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Unit 6

Of all the changes that have taken place in English-language newspapers during the past
quarter-century . perhaps the most far-reaching has been the inexorable decline in the scope and
seriousness of their arts coveraoe,

It is difficult to the point of impossibility for the average reader under the age ol forty to
imagine a time when high-quality arts criticism could be found in most big-city newspapers. Yet a

considerable number of the most significant collections of criticism published in the 20th century

sted in large part of newspaper reviews, To read such books today is to marvel at the fact that
their learned contents were once deemed suitable for publication in gencral-circulation dailies.

We are even [arther removed from the unfocused newspaper reviews published in England
between the turn of the 20th century and the eve of World War I1. at a time when newsprint was
dirt cheap and stylish arts criticism was considered an ornament to the publications in which it
appeared. In those far-off days. it was taken for granted that the crities of major papers would write
in detail and at lengih about the events they covered. Theirs was a serious business. and even those
reviewers who wore their learning lightly. like George Bernard Shaw and Ernest Newman. could be
trusted to know what they were about. These men believed in journalism as a calling. and were
proud to be published in the daily press. “So [ew authors have brains ¢nough or literary gift enough
to keep their own end up in journalism.” Newman wrote. “that I am tempted to defline *journalism’
as “a term of contempt applied by writers who are not read to writers who are’.”

Unfortunately, these critics are virtually forgotten. Neville Cardus. who wrote for the

[=
b

Muanchester Guardian from 1917 until shortly before his death in 1975. is now known solely as a
writer of essays on the game of cricket. During his lifetime. though. he was also one of England’s
foremost classical-music critics. and a stylist so widely admired that his Autobiography (1947)
became a best-seller. He was knighted in 1967 . the [irst music critic to be so honored. Yet only one
ol his books is now in print, and his vast body of writings on music is unknown save to specialists.

Is there any chance that Cardus’s criticism will enjoy a revival? The prospect scems remote,
Journalistic tastes had changed long before his death. and postmodern readers have little use [or the
richly upholstered Viewardian prose in which he specialized. Moreover. the amateur tradition in
music criticism has been in headlong retreat,
21. It is indicated in paragraphs 1 and 2 that

[A] arts criticism has disappecared from big-city newspapers

[ B] English-language newspapers used to carry more arts reviews

[ C] high-quality newspapers retain a large body of readers

[ D] young rcaders doubt the suitability of criticism on dailics
22. Newspaper revicews in England before World War [| were characterized by

[A] free themes [B] casual style

[C] elaborate layout [D] radical viewpoints
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23. Which of the following would Shaw and Newman most probably agree on?
[A] It is writers' duty to fulfill journalistic goals.
[B] It is contemptible for writers to be journalists.
[C] Writers are likely to be tempted into journalism.
[ D] Not all writers are capable of journalistic writing.
21. What can be learned about Cardus according to the last two paragraphs?
[A] His music criticism may not appeal to readers today.
[ B] His reputation as a music critic has long been in dispute.
[C] His style largely © modern specialists.
[D] His writings fail to follow the amateur tradition.
25. What would be the best title for the text?
[A] Newspapers of the Good Old Days. [B] The Lost Horizon in Newspapers.

[ C] Mournful Decline of Journalism. [D] Prominent Critics in Memory.

mERET

SCHTHAL . 2007 4FE 11 H Commentary (VFi8)
J5 SCARMS . The Amateur as Critic

MM AR : #1238 B3

ST B (i e B

L BRAR
1. George Bernard Shaw #f {144

AT 1856 4 7 H 26 H-—1950 4F 11 J§ 2 H) IR 22 BIER . 1925 45 K 4 5 B A H A
2 SCRIAGE 3 ST i AR i DR SO A v [ AR 9 B ORI 5K 2 i 3 3 44 A I K
SRS R S R A R AE A L v ) (Saint Joan) R 246 LY (Pygmalion)
2. Earnest Newman /KN - 418

Ernest Newman (30 November 1868 —7 July 1959) was an English music critic and
musicologist. Grove's Dictionary of Music and Musicians describes him as “the most celebrated
British music critic in the [irst half of the 20th century”. His style of criticism. aiming at
intellectual objectivity in contrast to the more subjective approach of other critics. such as Neville
Cardus. was reflected in his books on Richard Wagner, Hugo Wolf, Richard Strauss and others.
He was music eritic of The Sunday Times from 1920 until his death ncarly forty years later.
3. Neville Cardus Z4E/R » R

