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Author's Preface

In recent years my water color painting has always centered on Stored
Memory STACK ORUST series,and taken great pleasure in them. While
creating pieces, new ideas strike me, in turn,| have an intention to create.
The reason for this may lie in that series of works in Stored Memory reflect

my concerns over surrounding things and my exploration in stored memory.

Memory, originating from man's curiosity and imagination, is a trace left by
humans when they experience the world. Sometimes memory is integrated,
but it may be instinctive. Sometimes memory is continuous, even abstract.
Retrospection of old times and change of ages can leave humans lasting
memory. The artistic creation is seeking for valued things from human's
memory through thinking, amplification and sublimation, which is a unique

expression of the meaning of life.

Brandy, a famous painter, got to paint familiar things at home such as bottles
and pots when he was young. And he never changed his subject in painting
even during his later years in life. The star in the sky never changes, so does
the moon. What about bottles and pots? As years passing, they, in my view,

had become part of his spiritual life. Brandy himself mixed arts, life and

livelihood together, and solidified the exploration of life's meaning as ever

lasting memory.

The memory of painting is a reflection of value of life just like life memory.
The life of Van Gogh in poverty,pain and despair clearly contrasted with
that of Pissarro in wealth from the bourgeoisie class.They explored the life
meaning by different artistic perspectives and expressions, based on their
different life backgrounds and life experiences. The rigid spirits they showed

towards arts and works presented humans eternal memory.

What does painting can bring us? What does it should bring? It is not a
shadow record, but a reflection of surroundings from artists, a exposure
of artists' mind, a conveying from visual and spiritual level and a piece of

memory from memory.

Huang Yagqi
Autumn,2009
In the Lu Xun Acadeng of Fine Arts
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An Idea of Harmony

The change of ages and the rapid development of economy make China
change a lot in many aspects.For example, many traditional large—scale
industrial and mining establishments go bankrupt or change the line of
production or make the transition.And some of them are dying out in the
process of development.The literacy and artistic creation, as a sort of
superstructure, is of course unable to do without the development of ages,

and directly reflect the above phenomenon.

In the process of China's water color painting, it shows the objective
signs of change. In recent three or four sessions of National Aquarelle
Pastel Exhibition, we found many submissions reflected the phenomenon
of abandoned industrial enterprises and referred to old trains, cars and
machines as their subjects, which we consider as works of metal scraps.
Personally, it is an ablution of huge development and a direct reflection of
era development. This kind of works is not fabricated or imaginary, but the
concerns over social life. It is a sign of arts which follow the step of ages.
Mr. Huang Yaqi is the leading figure in this field. Not only does he profoundly
record the development of ages, but also he skillfully finds the harmonious

idea and appropriate artistic expression for this variety of subjects in arts.

Huang Yaqi, from Shenyang Liaoning Province, is tall and handsome.
He has been living there since his birth and witnessing the changes and
development that happen in this northeastern base of heavy industry. Huang
is attached to this land and loving people here who are busy working. Ever
since he got to paint, he has embraced this kind of idea.His recent STACK
ORUST series and GUAVA series do follow this fashion and reflect this
sense. His works are strongly concrete, in which the author intentionally
puts old trains and guavas together. At the same time, he abstractly shows
old trains themselves covered with sunshine and mist.On the other hand,
the processing of light and color in GUAVA series is dramatic and spiritual,
focusing on meaning and exploration. His Stored Memory STACK ORUST
series emphasize the mould of the whole atmosphere and the unification
of modern artistic factors. He focuses on the integrity, but never forgets
the description of visual perception, from which we can obtain subtle and
vivid change in arts.Through this artistic processing, the works are endowed

with the charm of expressions.He often spontaneously conjectures the

change of objects and perfectly describes them combined with the integrity.
His paintings are unigque in emphasizing constituent elements and its self—
language of water color. In the mould of forms and colors, the author paints
semplice,not exaggeratedly, in order to exemplify internal power.Therefore,
the old trains and guavas are used to express the author's ideas. In pursuing
the works' spirits, the author also exemplifies the quality of dignity, which is

meaningful and thought—provoking.

