The choice of Bali is significant for it beckoned as the one context in Southeast Asia in which
art and life appeared to be inextricably enmeshed, and which promised the extension of pictorial motifs
and subject matter. It was also an occasion to consolidate procedures rooted in the representational
mode. Watercolour is eminently suitable for the realisation of such purposes. It allows for the transcription
of observed phenomena with immediacy. Such productions are usually valued for qualities such as the
spontaneity of execution and the vivid nature of the images, all of which are clearly etched in the pictures by
Chen Chong Swee., The range of mood and intention is considerable — from the pathos of Mending Nets,
1973 (PI. 110}, to the lyricism of Under the Frangipani Tree 1972 (Pl. 130} and the tectonic of form in the
still life compositions.

The works produced from the fifties onwards exemplify a much sought-after and laboured condition
in the life of an artist, when perceptual methods, medium, technique and images cohere into a harmonious
entity. Chen Chong Swee's insistence on the transparency and legibility of meaning and purpose in works
of art is entrenched in resolutions effected by him in his own productions. “If art”, he iterates, “is merely

the development of a personal style, then it becomes meaningless and even worthless.” One is truly in the
eye of communicable imagery.

MNote
Chinese Art in the Twentieth Century, London, 1961, P.60.
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Biographical Notes

Born in China, 1910.

Graduated from Union High School, Swatow China in 1929.

Graduated from Hsin Hua Art Academy, Shanghai, China in 1931.

Cash Award, Art Exhibition in Commemoration of the Silver Jubilee -of King George V held in Singapore, 1935.

Award the Meritorious Public Service Star of the Republic of Singapore in 1965.
Art Lecturer —

Tuan Mong High School, Singapore.

Chung Cheng High School, Singapore.

Teachers' Training College, Singapore.

Nanyang Academy of Fine Arts, Singapore.
Founder member —

Singapore Society of Chinese Artists.

Singapore Water Colour Society.
Participated in various art exhibitions held locally and abroad and actively involved in the promotion of
Eastern and Western arts in Singapore.
Past President, Vice President —

Singapore Society of Chinese Artists.

Singapore Water Colour Society.

Singapore Art Society.
Past member of the Selection Committee of the Annual Singapore National Day Art Exhibition.
Currently, serving as

Adviser, Nanyang Academy of Fine Arts, Singapore.

Adviser, Life Arts Society, Singapore.

Adviser, San Yi Finger Painting Society, Singapore.

Adviser, Singapore Teachers Art And Crafts Association.

Honorary President Singapore Water Colour Society.
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