Sir John Frederick Neville Cardus CBE (3 April 1888—28 February 1975) was an English
writer and critic. best known for his writing on music and ericket. For many years, he wrote for
The Manchester Guardian. He was untrained in music. and his style of criticism was subjective.
romantic and personal. in contrast with his critical contemporary Ernest Newman. Before becoming
a cricket writer. he had been a cricket coach at a boys™ school. His writing about the game was
innovative. turning what had previously been in general a purely factual form into vivid description

and criticism.
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1. The Manchester Guardian{ S W HE TR )

The Manchester Guardian « also known as The Guardian (founded 1821) . is a British national
daily newspaper in Berliner format, currently edited by Alan Rusbridger. that has grown [rom nine
teenth century local paper 1o a national paper associated with a complex organizational structure and
international multimedia presence with sister papers The Observer (UK Sunday paper) and The
Guardian Weekly « as well as a large web presence.

5. Viewardian prosc 4 2 F) W 55 22 84 1 1 H’J S

Y 2 PV FEAE T N BE )T IZ AT ‘“&H" ?‘f’:/l\iﬁ‘ﬁ%"iﬁ I B S 3 SO 2K 0 4y | %
s W LR REIIL K R N SRR SN 4 2 R T AR S A TR 2 A R K
i Zo )V IR 309 084 5 S AT AUAK B T L R 0k AL #FFIH:.!..&-‘;;?L:U_ SO R RENA B - A

b B &% T A AR /N B BEAE /N 38 ot A9 00 98 3 5 X5 1 B0 PR b 4 22 ) I I Y S
S M R 1 A ) B RS R, e A R T R S R B L R K 0 E
BN eSSk SRR
6. postmodern Ji7 BLIG Y

Ja AR FE A 20 22 60 AEAR .80 AR A B a2 L SR P e R BRI S R . e R R
P B AL 23 At 0 S R S A X P 7 S AR T 2 A A AR R R LE A R R 0 O Ak 4 AT
7 ’F—’[-H%ﬂfﬂi'f’kqlltébliﬂ’ﬂ R SCAE S . ASE I L S AR T2 SO R Y A% G A A )y BRAC A
A IE S RO J R e LA S RO T R B E W O — A o — MR BE T SCRE B 35 X
M L BB AT .

Part [ . Of all the changes, perhaps the most far-reaching has been the inexorable decline in
the scope and seriousness of their arts coverage.

Part || : Unfortunately. these critics are virtually forgotten.

Part [l : The prospect that Cardus’s criticism will enjoy a revival seems remote. m
goloa waie I
BiEw m;
Words
1. inexorable [in'eksorabl ] adj. JC1H /Y. 1% B 3. average ['everid3] adj. MW@MY R — il 5
MY s AN AN 08 s AN 258 TN AN nf BE S Y P 1 5 38 Y
* He made an inexorable demand. th I} — * The average adult man burns 1. 500 to .{_ﬁ
DA KR, 2,000 calories per day. il AE B 17 8 Kl -
* the seemingly inexorable rise in unemployment FEAY I 1 500 ] 2 000 K E&EHL .,
B AULAS o] B4 i Rl 3 4 * Most Americans carned an average 3.5 per-
> covernge ['kavorid3 ] n. 1 G A5 RS cent less in 1991 than in 1990, aflter adjusting

* Most media coverage disapproves of the for inflation. ¥ 1 5% W2 MK 31535 75 N . K 2806
travellers’ lifestyle and value. K 2 B AR i [N 1991 4E RS A LE 1990 4B 720 1 3.5%

B AN HE WA S e 4 7 A4 2 0 O SR (R n. FEIME . OOE RO
¢ The coverage is W.P.A. plus Risk of * American shares rose. on average. by 38 %.