His works WOMEN OF HUI" AN is created in 1996.Although its theme is
not industrial, it impresses me deeply. The five figures in the painting and
the stones indicate the structural forces and the purity of appreciation, which
is striking. The painting was honored “Academic Award" in China's First
Aquarelle exhibition for Young Artists.Mr. Huang Yaqi, as a professor in
college and a leading figure in water color painting, works in Luxun Academy
of Fine Arts where academic atmosphere is richly endowed by nature and is
very useful for the exploration of true arts and is very good for exchange or
reference of different majors. Mr. Huang is good at thinking and absorbing
good points of others. He also does well in using different techniques to
enrich his artistic expressiveness.His water color paintings are in the nature
of high aesthetic consciousness and arts taste. They are also rich in variety
of artistic language and techniques. In terms of image—shaping, his paintings
are sincere and solid, but simple. In teaching, Mr. Huang regards the study
and exploration of language performance of water color as his teaching and
practice direction.He is cautious and conscientious and is a model for others
in teaching, where he attempts to mix an idea of harmony with his practical
teaching style.He commits himself to the spirits of “teaching benefits both
teacher and pupil alike” and "the sun rewards attendance” . No doubt that

Mr. Huang materializes this new—time values.

Mr. Huang Yagqi exerts great creativity in painting and teaching and achieves a
lot in the field of water color painting. Mr. Huang, | think, must have a bright

future while he is working hard exerting of creativity without interruption.

Professor from Central Academy of Fine Arts Wang weixin

Deputy Director of Aguarelle Committee of Chinese Artists Association
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Arbitrary Memory

| choose an old-styled streamed train (locomotive) as my symbolical subject
matter, which dovetails closely my ideas and requirements about creation

and is a way to express my feeling from the bottom of my heart.

With weathered looking and indistinct words, an old—styled rusted
locomotive from the stream age lied on the abandoned rails, from which we
can know the age they are from and their background. They are participants,
creators and witnesses of Chinese industrial construction, from which
we can find great spirits and power. However, they lied in the suburbs to
appreciate by passers—by. As a history that the republic won't forget and

neglect, they are stored memory.

A range of works STORED MEMORY is thought over for a long time.
Sometimes, the pictures appear. Sometimes, the pictures disappear. They
are not fixed. Extemporary inspiration, passing ideas and rational thoughts
are left in my works. This conscious and unconscious state of creation gives
me great help and inspiration. The more | think, the more information | store.
The more | thought, the more lively my mind become. The wider the ideas
of painting, the more room of expansion and development is. Between self—
approval and self—denial, | sometimes feel anxious, sometimes exited. And
at this moment, new ideas always occur to me. Through regrouping and
storing, they will be expressed on the paper as works of arts. In return, you

will be satisfied in feeling and internal spirit.

Creation is a way of expression and exhibition for the inner world of artists.
Creation is sincere expression of feeling. A range of works STORED
MEMORY will express the power and speed contributed by the industrialized
age. They embody the great contribution spirits of that age, showing the
color and story of nostalgia. The works tell us the memory of my childhood.
When young, | often went to visit trains of special-purpose line where
crickets could be found. These places were the heaven for playing and risks.
The locomotive in my memory is a routine thing where we could find crickets
that were smaller than screws from the locomotive. However, the speeding
train is a frightening and huge monster. When it passed, you should give
up seizing crickets. These enjoyment and freedom from childhood left me
memory that could never be erased in the bottom of my heart. The thing

that made me walk into the indistinctive memory of my childhood is when |

012- 013

checked the works of my graduates, the piled photos on the students' desk
reminded me of interesting places and trains | often saw. Later, | visited the
museum of locomotives for several times. Although what | saw wasn't the
scene in my childhood but the fresh feeling, | still was shocked by what | saw
in the museum. Rows of ex—service locomotives were just like overslept
giants. Machine elements which were exposed from the broken carriages
had strong visual aesthetics. The mottled colors on the trains showed
full and varied touch texture and visual texture. It seems the sediment of
histroy and the track of the times. The change and grouping of the structure
of locomotives to some degree looked like an expanded circuit wafer of a
computer. The mottled change of bodywork in vision offered water color
painting the room of imagination and the possibility of spontaneousness. The
indistinctive childhood memory and strong fresh feeling greatly increased my

desire and confidence to create this series of works.

