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REM “BEBN, HEEX, XAHAR, BE5—-K" XTATF
FMEHMBEXABHALE, BPRPHEEANE, BAEERLE, B
A3,

Frigkk, BIKFEsh, EBPARamASETRKFR#ED, A
WA, HBRGASAAERITHOSCRIS, Bk, BRCEXAFREN
WM B, FFRE, MEHES, FHPIeSRUSFENELHE
g, BIMESCAEHRITHCE XA S XASMEFRBEERKR, HIL,
A DL AR SO SOA B SRR A R 5T . T N BB S AN T R B
AT XAEMSMIFR, REITRTESSREZRNRE, #15
XAMHR, SR EEARENNMERSIRERMES, BB T 8
A E e E A AR A EALE ., RRAH B WELK, L\
Tix&kEL, ERLURERN, THOHMLEEL,

NREFERBEEE—F BEZEAR", KFER (PRI BiH FIXEE
SMETREMEXEHFREZR, BLEHRFEEEAR® FFEDF
RARENHEERMAAEE TREX—EHY, BREESRERIE
BERMEMEZARS AN E M EAHE, WEEEEACHRA, 2
ZRIRRAAB PRl BEZARAWERZ . EAAAE, RN
BB AT AL (UHREDR) WEZEARBPHETH; BEHESE
PSR RRF 24T, VB HS RIT s R mEBF &4, BRATXHE &
&8 W5 Bt R PR B R . AT, BERMNEBSEYHE S, @t

® G.E. Lessing, Laocoon: An Essay upon the Limits of Poetry and Painting (1766) , trans. Ellen
Frothingham (1873; rpt. , New York: Farrar, Straus, and Giroux, 1969) .
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SEPRARUZHRZARG, EZWURZARPREZR D HANGHEXE
mf, BAVAFBEENEFRESREBXEENMMERNFELE, E—-HKX
HMETEZARZIARLCEEENNRESEEN., ALK, FEE
P

R, BH 7B~ TEE T ERRAIXAGA T, BARIE
MAETEEMNFFRLE, FEREMEPIEERN, EAEHRMANE
HHEESEPREER . BHRRRFPTRENITS; THLRAITHE
WE5; THEOUREEZMPITHMRE, Hik, LFEHEHREZR
—HREREAZE, XECAERNTEERE, BUTERSHTHEY
“HESE” R EESE, MEEFERENGRSRME, FEEK
WAT R KL W TR 7% O

NEZEUBEHNTAHATR - BLRERHY “FRBRX":. KERA
RIEMER . FRANEEW . TR YER AR — R R £ XS, —
SRS EREE R ® ERXR R, REANSEERIRTRNHR
FARBAFERAFH—F T8, XT®E “SE" AL “FEwE”,
T B S RIRF R EZAR ST BEHRNERE, TEHE,
FHRFEECRENFREGEH S, LRFFEMHE M N EE
e, KEERENERELTLHBETNAFHRE - %4 “RED
P OB R, BRI A BN A

R R R 2 SRR — RS fR (chronotope) , 5 Bk T HE A
L, EXEPEAEIANEMERXWNBIESR—, WAV, MEMZS
BB 5 BB SCER N AR R — R AT, ARRITIBIC %S B &
—MELZARMM T HAREE, B4, HEREXDEEPER. %
@, UMTRMEXERERE/MEEN, TL, HEEESAET; @i
BV ZEX AR e AR B G REshZ o, REEA R E A SRR A
B, TR, ZAMENELT ., MEXEHSESEHUWADLRRT
BEEAIZE E AR, WA ST . A THERASM, SHEME0, B
LA, ZRB RIS (] F — AR g i 25 AR e LT S it &, AA TH

O REF, EWE, (EHNFE: SH5FLM), bR AL HKE, 20104, ZHE
LE HHEZE" WHEERENSRE.

