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PREFACE

The painting album of Mr. Fang Qixia will soon come out. As a very close friend of his in our
childrenhood, I have all sorts of feelings in my mind in face of his success that he has achieved by
working hard and by making efforts unceasingly.

Life didn’t favour him too much, contrarily he experienced more difficult time than other people
when he was a child. He was lucky that many renowned artists gave him a lot of help. In his early
time, he learned from Sun Xianling, Zhang Shiliang and Zhu ZongCi. and laid the foundation of fine
art and Chinese painting. It is a critical time in his art career when he visited Mr. Lu Yifei, afamous
artist of landscape painting, in Shanghai in 1979 and became his It is Mr. Lu Yifei
that helped him make good progress and occupy a position among artists. And later, under the
guidance of Mr. Kong Zhongqi of China College of Fine Art, Mr. He Shuifa of Art Academy of
Zhejiang and other celebrated artists, he took a wider and more overall view of art and was making

student.

progress day in and day out.

Maybe it is the hardship of his childhood and the inculcation of those kind teachers that made
him experience the life of the universe deeply and pursue the career of art continuously. Thirty
years has passed, but Mr. Fang is still holding his characteristics of early time--simplicity.
profoundity, sincerity and intelligence. The way of painting is based on disposition. If you draw
painting for quick success and instant benefits, it will lose unconventional grace; and if vou do it
with restless and ostentatiousness, it will lose the spirit of profoundity. His paintings are drawn not
only by his hand but also by his heart. His painting is just like himself. He draws his painting with
definite purpose and great patience. He works hard day after day and makes progress step by step.
He practises not for vain-gloriousness but for skillfulness. He develops himself silently, Not being
influenced by anything outside of art world. Good mentors gave him their hands and God rewarded
him for his industriousness. Thanks to mentors’ help and his own hard work, he has became eminent
finally.

There is a saying: “The way of success in painting is that you should understand nature outside
and follow your own feeling inside.” (Zhang Zao-Tang Dynasty) There is another saying: “If yvou
want to portray natural scenery on your paper vividly, you should love nature first and get the
inspiration from it then; you should practise diligently first and be skillful at expressing it then: you
should explore natural wonders as many as possible first and have an overall view of nature then.”
(Guo Xi-Song Dynasty) Mr. Fang understands the essence of those sayings deeply. He is skillful at
drawing shapes accurately, in virtue of his foundation sketching from life laid in his early time. He
is also skillful at depicting dynamic and three-dimensional space, with the technique of using light
and colour and the method of perspective. Combining the technique of drawing of modern industrial
art, he made his own way to draw Chinese painting with the style of decoration. Due to his thorough
understanding of those techniques and the traditional technique of Chinese landscape painting, he
has made a breakthrough in the field of Chinese painting while he pursues the vividness and
integration of the scenery and the spirit on the painting, which is the lofty realm of traditional
Chinese painting. People can perceive the interest and charm of mountains and waters from dark ink
and light colour on his paintings. Furthermore, he benefits a lot from nature. Travelling to
southwestern China and Three Gorges on Yangzi River in 1991 and 1992, he had a deep impression of
the beauty of natural scenery, got the inspiration of art, and made himself full of creative vigor.
After he sketched all of wonderful peaks that he explord, the mountains and waters on his painting
look so marvellous that it seems drawn by God. Everybody can perceive that he has really made a
big progress.

Saint Zhu Xi in Song Dynasty ever wrote: “Thinking thoroughly to open your mind; travelling
farther to widen your view” to a painter. It tells true meaning of self-cultivation of a painter. Let us
encourage each other in our endeavours with this saying.

Liyong Pan
August 1995
Jing Ding Room, Zhejiang University



g 8 L B (68X 100cm)1995

A Hut on Emei Mountain

B AZE (68%X98cm)1993

Mountain Village in Bashan
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FFEKE (115X 130cm)
1995

An Autumn View
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1H (68X 68cm)1993
At Ancher

THIEBEH  (68X68cm)1993
The Moon At Dawn in Erhai

IR E (68X 136cm)1992
A Shepherd Boy in the Woods

FE F&  (69%x88cm)1992
Early Dew

FEEI K (69%X100cm)1993
Colourful Clouds




f FH  (69%X120cm)1993

Tengwang Pavilion
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FFELHL (69X 90cm)1992
Grassland and Flowers
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4T (96X 130cm)1995

Green Rain




EEEK AL (96X 177cm)1995
On the March

FIR L EILRF (45X 68cm)1993

Spring Breeze




gk S5 15 E (69X 100em)1995
Qing Yin Pavilion

B FE  (67X102cm)1992

Heavy Frost




IKAEMAR (67X 98cm)1993
Fishing on Reed Marshes

KR K —1f (69X98cm)1993

Autumn Sky




BOED K (96X 115¢m)1994

Pastoral Song




B JEl  (68X89cm)1993
Morning Breeze

KAFAIE  (68X116cm)1995
Kitty and Dragonfly




Ho%tHH  (69%100cm)1995
Moonlight




(68X 88cm)1992
(67X 124cm)1991

Dream of Banna
+ o> Bk MER
Autumn Night in Banna

hi 5K 2 %

5

e S S —



