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The Free and Expressive Calligraphy

—A Preface to Wang Ping’ s Collection of Calligraphy
Zhou Shi Fen

One
Recently, Wang Ping has been concentrating his main efforts on the field of calligraphy, thus producing a lot of works. The reason why I use the words "concentrate” and "field" is that Wang Ping can well be rated as an all-
round genius. He is expert not only in such fields as calligraphy, dramas and radio plays, but also in music and literature. As a common Chinese expression goes, he is a versatile person good at lute—playing, chess, calligraphy,
and painting. Two years after the successful holding of "The Concert of Wang Ping’s Original Songs and the publishing of The Essence of Wang Pings Songs, he is planning a personal calligraphy exhibition and a collection of
calligraphy. I would be more willing to emphasize his achievement in calligraphy, for he is a trans—field artist. Wang Pings suite—style studio is packed with works of calligraphy, which are the result of his efforts in this period.
Some extra—size works are too large to be displayed in the studio and they have to be extended to the corridor and the sitting room. Most of his works have already been mounted, and so they are presented in the final form,

which gives us the direct feeling that he has made the most of “calligraphy” and the aesthetic factors concerning calligraphy . This, I believe, is a really ‘free” calligraphy exhibition.

Two
"Calligraphy” is a unique oriental aesthetic symbol. Xu Shen, a great calligrapher in East Han Dynasty, concluded the structures of Chinese characters as "six styles" basedon"pictograph". Pictograph, in its original sense, means
a simplified picture with meaning. This concept makes Chinese characters not only aesthetically beautiful in form, but also able to be developed into various styles, generally six, which are called Zhuan, Li, Wei, Zhen, Xing and
Cao. Wang Ping is proficient in all of the six styles, and he can reach their essence, which should be the basic requirement for a calligrapher. However, the special form of the Chinese "calligraphy" does puzzle calligraphers
sometimes, for the "calligraphy" of the Chinese characters is the art of "lines", and "lines" are the result of the movement of the most basic component "dot". The trace left by the movement of the "dot" forms the unique aesthetic
form of "calligraphy”, and the process of this "movement" embodies the unique knowledge, self—cultivation, aesthetic pursuit and expression of the calligrapher, which accounts for the different styles of calligraphy. Wang Ping's
calligraphy, therefore, is his unique understanding, pursuit and expression of the nature of calligraphy.

Chinese calligraphy originates from characters, so it is often constrained by the expression of meanings. But the artistic beauty of calligraphy just exists in its form, an artistic form of lines. From Liuzhuan style to Kuangcao style,
we may not understand the meanings of the characters, but we can still appreciate them in the aesthetic sense. A single line, thanks to its vivid and delicate movement, can embody the history of life, and so, characters, once
expressed by calligraphy, begin to breathe. In other words, calligraphy expresses its own life only by the form of characters. Characters are only the body and clothes of calligraphy, but not its soul. If so, why shall we confine us

only to the expressiveness of characters" How can we lump together a person’s internal temperament and his beautiful clothes?

As the Chinese proverb goes, "as his calligraphy goes, so does he". A man can be found in his calligraphy, and this is personal style. Wang Pings style emphasizes gracefulness, and many of his works show "the situation with me
present". His calligraphy has a pulling force in form and we can immediately sensewhat he " wants to say " or " what he advocates " . It is certainly a good way to express one's ideas through his calligraphy.

China has a long history, so does the history of Chinese art. Chinese artists can be classified into two kinds. Those faithful successors attach much importance to the consistent tradition and they view it as a mission to keep the
tradition from losing. They wish that the tradition could come to life again on them, so they cling to the strict rules of their respective schools, trace back to their origins, pursue the old meanings, fill the new jar with the same
stuff or just write alike out of something different. There are still some others who express their life by means of art. They don?t mind the details of the tradition. They express their views as freely as possible, taking the tradition
just as the vehicle. They try to pursue something new and different just on the condition of keeping the whole aesthetic features. They focus their interests only on renovation, and they try to express the different aspects of the
same thing. Kang Youwei belonged to the former kind and Su Dongpo belonged to the latter. Those in the former kind pursue the reappearance of the tradition and those in the latter kind focus on the renovation of the tradition.

What Wang Ping chooses is the latter.

From Wang Pings calligraphy, we can see his understanding of calligraphy. He pursues the impassioned and forceful feeling of "meaning coming out before the work finished". That is the spiritual straightforwardness in which
words are represented by calligraphy, with the effect of the folk—style quatrain in calligraphy. He does not cling to rules but his calligraphy is as "melodious" as a song praising life.

Three
Besides being graceful, Wang Ping's calligraphy also expresses feelings.

Wang Ping does know the formal feeling that "calligraphy and painting are of the same origin". His calligraphy, just like Wang Wei's poems, "sounds" like songs and looks like pictures. He may consider what the final form of
his calligraphy would be at the planning stage so as to make it possess the picturesque aesthetic quality. Therefore, everything, from the form that can cause the traditional cultural imagination to the situation in which the scholar’s
life style can be created, is all within the reach of his sense of touch. He goes out of his way to mingle all kinds of art in his calligraphy, from the production of the writing materials, the adoption of the different artistic forms,
the design of mounting, the creation of the breaking and muscular effects, the flexibility of copybooks, the strength of tablets, the editing format of the English newspapers to the decorating effects of tile's flower patterns. So, his
calligraphy is not only writing itself, but also the expression of feelings, just as is described in the sentence "all that is about the scenery is about feelings". For Wang Ping, all the effects, as long as they can convey a certain feeling,
will be adopted or even renovated by him, which makes his works strongly individualized. Wang Ping is Wang Ping, for all he uses is his own vocabulary.

