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Preface  Foreword of Artistic Realm of Human
Settlements: Exhibition on Paintings,
Calligraphies and Architecture
Designs of Wu Liangyong

It is this years’ wish of many in the architecture and arts circle to hold an exhibition
for Mr. Wu Liangyong to demonstrate his creative ideas in architecture, painting and
calligraphy. Under the strong support of Mr. Wu Liangyong, the National Art Museum
of China happily coordinated with Tsinghua University to hold such a remarkable “trans-
boundary™ exhibition with such rich content. The exhibited works include more than 100
painting and calligraphy works by Mr. Wu at different periods, as well as six architectural
design projects - the new quadrangle courtyard in Juer Hutong, the Qufu Confucius
Research Institute, the new campus of the Central Academy of Fine Arts, the Jiangning
Imperial Silk Manufacturing Museum and the Mount Tai Museum. Crossing history and
time, the unique integration of plane and spatial works constitutes the art world of
Mr. Wu Liangyong to comprehensively display his creative genius and outstanding

contribution — he is master of architecture.

Mr. Wu Liangyong’s life as an architect is always accompanied by his devotion to the
art of painting. This exhibition displays his precious works from those preserved since the
1940s to new ones from his old age, revealing his excellent endowments and continuous
enthusiasm in painting. His authentic painting techniques formed a solid modeling
capability, and even painting itself was treated as the reflection of a way of observing
life and nature and experiencing architecture and the environment, expressing feelings
by almost narrating objects - simply writing what was in his heart while describing the
landscape. During his travel in China and all over the world, he has been writing down
his sensitive feelings with his unique insight as both a painter and architect. Whether in
watercolor or line drawing, sketch or ink painting, his views and drawings are distinguished
by advanced colors and tones. He especially explored a combination of western block
modeling and Chinese line art, which also presented a classic artistic style combining
master-level handwriting and painting with a rich poetic flavor that integrated the language

of water and color.

Similarly, calligraphy is also an integral part of life of Mr. Wu, which stands for his
will and aspiration. His calligraphy works reveal his thinking about architectural culture

and self-cultivation in the traditional style. With a strength of character that has always



been valued since ancient times in China, his vigorous calligraphic style manifests the
unchanging spiritual character through the vicissitudes of life, glows with unrestrained
nature, and exposes the modest and comprehensive feelings of a scholar with his handsome
bearing. During the preparation of the exhibition, he came at our invitation and wrote out
his concepts of architectural culture and artistic feelings at one stretch, though he was still
ninety-three years old. His superb handwriting was impressively exhibited at the wall of the

Round Hall in the National Art Museum of China. How moving and amazing it was!

The significance of this exhibition is not only to display Mr. Wu who can excel at
both painting and calligraphy, but also to show his profound insight and academic
contribution to the correct development of modern Chinese architecture, thus illustrating
the fundamental meaning of architecture in the view of a great culture. He regards human
settlement as aesthetic appreciation and views artistic creation as centralized on human
life, so the planning and design of architecture and the environment shall be integrated -
in a combination of landscape, nature and cultural artistic conception; by introducing the
aesthetic concept and artistic language of painting and calligraphy into architectural design,
the form of architecture and creation reflects a high level Chinese cultural spirit with
distinct Chinese artistic characteristics; he emphasizes the “space spirit” of architecture,
proposes architectural culture concepts such as “extensive architectonics” and a “human
artistic conception™ while exploring a “Chinese significance” and its cultural connotation
in architectural and environmental design, all of which have had a profound impact on the
Chinese architecture community and wider society, setting an example of both a modernized

transformation and the creative application of China’s excellent traditional culture.

On the journey of realizing the Chinese dream of the great rejuvenation of the Chinese
nation and in face of his ideal to build a beautiful China, a good homeland realizing a
poetic residence, Mr. Wu Liaoyong’s architectural ideology and artistic practices have
practical significance as an inspiration and encouragement. Hence, we may say that “Human

Settlements™ is the cultural theme of an era.

Here’s sincerely wishing Mr. Wu Liangyong swift ideas and vigorous handwriting!

We wish his arts tree to be evergreen!

Fan Di’an
August 2014

Introduction: Artistic Realm of Human Settlements:
Exhibition on Paintings,Calligraphies and
Architecture Designs of Wu Liangvong was held in the
National Art Museum of China, from August 29 2014
to September 9 2014, This article is the Foreword
for the exhibition written by Mr. Fan Di’an, Former
Director of the National Art Museum of China,
Prisedent of Central Academy of Fine Art.
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Foreword

Artistic Realm of Human Settlements

Wu Liangyong

When I was 80 years old in 2002, I published the Wu Liangyong Pictorial Notes. 1t
is composed of a volume of watercolors and a volume of sketch, which includes more
than 300 works that I created from 1944 to 2000. After a decade, with thanks to the kind
support from various areas, | held the “Artistic Realm of Human Settlements: Exhibition
on Paintings, Calligraphy and Architecture Designs of Wu Liangyong™ at the National Art
Museum of China this year. At this moment, I also want to publish the second edition of Wi
Liangyong Pictorial Notes which could be enriched with more paintings and calligraphy
works. Due to the pressure of time, I will not invite a celebrity to write the preface. Hereby,

I would like to write some of my own experience over the past few decades as preface.

I was born in the 1920s and grew up in the ancient capital of China, Jinling, a
beautiful city in the southern part of Jiangsu Province. At that time, I was consciously
or unconsciously influenced by traditional Chinese culture and the arts of that era and
had a clear passion for the arts. My grandfathers were both engaged in the satin industry.
Although my family declined in my childhood, we still retained a strong cultural tradition
at home. I especially remember that my grandfather possessed many famous masterpieces,
such as the works of Wu Changshuo and Huang Shanshou. My high school teachers, such
as Wang Minshi, Yang Dazhi, and Dai Jinchen were all good at literature and calligraphy.
In the year of 1940, I started my architectural study at Chongqing Central University under
the tutelage of Bao Ding, Tan Yuan, and Yang Tingbao, etc. At that time, painting was a
compulsory course for architecture students, and I got the chance to learn from Li Jianchen.
At the Department of Arts where professors including Xu Beihong, Fu Baoshi, and Chen
Zhifo taught, there were often exhibitions of painting. As I had very close friends from the
Department of Arts, I often got the chance to be an audit in their classes, observing with
great interest the creation of the professors in person. During the war time, the material
conditions in Chongqin were harsh and life was difficult. But people of literature and
arts were quite active and often held exhibitions. I seldom missed the opportunity and
benefited a lot from them. My memory of them is still fresh so far. I once saw Wu Zuoren’s
impromptu action on a student’s works, outlining a human body extremely accurately in
beautiful lines. I was also once encouraged by Lv Sibai when I painted beside a village

path where he lived nearby. He stopped on his way to watch my painting and gave me