What kind of expressing techniques and forms was uncertain at first? But
what was certain was that | would not adopt concrete expressionism. “There
is one thing which is invisible and can be touched by heart behind one object.
The reason why the ancient masters could conquer us was that they seized
this sort of real existence and expressed them perfectly. If only stopping over
the appearance of one object, it is not arts" , said by Balthus. At present,
concrete expressionism takes up the leading role in water color painting. And
the phenomenon of imitating life, copying nature and pictures is very serious.
What we can see from the works is the reality in vision instead of the one in
the spiritual world. Works that are used in traditional techniques and copying
the way of expression from others lacks artistic imagination and creation,
lacks new ideas and the quality of artists and real feeling. They lose the
values of works. The basic reason for simplicity and shadowiness in water
color painting is a lack of the acknowledgement and exploration for arts.
This is also the reason why water color painting leaves behind other kinds of

painting.

A range of works STORED MEMORY emphasizes the forms and languages
of expression, and pay more attention to the structure of connotation of
works, making it have definite guard and agreement between inside and
outside. They can make us feel the things buried in the works for after

tasting.



As a matter of fact, water color painting, just like other painting, has its own
artistic appeal with strong expressive force and unique artistic features and
broad field and room for expansion. \Water color painting should have its
own values to unleash its advantages based on the premise using water—
solubility paint. We also should put new vision and inner meaning into the
water color painting mixed with the quality of water, reflecting the aesthetic
consciousness, cultural connotation and national spirits of the people from
the eastern world. Only through advocating the diversity and individuality of

water color painting can it be developed the art of water color painting.

The process of arts creation is a reflection of painters' feeling and
imagination, is the release and experience of aesthetic consciousness, is the
presentation of spiritual world. “Artists not only need to look more in the
real world and know of the phenomenon of intrinsic and external world, but
also put masses of great things into their heart to appreciate and touch” ,
said by Hegel. The figures painted by hope, a realism painter in the us, were
portraitures which didn't lead a simple life and enjoyed the sunshine. Instead,
they revealed the coldness between people by the description of people
in desolate areas in the sunshine. What he painted were people who were
lonely and lost the sense of feeling outside world. Dumds, a female painter,
focus on painting women and children. Behind the common subjects, we can
not only find obvious pornography from the expression and emotion showing
in people's eyes and actions, but also the exposition and criticism about the
man-dominated hideous world. The wide concern on her paintings lies in her
excellent artistic talent and the deep connotation behind the images. This is a

kind of silent statement.

It has been six years since the start of LOCOMOTIVE. There have been
nearly 30 works about locomotives which have great changes. The main
reason is that the change of inner feelings makes me explore the forms of

expression and artistic language, which is also the normality of creation.

The series works of locomotive try to ignore the external changes from the
object. Instead, they try to refine the factors having values of aesthetics and
creational inspiration from the original physical matter of the object. They are
the reorganization and promotion of the object to show the internal pulling

force and spiritual connotation of works. The locomative is the symbol of the

spirits of creation and contribution in the age of industry. It is the beauty of
power and speed from social construction, not the simple reflection of the
object. What transfers from the painting is the artistic sense of nostalgia and

the blur but wonderful memory of childhood.

The series works of locomotive created between 2003 and 2005 focus more
on internal things and cultural infmation than painting techneque. By using
coarse grained water color painting, dealing with the outline of the trains and
the changing of brushes and colors, | achiveed the unworldness and gave the
sense of the time and spacial powerful imagination to the works. With the
not-like—cloud clouds and the not-like—smoke smoke in the sky, | combine
the flavor of water color painting and the symbolic aesthetic consciousness.
The red in my picture symbolizes the spirit of revolutionary period, which like

the soot dust and splendor.

The series of LOCOMOTIVE painted in recent years show my new thought
in painting expression, my greater concerns over the state of artistic
conception and more emphasis on the quality of being direct, pure in vision
and the process of painting. The dealing of color is centered on the grey
system, reducing the strong change of colors and pursuing the flatness
and purity. | also have new exploration and thinking about imperfection and
arbitrariness. Whether to paint from inside to outside or to paint from outside
to inside is decided by painters. There is no clear line about the chronological
order and what is wrong or right. It is uncertain that we paint before we have
painting. Maybe we have paper first then paintings. Only in this way you can
be proactive. Only in this way the uniqueness of arts can be fully unleashed.

Only in this way the values of arts can be expressed in a real sense.

Memory can be continuing. So can the creation of the series of
LOCOMOTIVE. It is the experience and retrospection of life memory.
STORED MEMORY experiences a lot of hardship in the process of creation,

which also indicates a new start of creation.

Huang Yagqi
Winter,2008
In the Lu Xun Acadeng of Fine Arts



