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A Biographical Sketch

of the Calligrapher

Xu Chi whose origin Was Haicheng,
Liaoning Province, born in Shenyang on
Dec. 1934, once studied Chinese painting in
Lu Xun Art Academy. For many years he
has been studying the art of calligraphy and
painting, during which he has shown his
deep love to calligraphy, taking the books of
models of calligraphy as his teachers. He fol-
lowed the style of Tang Dynasty in his regu-
lar script, especially obtaining some benefit
from Yan Lu—gong’s skills. He also learned
a lot from the calligraphy on the tomb
stones of the Six Dynasties of Wei Han Pe-
riod. He took Wang Xi—zhi as the model in
his running hand and cursive hand. His run-
ning hand and cursive hand belongs to the
school of Lan Ting and Shi Qi Tie. But at
the same time he has also learned a lot from
Zhi Yong, Yang Zhen—qing, Sun Qian—li,
Yang Ning—shi, Mi Fu. He studied the basic
principles set by the former generations and
tried his best to find out the way how to
make changes in calligraphy skill and how
to improve it. More than 30 years in all, he

insisted on practising and researching, no

matter how hot in summer and how cold in
winter. As the result of this, he has devel-
oped a new style in calligraphy, different
from the ancient ones and other

calligraphists’ today. His works looked vig-

orous and simple, implicit and urbanely

"charming. He favours this simple and

unadorned style. He has drawn great atten-
tions at home and adroad. Xu Chi is good at
running hand and cursive hand in recent
years. His works have been displayed for
many times on the National Calligraphy
Exhibitions as well as In Japan and in
Shingapore. His works have been compiled
into The Selected Works of Modern Chinese
Calligraphy.  The Essentially  Selected

Works of One  Hundred  Chinese
Calligraphists.  The Essentially Selected
Works of One Hundred Chinese and
Japanese Calligraphiests. Grand Sight of
Modern Chinese Calligraphy. Jiu Wan Se-
lected Works of Calligraphy, and his many
works have been published in several dozens
of magazines, such as Calligraphy. Art of

Calligraphy. Calligraphists, etc. His works



have been compiled into the Register of Fa-

mous Chinese Artists, a Dictionary of

Comtemprary Chinese Calligraphists. Callig-
raphy Volitme of Chinese New Art System.
Now Xu Chi, a member of the Associa-
tion of Calligraphists of China, a member of
Liao Ning Branch of the Association of
Fine Artists of China, vice chairman of
Shenyang Calligraphist Association, one of
the compilers of the Art of Calligraphy, is
working in the Normal College of Shenyang

University as a professor.

MIAN ACTIVITIES

In 1976

* Set up the calligraphy research group of
Tiexi District of Shenyang.

* Took part in the calligraphy exhibition of
Chairman Mao’s poems and ci held by
Liaoning Museum.

In 1978

* Took part in the First Calligraphy Exhi-
bition after the Calligraphy Research Asso-

ciation of Shenyang resumed its activities.

A Biographical Sketch
of the Calligrapher

* Took part in the First Calligraphy Exhi-
bition of Liaoning Province.

* Was elected a director, when Liaoning
Calligraphy Learned Society was set up.

In 1980

* Took part in the First National Calligra-
phy Exhibition.

In 1981

% Took part in the Second Calligraphy Ex-
hibition of Liaoning Province and the works
were collected in Liaoning Museum.

In 1982

Was elected to be a standing director, when
Liaoning Calligraphyists Association was
set up.

* Took part in the Nine Wan Calligraphy
Exhibition.

In 1983

* Took part in the First National Exhibi-
tion of Middle—Aged and Young
Calligraphyists’ Works.

* Was engaged as a calligraphy teacher by
Lu Xun Fine Art Academy.

* Took part in Sino—Japan Exchange Cal-

ligraphy Exhibition ( in Tokyo).
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* Won Liaoning Literature and Art Re-
ward for Calligraphy Works.

* Was invited to give calligraphy lectures in
Shenyang Normal College, and was ingaged
as an adviser of the Calligraphy Learned
Society of the College.

