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kpacupeiineDess e LML R, HEFLFE, MHAEEFE. AT
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., 1990,
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BERSUR, EEFRTEENERMEFFTEFENEEERNE Y, EHE
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EAFEAWRE S, TR E A £ WK, LEFH

O Z0 [B] EEREES. (FHFELEEP, 13~25 7,



A, CHREBRREAR, RFFTH, BEEHEK,
TR E, “BHeEEE” (Asthetk) XN L HETAZTEAR
Uiy, AH “PHiBT” WUEEANEXRFATREPFERNAE,
HREBREANAEX, XFERFRFRZIEY, T FHRA—FHFHHE,
BEFTH, WEH—ABT; EYREER, AMMMBEAERER N
Mtk B, AR, REILFREEELAER. BT “Fi
HEE” BNEFHARY, REEHH %, REKR, AEAERY
B LR, B, “EHHEE” (Kallistik)®, EXxNEHFBELE,
EAFEH R TR FE— R0 E, MARZEAMNE. Bk, RN
wWHA “FHBEE” XA 4%, BXLHELMBRNE£LEE, T
HERNEHREE A —RBETHAXA, REGHRY., RO THERE
UERHE “LAREE”, KLEHRY— K, “EWERANT¥".9

EX RFPE R, RE/RERIALHER, ERERENE S, URE
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—T ¥R ABEER R P EEONE L&, —RIEX—SBEESZ P
BUZEB—MNEHER. BT UL R SRR L 108K 5 s kR 4y
ARBZR, EFEMUA=ARERT: —BRAGERAE, “EAEARLE
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AEZHEE, R ENE, ZRG%E, EEXERYESHNENENE, &
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SEETO, BiAM 1992 FAXEERMAR, B 1997 FEREFK. X—HRXEH

O FHEEX Kallo B3, Kallistik B2, X3 TFRZL,
@ [#] BAER: (EE), FEWP, 3~4 T, dbx. WHEHE, 1979,
® David Cooper ed. . A Companion to Aesthetics, Malden, Blackwell Publishers Ltd. » 1992, p. 329.
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MNERAEE, ERMHFZEMEGRRZZE, BRAFHERELARL, &
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® David Cooper ed. , A Companion to Aesthetics , p. 395.
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