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Likeness and Unlikeness

The Goddess Peak at the Wu Gorge and the
Rain Flower Pebbles of Nanjing are the rocks that
inspire people with mystery and wonder.

Whenever 1 gaze at some colourful and
multifaiously-veined Rain Flower Pebbles in a tray
with clear water in it, and appreciate their beauty
of contrast and harmony, I always find them not
only interesting but also respectable. This is not
because their red colour makes me think of the
revolutionary martyrs’ blood shed at their execution
ground in Rain Flower Terrace,from where these
pebbles came; nor because my brief span of mortal
life is incomparable with their almost immortal
existence in this world of ours. It is because of the
variety and richness of their shape, colour and vein.
They are so varied that it makes you difficult to
say what they look like. That is why the more I
look at them, the more wonderful I find they are.

You may discern the identity in the
characteristics of their beauty — the dynamic within
the static state, the changeable within the
solidifying; yet each of them has its own
independent characteristic beauty of colour and
vein. It seems these little pebbles have more
individuality than the numerous stars of the
midsummer night do, so you can hardly pick out
a Queen Pebble among them. And because each of
them has irreplaceable aesthetic value, even you

Wang Zhaowen

adopt an extreme objective attitude, you would not
be able to give a correct judgement

The aesthetic characteristics of Rain Flower
Pebbles are varied, and, moreover, people’s
aesthetic judgement is also changing and
developing. Perhaps it is just because of the
difficulty in grasping the comlexity of their beauty,
that I find these pebbles so mystical and wonderful.

Look at this pebble: it seems like the morning
sun rising slowly from a misty mountain pass, but
when you look at it again, it seems that a setting
sun is going to disappear behind the mountain pass.
Now this one: that opal disc looks like the reflection
of the full moon on the placid water, while you turn
the-pebble upside down, this disc resembles a full
moon hanging in a misty starless sky. What about
this one: look at it horizontally, there is a row of
old black trees on it, but look at it vertically, the
trunks of these trees become the artist’s a few trial
horizontal ink strokes before he began to do a
landscape, and the red leaves make no sense at all.
Here is another one: green is the keynote colour
on it, you can see there is a green frog, hiding itself
in the waterweeds and glaring with its big eyes at
something; but if you just turn the pebble slightly,
the frog becomes a stump and the waterweeds
change into the tender branches and leaves grown
out of the stump. Another one: the keynote colour



of this one is dark brown, the stripes on its upper
part may be imagined as the autumn trees on an
earth slope, but by turning it the other way round,
it may be imagined as misty clouds after sunset,
still tinged with afterglow of the setting sun.
The vein of many Rain Flower Pebbles does
not have to resemble anything, nor should we try
to imagine it like something by following up a clue.
You will find the composition of some
multicoloured veins that does not look like anything
appears so strange and yet so natural as well. It may
certainly serve as a design for appreciation. You can
enjoy the indescribable beauty of its vein, splendid
in pattern and simple in colour. The open space on
the surface is in right proportion with the vein, and
the flavour of the composition is lively yet soft. You
might say that the subtlety of these little pebbles
is that they have the semblence of what it is not.
Whether it is like a hillside, or a withered lotus leaf,
or a narcisus in the mist, or a ripe ear of grain
hanging heavy on its stalk, or some oak leaves, or
a withered bamboo, from the aesthetic point of
view, it does not matter at all. If we imagine a Rain
Flower Pebble as something by following up a
clue, then we are certainly failing to live up its
natural beauty. If you should unexpectedly find a

Rain Flower Pebble that resembles a traditional
Chinese landscape, you would deservedly feel
happy. But if you find a red disc in an opal
background and you imagine it as a salted egg cut
in half for you to appreciate, and pride yourself on
this new discovery, this is certainly not the right
way to develop one’s aesthetic interest.

To those who have no opportunity to see Rain
Flower Pebbles directly, the publication of this
album will offer beautiful pictures of these little
precious things for their appreciation. Needless to
say, no matter how fine a picture is, it cannot
replace its original. And as a pebble is three-
dimentional, you can look at it from all sides: top
and bottom, front and back, right and left.
However, this album can at least provide the reader
with an approach to the discovery of natural beauty.
With the book at hand,you can indiretcly appreciate
the beauty of Rain Flower Pebbles to enrich your
cultural life.

Beijing
March 20, 1989

Wang Zhaowen: Well-known Aesthetician; Adviser,
Chinese Art Academy
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Enjoy Yourself with Pebbles

Nanjing abounds in strange rocks, so it has got
the nickname ‘‘Rock City’’. Rocks in Nanjing are
quite different from one another. The largest ones
look awe-inspiring, which give you the impression
of a demon’s wry face or a tiger in crouching
posture; the medium-size ones are the marvelous
stone carvings of the Southern Dynasties
(420—589); while the small onesare the wonderful
Rain Flower Pebbles, or agate stones.