@ Joseph Frank, Spatial Form in Narrative, ed. Jeffrey Smitten and Ann Daghistany ( Ithaca,
N. Y. : Comell University Press, 1981), p. 221.
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ERNBREENE “UABRIFHXE", SHEHH dBRFHE
h” WaA—8, “TABRPHXE" EIXFEWKN-FLEFES, —FEX
. ESCHE AR R AR KBS, HRRE Al 2. S A
ek, YEAEER (ER) SZEA BF) BEEXEN, 4018
BT HRKTH; YA (ER) SHBXAE (RRXFRER) X
RN, MITHRTERNWEEMN., #52, MERLREERNEH
i, TRELEEL#TH: XEXFRASHEH, A5H,. XFHX
£, XEASXAER. EETEEFFHIE,; XEHREL (RBEIAEM
BRBAN) BRBIEXF X IE AR, BB A KRR,
ERAREEN., BN, CABERR RN Z 2R B ERRHE XL

HEESSA ERMRFOME, BAT ‘ZEANENBGE
B (ABEEIE) . WAP, XA MERINIT BT R K
1B IE K EAURN, BEEMEENEAS R, AT R ERFRT
ANYERNSHAEES, MEENRBUEEEK (EEHEE) B
“RETR” (BEARRE) 5%, %8, HREHTEIXNIERTR.
FT 18 25 [0 40 A S B 7K - SUR B B FEASCAS B AR R, XN YIS
ST SRS RN, R 7S B SOR A L BEA SCE S5 MBI R 895k
B, xR SR AR AT BUA MR B I S NMIE. XM DT 8
Bh RNt — AN A RYBHIE B 2, BT $ a2 AL AR _E X R — A SCA #4743
54&. M5B, FEERULGXM LA B3, BEMICAH—FEF
FRAMMIE.

WA - WA (L) HXFHBERBTERESHOBA, R
BABEZENST, RIBATHETRKESGRM LN — 1 EE LM%
ERG XA FREAXFUBRERUBEZETHEN “NEL
B 2RV ATRATFTRIFOHFILAR; AHKRRENHHX
SEEREAY; FEUARGRENERRNAERFIZERER; UK
A TE /D P A D UL T XD SRR B B ORI YR, FEEE AU B
E, RNEBAT (Ffr) 5EBHF “HREEDR” ZEBEXXRR;
AR T 20 42 60 AR ERICAE B LK R AT R A F X #92 A 4
Wigsh; HERTARBREBROFE, CRMES KI5, XA
SGHE “NELE” WEIMESEALCHNERED, ZBHEZHVEEAN



4 W% - HEFRENREHERLREFE

BEYE - %APRE ( BEML) AERN—EERE, KEEGHEEE
BN ‘XARESHERRBBEZMMWEHRR", HEHBIEFHTEN
“HRSkARSCFAEGE X ERES, BHRESRE L BRZ EE, Bl
TENEESTHEEN/DNEHR.”

A, FBREMRITFHERE-KKBEmMBEMER R BN
% - WHHEACH S, URERFENE XM ERE T3 F X HEE S WK
BARBTIR.C Mt ENANNETIEMENFOER, 4
Bi. HEFAPES, RETEAFTHRA . ZEFTH L. ERFTHNIER,
TR A F R — RN ESES . EXNMEX L, ABHEMN
HHGERBE - BT E/NMEMZEASEE, B8 W3R =R /Nt
T —Rh s B 4L L, JE MBI A B RER /N ERE “=H" EL.

Lhr b, BEXEEREANEMZARAMBEEALREZRWEE, Hit
HARZE PHEMEAYE -, RENEERY, MBENETHRR
R R AR ZRERFE HIGRMWE =M, SEERT A0 H I E
“IFME]TOER “ASET MRS . —IEER—FYR SR SRRV E R E sk
BE=HBPREAE TR, R, —3FCEERMRELE R R
AESERMB R EARENY, EFEN (FEHEHR) h, BEREE
BriZEERER T FHEYEFREBRELFTBRORW; TERERM
(REgLgfa) &, HRBEFERINS S, FHLHIT., SHBlELR
WER, BATTHXGEBENFRMEL T/, WRERMEHE, 250
TEBEERATNRSM Bt SR REml, 1 i (8] 5 & 2 A R A A PO 3B R0 A3 0o 4
MR ,2 B4, FAEZAR, ERAKINRE B FINRS B R K4S,
AR BB EEXMHBER, REKGEX ENSEEBR, MOHRE
— M EME, XRERE, RAITEEBL “TEK” HR (painterly)
B —8CRER, B “TEK” FR (witedy) B —IFHE,
BT, ABNDNREEITE MARIRNERRE TEENNEMEL, W
BE—MREENHXFEREARHAITF &,

@ David Lodge (ed. ), 20th Century Literary Criticism: A Reader (London and New York: Long-
man Group Limited, 1972), p. xvii.

