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X=E

in continuity: metal between
architecture and design

From the architectural
scale to the tiny one
of the obiject: the fluid
continuity

of metal
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More than any other building material, metal reflects a continuity

of design approach that ranges from the architectural scale to the
tiny one of the object. A fluidity that is today challenged by the many
specialisms that limit the design action, certainly making it better
suited to the complexity of the contemporary reality, but at the same
time depriving it of that overall vision, of a fundamentally humanistic
origin, which has for centuries represented both modus operandi
and source of inspiration.

It is not just a matter of an affinity in terms of formal results,
attributable to the peculiarities of the material, which nevertheless
sometimes reaches surprising levels, but a substantial logical unitary
quality which one may observe on the different scales.

This predilection for synthesis is clearly explicated for instance

in the Nomos system designed by Norman Foster for Tecno.

This work station appropriates, reducing and simplifying them, some
of the constructive solutions used by Foster himself in his Hong Kong
and Shanghai Bank. The concept of crossed braces supporting

the horizontal floors represents the structural solution that makes

it possible to support the different levels of the skyscraper, but it can
also be found, on a smaller scale, in the way the worktops of office
furniture are supported. Another analogy in scale is particularly
interesting, namely the idea of exploiting the space vertically just like
in a skyscraper by adding other useful levels above the main one of
the worktable. This has made it possible to create a workstation that
is capable of autonomously circumscribing the space around it,
without any need for traditional masonry partitioning, thus adapting
itself perfectly, for the first time, to the continuity and transparency
of the open spaces of modern office architectures.
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Another point of junction between architecture and product design
may be observed in the use of the same semi-finished components.

It is precisely perforated sheet metal, modular finishing element used
in the facades of many high-tech architectures, that has served

as solution for the flat seat of the Seconda and Quinta chairs
designed by Mario Botta for Alias in the Eighties.

But the same perforated sheet metal, precisely to underscore, through
a repetition of the iconic character of the part in different contexts,
as witness of a modern industrial expressivity, has also been used

in the small perforated hood of a number of lamps designed, also

in this case by Mario Botta, for Artemide, including the Shogun.
However, the use with an engineering and constructive approach

of parts that make the transition to an equivalent product, is a path
that vaunts noble antecedents. We only have briefly consult our
memory fo find prefabricated architectures in iron that have inspired
transferrals, by their own authors, into design. Jean Prouvé in primis.
The French master may be considered, in many aspects, as

a precursor of high tech, first and foremost because his design
research aimed at overturning the principal building material of an
industrial aesthetic, namely metal. His poetic is one in which the style
of execution, the ability to achieve a form through a constant work on
the details, reaches such a painstaking level as to actually render the
architectonic approach from that of product design indistinguishable.
Indeed, in his hands every architecture becomes a specific industrial
product, that may potentially be repeated an infinity of times, with

a precision in detail typical of the industrial process.

His activity, commenced in 1924, led him to collaborate with the
leading architects and designers of his generation, including Le
Corbusier and Charlotte Perriand, and to create extraordinarily
successful products designed by himself. In 1930, for instance,

he created a number of school benches together with Beaudouin,
Lods and André, in press-formed sheet metal and plywood, designed

according to ergonomic principles, adjustable in height and,

if necessary, easy to disassemble.

Shortly afterwards, in 1931, he founded his own company, Les Ateliers
Jean Prouvé, participating in the supply of iron furniture and equipment
for the interiors of the Grange-Blanche hospital designed by Garnier in
Lyon. More or less in the same years Xavier Pauchard, a visionary and
creative entrepreneur, after having deposited

the trademark Tolix in 1927, began to produce chairs, armchairs

and benches in galvanized sheet metal. The A model, soon to become
France’s best-selling industrial chair, was thus created. Stackable, light,
durable and comfortable, but later also coloured and cool,

are the many qualities, not to forget the low price and solidity,

of the Tolix chair in sheet metal. After having been used to supply

the open bridge of the Normandie liner in 1935, the tables of many
Parisian cafes, offices, artist's ateliers, hospitals and parks, it is still

in production as an icon, still perfectly up to date, with a functionalist
aesthetic. La Tolix remained the property of the Pauchard family