Among all the artistic components, Wang Ping pays more attention to "rhythm" to control the layout. This may be related to the fact that he is expert in music. Rhythm is embodied not only in music, but also in all kinds of art
as the most basic aesthetic component. Therefore, thythm has the strong force no matter whether in calligraphy or in music, and only the one who knows music well can better understand the deeper meaning of rhythm. Wang
Ping’s calligraphy especially has a picturesque sense. This "picturesque sense" means that all the artistic components are laid out under the arrangement of thythm. All the conflicting components such as emptiness and fullness,
density and sparseness, thickness and lightess, continuity and breaking, raising and pressing, squeezing and yielding, fluency and fluctuation, penetrating and withering are finally united in a harmonious way to convey a certain

artistic feeling Wang Ping wants to express. This is his unique ability and this is the "free style" he wants to pass on to us.

"Free style" is the nature of all Chinese arts. The highest state of mind that Chinese scholars pursue is the unity of the heaven and man. This means the unity of the way of heaven and humanity, or in the philosophical sense, the
highest expression abstracted and that is finally transferred into a kind of consciousness. The task of art is to describe this consciousness, in which there is usually nothing or oneself. That is the consistence of the things and me,
like Zhuangzi's "the butterfly and me", which are difficult to distinguish. This state of mind, to the Chinese arts, is not the abstract philosophical language. On the contrary, it has been transferred into a concrete formal language,
a language that creates contexts with images. Briefly speaking, it is a "poetic image”, which exists everywhere in Wang Pings calligraphy. That is the reason why his calligraphy is called free calligraphy. It is worthwhile to mention

that Wang Ping is also a poet. He knows the beauty of the poetic rhymes as well as the beauty of the poetic images.

One of the characteristics of "free style" is that a lot of blank is left for the viewer's imagination and elaboration. This blank is the "waiting" state of mind, so Wang Pings works can't be classified as a certain school. It is something
abstract between calligraphy and painting and it is the ?waiting blank? he deliberately creates that makes both the author and the viewer spiritually full and rich.

Western arts begin from concreteness and end with abstractess, for the non—abstractness can't convey the artist's difficult—to—be—told feelings. However, Chinese arts don't need abstractness any longer, because in nature, they
are abstract. They are good at mastering the advanced abstractness and Chinese viewers can well understand it. For example, when they appreciate calligraphy, they can find its charm instead of only finding the meaning of the
characters simply from the highly abstract lines. Similarly, when we appreciate Wang Pings calligraphy, we don't just read the characters. More exactly, we are appreciating its charm and the consciousness just in the same way

as we are reading a poem with indefinite explanations.

Four
Facing Wang E’mg, we will easily think of a phrase: lute—playing, chess, calligraphy, and painting. In the meantime, this phrase will remind us of all the cultural features which used to be possessed by the scholars in the ancient

times, but now we can find them all on Wang Ping.

In the long run, Wang Ping has been working in the cultural department. In other words, he is close to the official circles. Most of the people with the same experiences have abandoned culture and entered the officialdom.
However, Wang Ping calmly sticks to his present position, just like "a hermit who is hidden in the dynasty". So what he scrupulously abides by is more like a piece of calmness rather than a living—making post. This is what the
hermits did in the ancient times. They often befriended lute—playing, chess, calligraphy, and painting, and were satisfied with a soul mate. This is the typical oriental practice. For the contemporaries, lute—playing, chess, calligraphy,
and painting not only describe the oriental talents a man has, but they are also the most direct and the best way to experience our ancestors? state of living. Only when we are playing the flute, playing chess, writing with a brush
pen or painting — expressing our thoughts through the rhythm of the lines and the change of the ink —— can we authentically experience our ancestors' mood and treat the living state of the world. This point is even stronger

than the recitation of ancient poems. I emphasize this only to indicate what kind of man Wang Ping is.
Wang Ping is one of the few people who are so close to the officialdom but stay unpolluted by the bureaucracy. In this sense, he is a pure scholar. Many people have lost the qualification to talk about pure art, for the criteria of
heir viewpoint have been polluted, but Wang Ping has this qualification. He is not a cynical scholar who looks down upon high rank officials, nor is he a young inexperienced genius who pretends to be sad in order to write a

new poem. He has walked for fifty years step—by—step in the world and what he shows us is his understanding of the world as an adult.

Therefore, it is my pleasure to write the preface to his collection of calligraphy, for I admire his personality, his talents and his art.
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Zhang Chunyuan (Bo Yuan), a Famous Calligrapher in Shanghai
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Celebrities' Inscription
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Clean Ink—stone Fragrant Ink, Dai Xiaojin, Director of China Calligraphy Association, Deputy Chairman and Secretary—
general of Shanghai Calligraphy Association
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Inscription by the Famous Artist Mr Xiong Jin, Standing Member of the Executive Council of the Chinese Calligraphy and Painting
Committee, and standing Member of Shan Xi Provincial Calligraphy Association
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