@ Kant, Critique of Pure Reason 11, 6. A34; trans. Norman Kemp Smith [ New York: St. Martin’
s Press, 1929], 77) .
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B4 - %% (David Lodge, 1935—) R—fFH HIrAEKZE /NI
RFEXFHITR . E4BH 15 HERRADB, 14 FIOEHIFER LD
fibo B AR 3L 32 B 3 B R BRI KRG 24 AR A . AW EE, H5REHASER
H.PRRWRXE, B TXERREY, BAHENEEER IR
+, KB A S E R Rk E L

YEH—A/NBEEE, WA B RIE B R 3= S AR (el A 9 ORI, X 4L
25X, XESEFAERANBRE . BT H/DERETREEE
B8, EXAZHAELAERRELWAERT ., K/ EERE+
RMERICELT, MEBBRARERELFEFRT—HARLRE, 1E

@® EFEPMEAMESCEAMIPER AT, HOLFHERESHEMRL BENRE. e
KE/NRA (BBK) (The Picturegoers, 1960) . £, #REM) (Ginger, Youre Barmy, 1962) .
(RINGMIEAEBIIBY ( The British Museum is Falling Down, 1965) . (B BEIEFT) (Out of Shelter,
1970) . {#:fi) (Changing Places, 1975) . {#REEFEZIE?) (How Far can you Go?, 1980) . {/pith
BY (Small World, 1984) , {#FIT4E) (Nice Work, 1988) ., ( REEE) (Paradise News, 1991) |
C¥RIT) (Therapy, 1995) . { KEEHA M) (Home Truth, 1999) . (4. Y (Thinks---, 2001), {4E
#, &) (Author, Author, 2004) . {FEHMY (Deaf Sentence, 2008) , ( XERMMA) (4 Man of
Parts, 2010) . SCEAMIFEEGRIE (NHEKIEE) (Lenguage of Fiction, 1966) . (GBI i - %
M) (Graham Green, 1966) , {+F I/ PUREKD (The Novelist ar the Crossroads, 1971) . (fF3k
W - KD (Evelyn Waugh, 1971) . {BREVEHFRX) (The Modes of Modern Writing, 1977) . (& Fi%:
WEX) (Working with Structuralism, 1981) | (BSEBHE) (Write On, 1986) (EHSZEY (After
Bakhtin, 1990) . {/NREEFEAR) (The Art of Fiction, 1992) , (BAESLER) ( The Practice of Writing,
1996) . {BMIRS5/MiE) (Conscious and the Novel, 2002) , (FF| - M) (The Year of Henry
James, 2006) . BIZ&H (WEKED (Between these Four Walls, 1963) . (& HEEY (Slap in the Mid-
dle, 1965) . (EH{EWE ) (The Writing Game, 1990), HIEXRWHE L P EA (= +1ibe0 STt
VY (Twentieth Century Literary Criticism: A Reader, 1972) # (BLHIETILY) ( Modern Crisicism
and Theory: A Reader, 1988)