until 2004, when it was bought by a former financial manager of

the company, Chantal Andriot, together with a small group of other
employees. Chantal Andriot has appointed Jean-Francois Dingjian
and Eloi Chafat, founders of Normal Studio, as art directors of the
company; due to the affinity of intents we may define these designers
as the latest heirs of Jean Prouvé. Their simple and precise design
aims to exalt the functional element, and it is not hard to recognize
some fundamental elements of the corporate identity of Tolix in these
traits. The company has today acquired numeric-control machines for
the shaping and cutting of sheet metal, that supplement the numerous
processes that are still carried out by hand, and the original tools

used to realize the variegated range that, starting from the A model,
constitutes a system comprising office furniture, bookcases and
equipment for the home, thanks to which the epic season of modern
design still remains up to date.
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Armchair A97, Xavier Pauchard, Tolix.
On the left: Y Benches, Normal
Studio, Tolix.
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Design rediscovers a taste for working with materials, going back

to experimentation with finishes and the search for unusual effects

and evocations. Copper, a luminous metal of uneven hue offering plenty
of variety of colour and effects of light and shadow, now has new
expressive potential. Natural beauty, evocative colours ranging from red
to gold and from green to deep brown, infinite possibilities for processing
thanks to its extreme ductility and malleability: these are the key features
of KME Design — The evolution of ideas, KME's new collection for the
world of interior design, composed of surfaces with extraordinary three-
dimensional effects. Versatility and potential for customisation allow the
collection to be adapted to classic, intimate

and vintage interiors and to strongly design-oriented or futuristic interiors
equally well. A natural yet contemporary material, copper combines
aesthetic value with excellent performance in terms of electrical and
thermal conductivity, outstanding mechanical properties and easy
workability, making it an essential material in a great variety of
applications. Antimicrobial and 100% recyclable, copper responds

to the demand for “green” materials thaat is increasingly felt today,
with perfect respect for human health and the environment. KME Design
offers a range of 6 surfaces (Classic, Oxid, Patina, Bronze, Gold and
Zinn) worked in 6 different ways (Punch, Mesh, Flatmesh, Weave, 3D,
Brown). 3D textures, for example, liven up the surface of the material
with decorations in relief, including drawing, embossed textures, waves
and bubbles, while the Punch series is punched with simple square,
round or hexagonal holes or more complex openwork designs with
which to obtain panels with different degrees of transparency. Weave
offers woven surfaces made by combining copper, copper alloys and
other metals such as steel, while in the Mesh and Flatmesh surfaces,
regular fextures are obtained from punched and stretched sheets

in the first case and punched, stretched and flattened sheets in the
second case, creating curtains alternating light and shadow.
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CERE #52600/4000mm =120mm B 40mm

i firm Methis

year of realization 2011, original design from 1997
material aluminum beams, table structure and columns in steel
dimensions beams 600/4000mm H120mm thickness 40mm
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A timeless, functional design that goes beyond the physical and
esthetic limits of the workspace: Methis reinterprets clover with its new
cloversystem model, a geometrically variable architectural system that
branches out tridimensionally; generating compositional forms

to support the different layout and personnel needs of the office, from
single office units and meeting rooms, to an extremely diverse array

of open plan solutions. “The basic concept is that of a branched tree
structure that is born, grows, develops, expands, and multiplies; and

is exemplified through a grouping of simple geometric elements,
horizontal and vertical surfaces, boxes and lines; all combinable within

the work space and not fixed in static structures, but rather integrated
with each other or separable”. (Max Pajetta)

Since its initial design in 1997, clover has created more than 400,000
job stations over the past 14 years. The new cloversystem has actually
become a simpler furnishing system within an evolved architectural
scheme a real “building machine”. A few basic elements (uprights,
shelf, desktop, partition, beam, wall cabinet] can be freely set up

in a variety of configurations fo support different business needs and
ensure proper attention to centralizing the interaction between people.
The main features of cloversystem are the beam and integrated bar

in aluminum, which are transformed into active elements to support
filing cabinets, hide cables, and suspend lighting fixtures and monitors,
thus freeing up office floor space. These elements allow the workstation
to be accessorized with lamps, movable monitor trays, paper trays,
and open or closed-door cabinets or shelving.

In addition to its esthetic and functional qudlities, cloversystem has
been designed with comfort and ergonomics in mind, with attention
paid to correct movement in the workspace (monitor distance, precise
positioning of desk and room lights, shelves, filing cabinets, etc.).



