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Beautiful Nightmare Is Happening

——The Preface of Huang Xiaoping’s Works

Wang Lin

Seemingly, scenery, music, period and memory are main topics
of Huang Xiaoping’ s works, which give his works a wide boundary. In
fact, there are nightmares haunting in his inner heart. In his works,
neither mountain nor cottage, foredawn nor night, rhythmic note nor
hazy recall, is the delineative subject or expression of mood. In
all his works, you may find a same starting point that is the old car
with damaged body, scattering wheels, frames in disorder and parts in
mess. Actually, it is unnecessary for us to know why these articles
fascinate the artist. When automobiles, as the symbol of industrial
society, are reduced to ruins like this, viewers will naturally put
in many cultural meanings. However, none of these is important. It is
important that the visual, imagery and abstract scenes in artist’ s
works are happening at the present. To viewers, looking at such works
is as listening to a Bruce performance, in which we can not only
experience the expected rhythms, but also the improvisational notes
out of their expectation.

Usual ly,

Huang Xiaoping uses acrylic, the water dispersible

pigment which he understands quite well on canvas. The sense of
relaxation when brush mixing the paint and the fluidity when
applying pigments to canvas are promoted by the artist from material
properties to drawing language.

Sometimes, the artist uses long

brushes to create basic structure, which with changing rigidity
and strength are not only suitable to object but also become an
expressive way with strong sense of structure. Sometimes, he uses
jerking or voluble lines to bring soft and warm emotion into the
pictures. The works present both aspects of hard and soft, dynamic
and static, thick and thin. The main colors are white and black while
the use of other colors are mostly amendable to richness of grey
tone. No matter grey blue or purple brown, even the vibrant khaki,
the artist pays attention to relationship between cold and warm while
maintain the purity of color. The careless point of contrasting
colors adds to the pictures a sense of airiness up and down.

When reading Huang Xiaoping’ s works, the views may find that
the cognition of objects is ambiguous and vague, and it is likely
In his

attributes, real subject matters become form

to find something strange among the familiar thing objects.
transform of materials’
and image of free creation and reflect the special painting notion
and aesthetic ideal of artist. In the process, the deconstruction of
shapes, reorganization of colors and altering of brushes naturally

promote the air of illusion in the picture. However, the artist
doesn” t depict surrealistic scenes, but looks for and constructs the
memories and imaginations of inner heart, taking objects and pigments
as materials. Probably, there are disconsolateness and loneliness,
but the beautiful nightmares are so attractive. They are happening
quietly in the artist’ s brushes and in the viewers’ feelings as
well.

Yes, beautiful nightmares are still nightmares. When waking up
from nightmares, we are surrounded by a mechanical and reproductive
world.

What will we do without the art?

This is the preface.

October 10, 2009

Taohua Mountain, Sichuan Fine Arts Institute
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B%E AN 2009
Settlement

gauche on canvas
180cm X 150¢m
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REBIBIZ A 2008
Gray Memory

gauche on canvas

150cm X 150¢cm
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Getting Lost

Huang Xiaoping

Over a decade ago, when we go to work and go back home by
bicycle, we all long for life with automobiles and are admire western
developed countries with automobiles. Not long after, on my way to
work or back home, when 1 open the door, fasten safe belt, start
the engine, step on the gas and drive on the wide road, I feel so
pleased. However, it seems the number of automobiles in China has
increased by geometric times in one night and we enter the automobile
age with big strides. We gradually realize that we are surrounded by
traffic jams, traffic accidents and deterioration of air quality. In
husy hour, driving car is even slower than riding bicycle. The post-
industrial time hrings us speed and efficiency, but what have we

lost?
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F 48 LEM 2008
Draft
on the paper



FREER AN 2008
Musical Note in the Midnight
gauche on canvas

150cm X 150cm




BHISIZ AN 2009
Painful Memory

gaut'h(‘ on canvas

180cm X 150cm
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WEBRERYIAR (Z1~25) Ak 2008
Lost Scenery (No.1~No.5)

gauche on canvas

100cm X 80cm



012

&/ \AEoOEE

BEYE A ifiAG 2009
Ruins

gauche on canvas
135cm X 155¢m
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BEBRRT 4> A1l A4S 2008

Foredawn

gauche on canvas
130ecm X 90cm