2 M- BT CBREANBR BHERAKEHER

W AHIER, WEHEWRAFHITRITE, FH I SORIR ., g
B T80 0 L6 RO R R R BTN UL, A R/ R . R UL
P T BRE M,

C mECRE/NE FRILR

E A WA BR TR, B AXREARRETER DR M
RN B, ARXFERHEED 20 4 80 £, #HIEHRNIT
BERABAGEENE, KAEORITREHI. REHHIFRITFHE
EBRFET. BE. AEHESNRETRR/DHAES DR PFZME
BXR, HATERAMERBMOFARR. HPIREENEEFZH
B - A. BER (Rebert A, Morace) B (/KA - 77 B 810 FH A
% . WABIXTIEM /N LY ( The Dialogical Novels of Malcolm Bradbury and
David Lodge, 1989) . 484K - fI& (Daniel Ammann) # (84 - & F
fMEAREHEL/NEY (David Lodge and the Art-and-Reality Novel, 1991 ) |
MEE 4 - BHTA (Meritt Moseley) # (B4 - &% RKEEELE?)
( David Lodge: How Far can you Go? , 1991) . fitfg - Bi{A# + #i FF
( Eva Lambertsson Bjork) iy (KE /DA ME M. B4 - EFRE /DY)
( Campus Clowns and the Canon: David Lodge’s Campus Fiction, 1993 )+ 18
oy78 - {1 X 2% ( Bernard Bergonzi) B (Ei 4k - & &) (David Lodge,
1995) . 7 &8 - K. T (Bruce K. Martin) & (#%E - &) (David
Lodge, 1999) UK EEEHL - B FE R (Barbara Arizti) By (40 BAK 5%
ROSCAYE: R4 - WA (L) 5 (ADER) PREEXRE
i8Y  ( Textuality as Siriptease: The Discourses of Intimacy in David Lodge’s
“Changing Places” and “ Small World” , 2002) %,

MEMERBRE, BERDETR “BEDR” M “REHDPR"

@ %BEY: “RRARSEN/PEAMEMB T RWHSHE-- - WRRIXEEXHH
—HATFHARE, REBEMNBRT.” AHE - AREBE, “WRETHELAEIERM
#HIFEBE NG GENR, REREMEEBEELEZ”., %5 A Daniel Ammann, Dovid Lodge
and the Art-and-Reality Novel. Heidelberg; Carl Winter Universitatsverlag, 1991, p. 1,
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B, WEANRR/NEAIE (RO OMERY A1 GFITHE), XEFA
WRXEHEI “BE=%d#". “BRE=%H#H" RRXTETFLUENBREL
O XF “KE=Wdh” BHR, RO%EMEAY . BT, QEFE
FHEHGEIT. ER - REAE (g - %% KeeEdim?) —
FTHITETMN (REX) 2 (FITAE) ZEE AT/ REAHSCEH#
Wo BEFFAEENNT (M) W omxt w MR A LRI iE
BY, MEANAB/DERRE —R B RENEE, XF (/NtR), EH
MEESMTREHAY ., RRTEHETUR “HER” FH, K,
EHFMERATHANEENREM: F—, ERAHBHESESOR OB
s B, BEEREAY. BAEEXE, ¥2REENHFEL ¥
ARAER, BETIEROBMEME, FHEREME - KW (Siegfried Mews)
W (EERANR: R - WEAANMER) X (BrAr) f ORNER) #iT
o XERE, () EdUABERAIHT. BHHEHNTESN
HER, WHRERTE—EHEENBF ST ZRIA MR, Sz 29T L
Mg xF AHF)Y B0, RKAFUEBTAZH AR GEHA LR
w, MHIEH, RERFEEREENER L HABBRATEEWmE S
B—HRARRERNE, MIEBRE L EEBmESRK,2
BE-HEEANFBEAFNZIHETHRE. S8R - FAEREM
“ERHEXRAR” (intimacy) MMAITIE (B|A) A OMERY FBRABA
EEESARTHOBR ., AHEEMTERNE . . BT S5EN=%0
XA, BEXRNHEERXENFEREIIZAMMEERE;® BEE
B3 - M. BEHBH (Frederick M. Holmes) B (% - &M (R
FHEARAENRE) -0, BT (DR WAFEHWET TS
ERAMERE “BR” £4, TRATEAIE. ZXBRATHIM
1) ZE T T X — i 3% B0 BRAR T G5 1 10 B 3B SR 5 B Xt — b D B SRR

O BENESPUREIEE, RFREDG CMNER) 1 (FTHE) BREXERE
RIMETLLRE,

@ Siegfried Mews, “The Professor’s Novel; David Lodge's Small World”, in MLN, Vol. 104,
No.3, German Issue, (Apr. 1989), pp. 713—726.

