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An Expression of Beauty

Lukas Wu / translated by John Barthelette

ﬁ s the reader flips through this book, a few questions will
ertainly come to mind: What are works on paper? And

just why does Paul Chiang want to create works on paper?

Paper is different from a linen canvas. It is normally more
fragile, and is seen as something without permanent value.
But paper has curliness; it has convenience and can be used
anytime, anyplace. That's not something that a thick, heavy
linen canvas, which needs a wooden frame and must be
primed, can compete with. Paul Chiang is a frequent traveler,
and also someone who wants to be creating every moment of
everyday, so this virtue makes paper by far the most convenient

choice for him.

Paul Chiang is accustomed to frequently changing his
environment in order to gain inspiration. During his time in
New York, he often moved and even "enjoyed” moving house.
And when he can’ t move, he goes on a trip instead. Travel, for
the ascetic creator that is Paul Chiang, comes from the longing
of the soul. He makes use of the successive differences of ever
changing locations, immerses himself in foreign spaces, and
lets the "alienation effect” of the new environment inspire
within him a new vision. He uses "leaving” to find feelings of

innovation, and then create novel works of art. Perhaps this is

the reason why he is always travelling. For instance in 1982,
the "Notre Dame de Paris" series, which he painted while
traveling in Paris, possesses a sort of unique flow of space
and a fecling of tranquility that is generated between paint
and paper---this was the artwork that would first give him
confidence in himself as an artist.

During the late 80s, Paul Chiang and his wife Claire (% & #)
would visit Saint Barthélemy in the Caribbean almost every
summer. There, they would work as they travelled. Paul
Chiang, who has loved the sea his entire life, even rented

a small boat which rocked and bobbed on the ocean as he

sketched.

Compared with his real life in New York, travel was free
and easy. And traveling with such a vibrant and fresh mood,
sometimes inspiration came on too fast for him to do a large
scale oil painting. His only choice was then to do a simple test
run on paper. The work on paper was a simple approximation
of his mental imagery, or a way to simply catch hold of
the idea. This free-hand casual work was like a sketch or a
snapshot, a direct impression. Although this was a convenient
way to work, Paul Chiang's attitude was very rigorous, which is

extremely obvious from the content of his work itself.



Even though it is limited by the properties of time and space,
art's spiritual aspect can overflow and exceed its material
properties. In Paul Chiang's case, he has many works on
paper which are a kind unto themselves. They are already
complete and independent works of art. Some of these works
on paper had far-reaching implications, and he meticulously
re-conceived them later as large scale oil paintings after
undertaking adequate preparation--- for example, the "Death
in Distance”, "Hundred Year Temple", and "The Heart Sutra”
series. Due to this dual nature of works on paper, we can
peek into the confusion between art and idea, and the change
from past lifetimes to the current one. It even lets us feel out
his differing mentalities as he uses two different methods to

attempt the same theme.

But, after all, the quality of paper is different from that of
canvas. The amounts of oil paint it can bear, as well as the
reaction it has, are all quite different. Perhaps one cannot use
thick coatings or cover the paper and give it a layered, complex
texture. One also cannot wait a long time for the paint to
dry, and some paints will be absorbed or diluted by the paper,
which causes the saturation to appear relatively grey. A large
amount of distilled turpentine can be used on some paper to

create a blooming effect similar to that of Chinese ink and

wash paintings, for example the "Imagination of Lotus 91-02"
series Chiang painted for his daughters. Sometimes Chiang
used the translucent tracing paper used by architects in order
to make the colors more bright and lively, for example the blue-

colored "California" series.

The subjects for Chiang's works on paper are many and
numerous. Some are similar to flat and broad prints. Some
are conveying a particular private mood. There are many
minor pieces such as flowers, hummingbirds, clouds and
other assorted natural subjects: all of them small but precious
works of art. There is also "St. Barth 93-09" which uses a few
sweeping strokes to outline a desolate island and grass forming
a desolate natural world. Or like in "St. Barcth 95-16" which
uses many small backlit islands to scrape out beam after beam
of white-on-black light in the sea of darkness. These emotive

scenes all reveal Paul Chiang's unfeigned, undisguised feelings.

And the most tragic series such as "Songs of the Wanderers"
were inspired by the famous works of Pablo de Sarasate. Using
fingers, pens or pointed objects coated with paint, he would
scrape out line after line of tense, endangered lines which
fully reflected Paul Chiang's wretched mood as he imprisoned

himself on the journey to artistic ascendance at that time;