In 1984

* Took part in the Second National Callig-
raphy Exhibition.

* Was engaged as a calligraphy teacher of
Shenyang Educational College.

* Was engaged as one of the compilers of
Art of Calligraphy

* Took part in the International Calligra-
phy Exhibition.

* In the name of a calligraphist, as a mem-
ber of Shenyang Culture Exchange
Deligation visited Japan.

In 1986

* Took part in Sino—Singapore Joint Cal-
ligraphy Exhibition in Singapore.

* Took part in the Second Exhibition of
Middle—Aged And Young Calligraphists’
Works.

* Was engaged as a guest professor of

Liaoning Educational College.

In 1987
* Was promoted to be an assistant profes-
sor of the Teachers’ College of Shenyang
University.

* The calligraphy works were collected in
The Calligraphy Volume of A New Litreature
System of China.

* Was re—elected the vice—chairman on the
Second

Shenyang Calligraphists’

Represntative Assembly.

In 1988 i

* The calligraphy works were carved on the
tablet among Yellow River Tablet Froest in
Zhengzhou.

In 1989

* Was elected to be vice—chairman of
Liaoning Calligraphists Association on the
Third Culture Representatives Assembly of
Liaoning Province.

*  Voluntarily resigned the post of
vice—chairman of Liaoning Calligraphists
Association.

* Went to Japan to hold personal calligra-

phy exhibition in Nara.
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In 1990

* The calligraphy works were collected in
The Selection of Painting and Calligraphy
Works in Almanac of China.

of the Calligrapher

* Took part in the compilation of the Fine
Art Teaching Outline for National Normal
Colleges, and was in charge of the part of

calligraphy.



Preface

I had made a short preface for prof. Xu
Chi’s (Tai Long) works which were sent to
Japan for exhibition, stressing brilliant
prosspet of the exchange between China and
Japan on the art of calligraphy, and the
calligraphist’s attainments, etc. But the
length was limited, I couldn’t say more and
coundn’t express full meaning either. So I
was afraid that readers would have a feeling
that the article hadn’t been finished. Recent-
ly I was informed that a large scale picture
register would be published by Liaoning
Fine Arts Publish House and I was invited
to make a preface for it. I like to take this
nice oppotunity to express my honest ideas.
Although my view is restricted, I think it can
arouse various comments on it, and a cor-
rect conclusion can be got.

We have been good friends for many
years and I know how hard work he has
done in calligraphy, and may be nobody
could be compared to him, I still remember
during the “cultural revolution” he, with his
whole family including several people, old

and young, lived in a very small room which

was not enough for residence, let alone the
room for calligraphy. But even in this kind
of conditions, no matter how hot in summer
and how cold in winter, he overcame many
difficulties with his amazing willpower, nev-
er throwing brush and inkstone aside, never
giving up modelling himself on the
copy—books, from which he got apprecia-
tion and happiness.

The commendable aspect in Tai Long’s
behavior lies in the rigidity, and in the fact
that he always chooses and follows what is
good. The former of course has its
limitation, yet the latter has advantaged the
former. As far as the copying was
concerned. he copied insistently all kinds of
Yan Zhen—qing’s copybooks. He has been
following Yan’s regular script for many
years, regarding it as his important point in
his copying. Why? Because, since Tang
Dynasty, many famous calligraphists have
followed this way to success. Liu
Gong—quan gained a forceful structure in
his handwriting by means of studying Yan's

skills, Yang Ning—si got key points by learn-



ing from Yan, four famous calligraphists in
Shong Dynasty benefitted from Yan's callig-
raphy repectively. Although Mi Fu had crit-
icized Yan, he couldn’t escape the influence
Yan had given on hims let alone the
calligraphists after Ming Dynasty.