® Barbara Ariati, Textuality as Siriptease: The Discourses of Intimacy in David Lodge’s “ Changing
Places” and “Small World” , Frankfurt am Main; Peter Lang, 2002.



4 R - EF REANAR BERLRBHR

WREZEAEFFT O A8 - %:F /R (John Fawell) 78 (B LIRMHK
. B4 BHFLTHACHERITENRELET) —XPHE T (MER)
FHARBEARMNZEARNEZ N EYARMUITPHREEZRIARRS, Wi, BF
IR R 3% A7 5t MR HAVE R 3T B A A0 e AT T I .© B a%E - S.
{49 (Robert S. Burton) FIZEH - 48 - FIHT/K (Tim de Lisle) it T
(IFT4EY W “45687 8. ATIARN “FHER -KRBREZERZHRTH
‘T R RERFWEHRMICEITHRIR, BNAETHBREERE
2B ZEMARE, BETFTEMARTRARFRRSR ., BEFTRESFLUMR
AR . WET O, FME. BRIIMPENBREFWOATR, —FHE, &
MIEBEMRE., EXTAMERYFEHECEMOHENME, WH— @,
BANTNEBEBEMN LW RFER, BAMEHSHEWR - AR,”®
FrE - /R (Terry Eagleton) 7E (A MILER) — X M.
“FTAEY M—TEARFEREE."® ZAE - P. BHH% A (Robert
P. Winston) @itXt Tk S8Rl R KB R, BRI T 3G T 4%
EWmacfh; MBRN, BT WIHASEREEBE, HEAERKN
‘B IMREFRSE E “EEBCR/MNET 5%/ S0 A T E # g ©
53 - 24K - 4% (Thomas Doyle Sant) KL (B4 - K%
BORUME) BELEEAF MMM ERBIF, Hh, B3 (SFITEY Ph2
5T Ww2ZEKgEE, WA T HAAKREHELRMED

@ Frederick M. Holmes, “The Reader as Discoverer in David Lodge’s Small World” , in Critique,
Vol 32, No.1 (Fall 1990), pp. 47—57.

@ John Fawell, “The Globe-trotting Professor; David Lodge’s Romance of the Modern Literary Crit-
ic”, in The Midwest Quarterly, Vol. 37, No.2 ( Winter 1996), pp. 183—195.

@ Robert S. Burton, “Standoff at the Crossroads: When Town Meets Gown in David Lodge’s Nice
Work™ , in Critique, Vol. XXXV, No.4 (Summer 1994), pp. 237—243.

@ Tim de Lisle, “Real World of David Lodge”, in The Daily Telegraph, 14 November 1988,
p- 18.

® Terry Eagleton, “The Silences of David Lodge” , in New Left Review , No. 172 ( November/De-
cember 1988 ), pp. 93—102.

® Robert P. Winston & Timothy Marshall, “The Shadow of History: The ‘ condition of England’ in
Nice Work” , in Critique, Vol. 44, No.1 (Fall 2002), pp. 3—23.

@ Thomas Doyle Sant, David Lodge: Narrative Values, diss. , University of California, 2005 ( Dis-
sertations Online, UMI—Proquest, 2005) : AAT 3208388.
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MK BRERNBFAEATHENR”, “HENRIREHEKIL
TRHEEE R, £—N—1%E0, B, SEEFRAMEXOER
BF YR 05 T SR 45 B O B AR T SO AR A /D UL R R A LR 4 o
B - MERFHE LB (RO PRIT/AE) T RS
B, TAREGRMEREER.? (ARBVNRASCEEL: B
4 - ¥ . B.S. AWMBAMAR - FWRE) —XNANFEFELR, ABE
BHAF, W THESKN (). OMEFR) BREMZAR® (BF
MR X CREIRME” WEFHE) BSXEFRE =
SENJLRG ST, TEIE T 9 A X VIR SO EE BT I 36 TE R A & R BRI R 5%
CERRT A MAEL ST — N ER LT EXSRHREL.
PR SR EOR —&H, S EEN SRR, EI/NMER
R, HEEME, SCREREETHER XEIN, WAL LA RS
BEKmere, REFAH —MESH T N—0E.® K4 - REHR
(Peter Widdowson) 7 (T SLMAN: H/RFM - HHEHFIEMLE - &
Y —XHREEFT (Bf). (DER) PERRLEN. “REEE”

