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PREFACE

Landscape paintings represent an overwhelming part of the different kinds of
Chinese paintings. It is an art form that permits free expression of the artist’s
feelings.

The beauty of landscape paintings was apparent to this writer when she first
began to study them. A deep interest and love for them soon developed. Upon the
writer’s entrance into the Fine Arts Department, she immediately knew what her
field of specialization would be. And later on, during graduate school, she con-
tinued to enthusiastically and whole-heartedly explore the world of landscape
paintings.

The kinds of landscape paintings are very broad. However, this does not mean
that the study of them is difficult. Nonetheless, there are many people, extremely
fond of this art form, who are not able to acquire more than a modicum skill in
this field; even after much study, they are not able to grasp its essential meaning,
let alone rise to any high level of mastery. One reason for this is that there has
not been enough advance in the improvement of art and methods of art-teaching.
Realizing this fact, the author has produced this book for the study of landscape
paintings in the hopes that the contents of this book can contribute to furthering
the understanding of landscape paintings. This book, then, is present for the
edification of all Chinese art students and enthusiasts.

Obviously, the artist is not a biologist. Given this, then, how can nature be
represented on canvas as accurately and as completely as the scientist could view,
perhaps, a flower or part of a tree under his microscope? Furthermore, how can
the spirit or essence of nature, such as sounds, moods or harmony, be captured on
a two-dimensional medium? Because of this complication, any good art book can
only provide general methods and explanations. Therefore, it is up to the student,
in the long run, to depend on his own developed skills and inner sense of creativity
to decide how the abstract and intangible realm of nature can be expressed with
brush and paint. Only in this way can the student improve his talent and even-
tually advance to the level of expert.