Breakage. £ 0 109 15 551 Ay 7K 355 B 2 6 % X B AR - 2 Bk T 3804,
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v, FRH N

* We averaged 12 miles per hour. F&A1°F 3 1

NI A2 B,
eview [ri'vjur] oo WA ARG (P HLBE
GO WIE T 51T T

e The White House quickly announced that
the policy is under review, 18 R E A i% 5l
FOR AR A
* We've never had a good review in the music
press. FRATATE & 4R B 3R 153 2o 47 07
o, AFYRIFSE : 800 %5 CF 15 OB LB 52 55 1Y
g s CH & %) 8 ) 2T KB CA2 B0
¢ The next day we reviewed the previous
day’s work. 5 RN AFATKS A 17k — K1Y

(B
* Richard Coles reviews all of the latest video
releases. AR £8 « B} 2R 30 O i A e B A2 AT N
SERCAT IS T HE .

e Reviewing for exams gives you a chance to
bring together all the individual parts of the
ik iRl -1 R A
S5 GRS ik 23 B

* When he reviewed the troops they cheered

coursc.

him as he smiled and raised his hat. il £ 5] 4%
BA B fRf 2R 45 25 B . A AT S i [] i #R 1n) il
AT

5. deem [diim] ». AR KIS

* Silence and clumsiness could of course be
taken as rather pitiful proof of desire. It being
casy enough to seduce someone towards whom
one feels indifferent. the clumsiest seducers
could generously be deemed the most genuine.
DLER R BB AR F 0T PAAS 20 500sE L 0F o] AR R o0
PADFERUESE . — 2 A58 4 nl LIS 11 s
W31 1T O 2 AN AE ZE N T i 5 3l i D) e)
AR die FC R L Bl TR it e B H: ST

e
=)
LA o

e deem highly of %[« 455 5 )% F

6. ornament [ 'Dtnamam:\ n. !& Tfﬁ%

e Christmas trec ornaments & HER B 16 4

* I guessed he was the chief because he wore

more gold ornaments than the others. T84 it

flb 9 4 L DR R At S S i d &

publication [ipabli'ketfn] n. W45 25 i
KA R R AT
* They have started legal proccedings against
two publications which spoke of an affair. {luf]
TE b Xk W A i K — BE % A0 1 10 10 RO R 1
HIUFIA.
¢ A spokesman said. “We have no comment
regarding the publication of these photo-
— o0 & NV R e R A
ZEFRKNATEIE”

* The publication of his collected poems was

graphs. ”

approaching the status of an event. Wl 1) i §
ORI YR P o (e N

8. contempt [kon'tempt | . # A 4SRN I

* 1 hope voters will treat his advice with the
contempt it deserves. JEA L AT 4T 7 L4l
BV A 1 il A0

e contempt of court $i #74 KE

e They dashed [orward in contempt of danger.
AT TAS BT A5 B55 w1y 25 .

e Familiarity breeds contempt. %1 52 58

* They showed nothing but contempt for him.
T3l 4 R 2

9. virtually ['vaitfosli] adv. R -5 br

* It would have been virtually impossible to
rescarch all the information. % XF By A7 (19 {75 &
HEFF A BT F 58 L T I AN T gAY

¢ The work is virtually finished. X4 1.4 )L
FUREWT .

10, solely ['soullt] adw. Jlt [ Hb s {LAY

* The responsibility rests solely with your
government. vefTL5C EEMMTHEON B |

* Too often we make decisions based solely
K Z g
i FEATAN AR s 7E J2 & b 0 i o 300 43 0 ik
MO T e .

11, foremost [Mommoost ] adj. % Hi i (4 ; % 8¢

B

upon what we sce in the magazines.

¢ He was one of the world’s foremost scholars
of ancient Indian culture. fth f& 1B & f AS 11 11

ENSE & AR F 2 —
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adwo. AEATH) 7755
e TFirst and loremost.

i 95 1 J

H—
Mother's condition is
greatly improved. BJ 2% 09 9 W K AT
b4
I [ nait] we. $2U4 B
e He was knighted in the Queen’s birthday
honors list in Junc 1988, {lb T 1988 4 6 H # &)
ME R PAER S a2
i l,«ﬁd- Lo L (R BR R 5
* Knight was the top title for ficld soldiers
during the Middle Ages. BKIM P HE 20 5F 357, %5 -1
i 2L T v i Sk 7R
Cr'varvl] . B2% 500 B AT #h
T 5 CRIG I | B e 07 458 1) T B 1 i
¢ This return to realism has produced a reviv
X A ]
BT SO R 3 U 28 RO T AT IR 2
EARFNY 2GHR,
¢ John Clement's revival of Chekhov's The
Seagull P985 « 53T VREXT T 5290 K A R )
114 L i 2%

14. prospect ['prospekt] a.
I I 1 I

al of interest in a number of artists.