Tai Long began his practice of calligra-
phy with the study of Yan, and regarded
regular script as his basic skills. All of this
had something important to do with his lat-
er development and evolution. As everbody
knows, every subject has its own obit of evo-
lution, expecially for the art of calligraphy,
. for its obit is much more obvious than
others’. Different calligraphists have differ-
ent characters because each one has its own
course of origin and development. In recent
years, some calligraphists, influenced by the
international tendency, urging to become
well known, ignored the tradition of Chinese
calligraphy. On the contrary, they accepted
some ideas form foreign countries as price-
less treasures. They took a one—sided ap-
proach to problems, seeking for what’s cal-

led “new effect”, but as a result of that, a

mess existed before viewers, though they
beautifully named it “ bringing forth new
ideas in the arts” . At the same time some
theoreticians emerged. They advertised we
should throw away “the heavy traditional
burden in order to march on, and to bring
forth new ideas”. Thus, the art became wat-
er without a source or a tree without roots.
As the result of this, how difficult it is to
resurrect our Chinese calligraphy!

Fortunately, the circles of calligraphy
hasn’t been destroyed completely by this
storm, many people have been standing
there firmly, contributing selfishlessly and
silently. Tai Long is one of them. As I know,
the reason why they could stand the storm
lies in their strong base, never shaken by any
outside disruption. People will never forget
the calligraphists who have made great con-
tributions in defence of calligraphy of our
nation.

As a promising calligraphist, besides his
strong base and skillful adility to copy the
former famous calligrraphists, the more im-

portant is that he must try his best to devel-
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op the tradition and “to weed through the
old to bring forth the new”. It is easy to say
but it is quite difficult to practise, people,
usually, couldn’t get a satisfactory result.
From ancient time to now, this kind of ex-
amples could be found easily. The season is
very simple, because a strong basic skill is
not only cause for bringing forth the new,
other more sophiscated conditions are need-
ed, such as the vast knowledge of literature,
poetry and ci, especially, the element of tal-
ent and sentiment. Although this knowledge
is different from copying, they are in perfect
harmony, the work which reflects the artist’s
individuality and style and feature can be
produced. It is very difficult to reach this
stage. Not all calligraphists can reach it. But
Tai Long, having come over all difficulities
before him, has been marching on and on to
the set goal without any desperation. He has
opened up a kind of regular and running
script which keeps both traditional basic
skill and the style of the current time. We
can sure whether a piece of work comes

from Tai Long or not when we look at the

writing without seeing his name on it. No
others can be comparaed to it, because its
style has been developed by the
calligraphist’s long—time accumulation of
practice. Just like other arts, the art of cal-
ligraphy is an art of individuality, which is
the only objective judgement on an artist’s
works.

I appreciate Tai Long’s regular script,
which contains a vigorous strcture, showing
a great master’s style, meanwhile I like his
running and cursiv; hand, which shows the
coherence of his intellegence and skills and
natural style, every draw showing its own
character, worthy of reading again and
again. No doubt, that is a enjoyment. I'm
not going to mention more examples here, in
order not to make the readers have any
prejudices about it. They can get their own
compliment from this precisely printed
book, according to their own aesthetic
standards.

I often made prefaces for good friends
domestic or abroad, but I know my level

isn’t high, I'm afraid I can’t make a perfect



comment on this. It’s quite difficult for me
to point out the quintessence and it’s quite
possible to make the list far from comple-
tion. But the friendship makes me to write
this preface. The relationship between Tai
Long and me has lasted for more than sev-
eral decades. We are quite familiar with each
other, so I write this preface without any
hesitation, in which I speak of some
phonomena about the society of calligraphy.
I don’t intempt to interrupt into other’s art
life, I merely want to make a comparation
between what Tai Long has been doing and
. them.

Finally, I want to add something more,
that is, Tai Long is good at all kinds of cal-
ligraphy but in this preface I have only men-

- tioned regular, running and cursive hand,
and in cursive hand I've only talked about
common cursive hand. As far as his violent
cursive hand is concerned, it is in the course
of development, which hasn’t formed a cer-
tain style. So I can’t give much more com-
ments on it. But on present stage, he has be-

gun to spurt towards it. This is a key mo-

Preface

ment. I hope he will make persistent efforts
and open up a new prospect. And I wish him
more splendid achievements in his work.
Yang Ren—kai
in Mu Yu Lou
Dec, 1990
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