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Collection of the Watercolor Paintings
By Twenty Paninters

From Shanghai
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Forward

Following “Collection of Shanghai Chinese Paintings”, “Collection of
Shanghai Oil Paintings” and “Collection of Shanghai Oil Paintings (|l ), we
are glad to see the publication of “A Collection of Watercolor Paintings by
20 Shanghai Artists”, which is truly a grand event in the watercolor circle.
The emergence of this collection presents to the world the different styles
and sects of watercolor art of Shanghai school, and at the same time reaffi-
rms in the chinese treasurehouse of painting arts the status and value of
watercolor as a painting art of foreign origin. I believe that all those who
take up watercolor creation and love watercolor art have been awaiting
eagerly to read the album. we are herein to show our admiration, appreci-
ation and support to Mr. Hang Bichi for the strenuous efforts he made in ar-
ranging the publication.

Shanghai is located close to the East Sea. Due to the favorable geo-
graphical position, it can accumulate high —quality man resources, and as a
result, foreign cultures always land on Shanghai before they are introduced
to the inland. Watercolor art was also developed here and later spreaded to
the whole country. In 1852 (or the second year of the period of Emperor Xia-
nfeng of Qing Dynasty), Tushanwang Painting House became the first place
in China to teach watercolor painting, where the earlist generation of Chi-
nese watercolor artists learned painting techniques. Because watercolor art
was characteristic of simple skills and bright coloring and easy to convey
the charm of eastern ink paintings, they were soon accepted by many chine-
se intellectuals. With the advocacy of Zai Yuanpei, Feng Zikai and some
others, watercolor painting was later established as a required subject in all
preliminary schools in Shanghai, which provided rudimentary education for
the future watercolor artists.

Since the introducation of watercolor art to Shanghai, it has been only
a little more than one hundred years. Prior to the 40’s of this century,
watercolor art was still thought of as a hazy notion. In the 50’s and 60’s,
watercolor art had a spectacular development, but at that time, its artistic
style remained rather dull and lacked vitality, with the exercise of reform
and opening at the beginning of the 80’s, however, people’s artistic ideas
have undergone a great change, and the style of watercolor painting has
also become manifold and pluralistic. After the rise and fall in the past 100
years, Chinese watercolor art has been improved in artistic techniques with
the efforts of generations of artists. Incorporated with the spirit of Chinese
ink paintings, this foreign art has succeeded in its easternization and no
longer holds to its traditional realism. Simple subjects are therefore able to
form a grandiose, and a large lot of works characteristic of the time manife-
st new outlooks of the great country from different perspectives. In general,
Chinese watercolor art has been neither westernized nor localized. It absor-
bed valueable foreign elements and embodied the hybrid advantage of Chine-
se and Western culture, In fact, watercolor art with Chinese features pres-
ents both elegant tastes and intrinsic beauty, which makes it high qualified
to stand proudly with other foreign arts.

Looking forward to the future at the turning of centuries, we shall not
set limits to our eyesight. By standing on a higher place can one see farther.
Any aspiréd artist should work hard to prepare himself for the coming deve-
lopment of watercolor art. With this aim in mind, he should always main-
tain his artistic conscience, improve his academic capacity, excavate his art-
istic potential, and try his best to promote Chinese watercolor art with great
tolerance, broad mind and absolute sincerity.

Wang Yunhe
98.4.2
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PR AETG I HAR BURE AT ML USSR S rp A B G, 7 AR R AR I L PR I SE Y 5
FUBKER o 5 YR 114 1 X, 30 AR S R LS A B SR R B S A kT IR B G S
AR Ty M3 L T R RELH L TSR0 SR 75 M L R AN ELIY S [ 15 L AE T RO 1 28 A Bl
PR ZHRA TN AN, AT 5o WE AR F AT, 4R B R A M WA ZE T HE
Bl 1 R B B AN [ 7 A5 ANA I AETE A 25 4, FRILEEAT — 05 2o ML BT LASK , fF i it 1Y
Ha BEEHO AR WA R,

The love for life and nature will help one to discover beauty in ordinary and
real scenaries, and stir up his strong desire to reflect the true, the good and the
beautiful of life. The style of realist school is to discover and present beauty in the
depicting of reality, such as the rhythmic beauty of urban architecture, the classic
beauty of pavilions and gardens, the spectacular views of working sites, the crafts-
manship of nature, the original simplicity of rural life and the flourishing of flowers
and trees.

The creation of paintings should be incorporated with true feelings. Without
the arousing of true feelings, one should not make paintings. Rather, he should ad-
ust his moods to the surroundings and paints beyond himself. Only by doing so can
the works get rid of the dullness of photo—taking and attain the integration of ap-
pearance and spirit and harmonization of feelings and settings.

To paint means careful observation, extensive accumulation and dilligent cre-
ation. In fact, I plant most of the flowers that I painted. I have observed clearly the
flowers on sprouting, blooming and withering, their different posture in the mor-
ning or in the evening and structure of their branches, leaves and corollas. Since
know fairly well what and why they are, the selection and arrangement of paintings
will the handled with skill and ease.
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H% White Chrysanthemum 44X58cm 1958

LI YONGSUN
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Purple Butterfly

56 X 40cm

1963
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