BT A B O
Bl i) ML 2y L S T g

e There is a real prospect that the bill will be

defeated in parliament. % E B A7 Al fiE & #

Wk,

e 1 chose to work abroad to improve my career

prospects. FRIEFEIVFE TAE LR E S B4 &

by R RE

v, IR H%E

e In fact. the oil companies are already pros-

pecting not far from here. F5 [ A bl &

25 A1 5 I AN i A R A B

15. vemote [ r1'moot | adj.

2l R A JE L 1Y

IR

L0 W 09 it
AR 0 s PRI 0 15 1

¢ They lived in a remote mountain village. 1l

{rAE A=A g ik 8 LA

e Slabs of rock had slipped sideways in the re-
and formed this hole. f A IE o
A M T BN TR L L IR I 1 X S )

S NI

mote past,

* a question remote [rom the sul)_w('l
IAH 11 ] R
e His [ace assumed an expression as unsympa-
thetic as remote. fHG 12417 & — Bl IR 150107 6 e
IF~3

Cr'urint ] oo 2RO b 0 il # . G
IR AT B 20 s A eee L L AGIES
* A brave retreat is a brave exploit.

Hds s AT A

e [ believe people should live in houses that al

93 Ny il

low them to retreat from the harsh realities of
life. FRIA g AATT I Jai A5 04 D7 7 B 1% 8 11 Al AT
JIG 25 R G 1) B0 98 4

tain [n'tem] o, PRB AR EE A7 s LI
5 4 A CHEUD
e The film retains much of the book's exotic
Mlavour. X ¥ 8 52 A7 17 AT 10 I £ 5 14
5 0 .
¢ He decided to retain him for the trial, il He
S A At Oy HEE HE U

115 CA MR

18. elaborate [1'lacharent | adj. =5

A RE ) KT 20y ORI L T FE RS 6 10

* an claborate management training scheme
for graduates F|"%f B8l 248 (1) £ L 19 45 B8 )
A

e e is known for his claborate costumes. Al
V)7 R 3 1 44

oo TEANTERI s 1E 20 98 35 5 VEAN BT < DY ) ikt
e His task was to claborate policies which
would make a market economy compatible with
U 1 AT 55 A 3737 ANl
A BT 220 RO U I PR B B AL A7

* A spokesman declined to elaborate

a clean environment,

on a
statement released late yesterday. & 75 A48
P 45 5 1044 9D I )
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Phrases and Expressions

fETE TR
Xifeveeen KRy EENL

d A A =oe oo LT 24 4R
ZLF VRN

P d AR
PN
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1. Of all the changes that have taken place in English-language newspapers during the past quarter-
century. perhaps the most far-reaching has been the inexorable decline in the scope and seriousness of

their arts coverage.

e (1...(2...)). perhaps the most [ar-reaching || has been the inexorable decline [.. . ).
e (1...(2...)) = Of all the changes(that have taken place in English-language newspapers

during the past quarter-century)
e [...J=in the scope and seriousness of their arts coverage
KARATY “of” 2544 vh— fie vt ) £ 1 BRAZ B3 A6 07 o (H 90 B AT S0 288 H 8 b0 i) A BR s 4
I3 A L aX e TR AR T — B K Y 22 1T M A1) “ that have taken place in English-lan-
guage newspapers during the past quarter-century” . {vi & A £ 1Y &R & 50 1 1 PR & 170
GiESCY i ) 25 AR SCRAR A 2k TR 272 b . 228 RHRIE TC I8 i Wi i 38 S TR FE AR AE 847 aX — ARonf i
Tole (1) A VT 2 e AT TR 5 T Y AR A
LRSMAERY HULA of PRE S 7 B 3 E . 5 oo il 4 24
* Of many biggest stars who have been nominated for major acting awards. John Depp has
gained worldwide critical acclaim for his portrayals.
2. It is difficult to the point of impossibility for the average reader under the age of forty to imagine a
time when high-quality arts criticism could be found in most big-city newspapers.

o It | is difficult [. .. Y [for the average reader(1...)] to imagine a time (2...).