Rain Flower Pebbles as a desk knick-knack can
be traced back to nearly a thousand years ago
according to written history. Now the number of
the people who are fond of these pebbles and collect
them have been greatly increased, and among them
there are people overseas too. In Nanjing, the place
of origin of Rain Flower Pebbles, their connoisseurs
and collectors are in every social stratum and almost
in every household. Some people put these little
things in a container with clear water in it , place
it on the desk, and, at their leisure, examine closely
the different designs of every pebble and their
variations on every side of a pebble. Other people
collect their favourite pebbles in a box and keep
it in a secret place, but when a fellow-connoisseur
or a rare visitor comes, the collector will put his
precious pebbles in a white porcelain bowl with
clear water and appreciate them together with his
guest.

Nature has provide many things for mankind

Ai Xuan

to appreciate their beauty, such as flowing water,
lovely plants, changing clouds, strange rocks, etc.
All these things seem to have mutual affinity with
people. Take water for example. There are mighty
rivers, surging seas, silent streams and torrential
waterfalls, whether in static or dynamic state, they
are capable of undergoing a myriad changes in the
twinkling of an eye. Take clouds for another
example. There are horrible black clouds of
thunderstorm, peaceful autumnal white clouds, the
cloud sea of the Huangshan Mountain, the
waterfall-like clouds of the Lushan Mountain, and
clouds like smoke or cotton, like flames of battle
raging everywhere, like a dragon fighting with a
lion, and like the elegance of immortals or noble-
minded scholars.

Strange rocks and wonderful pebbles may feast
one’s eyes and mould one’s temperament. The
quality, shape, and colour of rocks vary greatly.
Rocks from the Taihu Lake have the reputation for
their beautiful shape. Their characteristics have
been reduced to four rhymed Chinese characters:
Shou (slender), Zhou(wrinkly), Lou (porous), and
Tou (highly absorptive). A grotesque Taihu rock
stands silently in a courtyard, but its silence seem
to convey to you something both interesting and
wonderful. Other rocks, marble as an example, are
reputed for their beautiful colours. The variations
of their vein and colour are indescribable: this



design looks like the rising sun or the full moon,
that design like the evening twilight or the morning
mist, and another one like a white jade piece or the
lustre of paint.

Rain Flower Pebbles are praised for their
combind beauty of colour, shadow, shape and
vein. The various shades of colour and shadow
together with intricate lines and circles present
endless designs to one’s eye.

A pebble has many sides. You can get different
designs at different sides, front and back, top and
bottom, and you can also have different designs by
looking at it in different ways, horizontally and
vertically, in lying position or sideways.

The vein on a pebble may be in static or
dynamic state. All lines, fine or bold, straight or
curved, circle or concentric circles, are in static
state; while those designs are in dynamic state look
like wavelets of a stream or a river, or like the
waterfall from a cliff, or like a whirlpool revolving
at a high speed.

By carefully examining a pebble, you will not
only see rich colours, but also rich colourless
shadows as well. If you put the pebble in clear water
or under strong light, you will find that colours and
shadows present still more different designs.

Thousands of Rain Flower Pebbles have
thousands of designs. Each pebble has its own
individuality and no two pebbles are alike in their

design. Each pebble is a work of art. Indeed, a
pebble is like a plane painting, but it is really more
like a dramatic scene on a stage.

Every connoisseur has his or her own aesthetic
feeling, and no two connoisseurs’ state of mind are
alike. But every one of them can seek his or her
interest from a pebble. One may look for a pebble
with a vein like an animal or a bird, like a man or
a hill, when he find it he will be visibly pleased.
Or one may be deeply absorbed in the poetic flavour
implied in a landscape or in a flower-and-bird
painting on a pebble, he will be happy and pleased
with himself too, perhaps he will even recite a
familiar poem or compose a verse
extemporaneously.

Rain Flower Pebbles are at once a world of
silence and a universe full of nature’s sounds. Listen
to them intently and gaze at them fixedly, you will
be bewitched into a romantic world, as if you are
looking at an impressionist’s painting, or listening
to a symbolist’s poem, and gradually you will feel
as if you are one of those flying Aparas wandering
in a state of trance in a dreamland and have no idea
where is the destination.

Ai Xuan: Chairman, Jiangsu Branch of Chinese Writers
Association ,Honorary President, Nanjing Rain Flower
Pebble Society
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It's not a Liu Haisu’s splashed-colour landscape
Nor a painting depicting Wang Wei’s poetry
Nor a scene of the autumnal sunny day

But the evening glow of Huangshan Mountain
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A small courty

A shade of trees at the pond
An ancient path in the evening (
There’s still a long w
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Distant hills in the colourful mist
Reflection on a placid lake

O you artist!

Are you painting a landscape

Or depicting your clear, tranq
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