* [...)= to the point of impossibility

e (l...)= undcr the age of forty

* (2...) = when high-quality arts criticism || could be found [in most big-city newspnpcrs]
(A 47 "it"ﬁ—" JE 2 32 1 0 B0 BB AT SR AR 3 FIJ 0 T B RO Y R A I X
FERYF I8 22 IR A6 4] 115 B R £ 25 7 LR JIIE o0 3 05 it % 0 1E 19 32 #5 “ to imagine a time when
high—qualily arts criticism could be found in most big-city newspapers” il (P = LE[I 5
DFESCY X 40 % LAN 03238 A U6 AT JLF A nf 405 88 2 AT — Bt ) ZECAR T YA L]
VAT 3] i b W 22 RV S0,
CRSMERY MUl i B B
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e It was left to Adam Smith to identify the more-general set of principles that brought
conceptual clarity to the seeming chaos of market transactions.
3. We are even farther removed from the unfocused newspaper reviews published in England between
the turn of the 20th century and the eve of World War II. at a time when newsprint was dirt-cheap and
stylish arts criticism was considered an ornament to the publications in which it appeared.

> We || are even farther removed [1...]

« [1...)= from the unfocused newspaper reviews (1...)

e (1...) =published in England [2...]

e [2...)= between the turn of the 20th century and the eve of World War II, at a time
(2. ..J

e (2...) = when newsprint was dirt-cheap and stylish arts criticism was considered an
ornament to the publications (3...)

e (3...) =in which it appeared

[REtR Y A )i B £ & iy . “published. .. " J& 55 — 2 & iff . B & * newspaper reviews”. " when

newsprint was dirt-cheap and stylish arts criticism was considered an ornament to the publications” /&

U5 T2 i LB AE “a time” . “in which it appeared” & 55 22 0E i L B AE “ the publications” ,
L33 M 20 (22 400 30 58 — vk (33 R AR 2 i AR AR IS N )1z o IS I A9 R 40 AE 6 7L g HL A
1Ay % & F i 0 25 AR TE TS T LA B R . X — DB AE O s B 3k AT) 1
LRSMREY ML 2 8
¢ Smith. on remarkably little formal empirical evidence. drew broad inferences about the
nature of commercial organization and institutions that led to a set of principles that would
profoundly influence and alter a significant segment of the civilized world of that time,
4. Theirs was a serious business. and even those reviewers who wore their learning lightly. like George
Bernard Shaw and Ernest Newman. could be trusted to know what they were about.
e Theirs I was wm. and even those reviewers (...), || could be trusted [to

know gy 1

¢ (...) =who wore their learning lightly. like George Bernard Shaw and Ernest Newman

s, = what they were about
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e Superman was extraordinary from infancy. the survivor of a doomed world,and he didn't

have to overcome any odds.

5. "So few authors have brains enough or literary gift enough to keep their own end up in journalism.”
Newman wrote, “that I am tempted to define ‘journalism’ as ‘a term of contempt applied by writers
who are not read to writers who are’.”
. w%\gv\/}v'\ Newman || wrote, “that B (

* A —few authors || have brains enough or literary gift enough (10 keep their own end up in
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e B=1]| am tempted( to deline ‘journalism’ as ‘a term of contempt applied by writers

(1...) to writers (2...))
e (1...) = who are not read
e (2...) = who are

CRRATY A4 51 820 (9 3 T “so. .. that. .. 74 B “that” 5] S 19 25 $AR 08 A g o]ad Js 4% i)
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* Two houses are on display in the city ofSuzhou in east China, as part ol an ongoing

exhibition held by a high tech company.

6. Journalistic tastes had changed long before his death, and postmodern readers have little use for the
richly upholstered Viewardian prose in which he specialized.

* A, and B(...).

* A =Journalistic tastes || had changed long before his death

e B = postmodern readers || have little use f()r lhc richly uphol\luul Vicwardian prosc.

e (...) = in which he specialized
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e What's remarkable about them isn't so much their speed of completion but the manner in

which they are constructed.
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The Writers and Illustrators of the Future Contests
PRN Newswire, Feb. 10, 2011

These original stories and illustrations are a fine example of what readers can anticipate in the [uture
of the science fiction genre. This stories in this collection are imaginative. and some provide glimpses into
an advanced future world and its repercussions on the existence of our society and our humanity. At
times. some of the stores made me cringe. thinking. .. this could really happen. Here arc some of the
stories that lingered in my mind alter reading this latest volume of works. The beautiful illustrations that
accompany the stories helped me to really grasp the visions of a different type of world.

Two stories that deal with future worlds and government greed and corruption are *Planctary
Scouts” and “Cop for a Day.” Aidens a scasoned scout breaks in Lester. his new partner in
“Planetary Scouts”. Numecrous planets exists and humans want to venture beyond Earth and
explore possible places for settlement and expansion. As a result. scouts are sent out to foreign

plancts 1o observe and provide feedback on whether the planet is suitable for habitation. The story