(Romance) — REBHEAETHB LUEBE A —RNEARTEST=ZFN

&9

PR ENEAR R HIFRIR . PP DR AT =3k, B
B HNERETHFDPRFOALELEL T, F (FREUFE) —X
B, A, (BRAL) ST BN, B T K E UG H
FHAKBHERERAWAY,© (MMER) REMH T IRE

@ HH: OERNEXXR), WHREFHRAE 1999 £/, $£ 81T,

@ Barbara Arizti Martin, Metafiction in Changing Places, diss. , Universidad de Zaragoza, 1994
( Dissertations Online, UMI—Proquest, 1994) . AAT 9617458.

@ Wenche Ommundsen, Self-conscious Fiction and Literary Theory: David Lodge, B.S. Johnson,
and John Fowles, diss. , University of Melbourne, 1985 ( Dissertations Online, UMI—Proquest, 1985 ;
AAT 8616808.

@ Li Wenxin, David Lodge’s Fiction of Negotiation: Re-mapping the Condition of England, diss. ,
University of Purdue, 1997 ( Dissertations Online, UMI—Proquest, 1997): AAT 9818990, pp. vii—
vili.

® Peter Widdowson, “The anti-history men: Malcolm Bradbury and David Lodge”, in Critical
Quarterly, Vol. 26, No. 4 (winter 1984 ), pp. 5—32.

® Bernard Bergonzi, David Lodge, Plymouth: Nothcote House, 1995, p. 18.



6 M- BT BREMM HERLREFE

EELMRS, BEMRLEERIMAT W EFROAEL, O (F
THY RESE GEHBEF) UXBEERALENELEREH /D
.9 FHER - MENEXNAEFRTHREFN U, & (RE - BT
AT AREHLAHEY —BF, AR “BREHEE . “ZREHZE
R, CEBEBERT ZAFE, BEATARPERSALNXRN
W, Bk, RBBRTESMPATFHEXRR, EHERANE
YRR, BIE. PENE. AT, W (embedded criticism) .
B3cA (intertext) , EEH M AL KL ER TR T HBEABRMBEAEW
ARG, 7 (D/RFHE - AR EEERRE - %KX SR
i, BN, RENESEEEHRAERNTA-LEEEMAS
R AR Z A EER S, MRARALSEEERT
0BT B, R R AT BATIER, ROV ST
XSS, EABATRVE S S G RR F R R X, 2 A R R XL
Bat."® 25, BRI A 1 1960—1984 42 8] th R A F /AN BAE T
ERAH, AR ¢ (BB AUAE&MHRBRIES, THLEEEE
WALKTBER"®; “ (&8, KREMS) R, EHEE EETERAM
BRI E S MMM EER, XMERAIZRGER S HEEN
XZWR—FHH . S5 AHE (post-liberal) WEKEML®; “(KREMEY
WEBE) BAE MM E R, MR, B8R R — i E,
B—RAE"®, £F (HML), BHBIIXE —FHEFHEURETS
ERAH AR ( CERIE) AERY —3CUhH: “ OPHER) B—8
PR EE R/, ERRT HC KR ERE. BCKBESH, 52
B ZEHESIF I ( permutational possibilities) .”? HRE - (AE W (Ken-

@ Bernard Bergonzi, David Lodge, Plymouth: Nothcote House, 1995, p.22.
@ Ibid. , p.23.
® Rebert A. Morace, The Dialogical Novels of Malcolm Bradbury and David Lodge, Carbondale
and Edwardsvill: Southern Minois University, 1989, p. 29.
Ibid. , p. 113.
Ibid. , p. 129.
Ibid. , p. 141.
Ibid. , p. 196.

S8 e e



® #® 7

neth Womack) RFEE#MITFHFE, TELRT =HMPHEENER
R, ERAR, BBR-MERXH, XHEBRTREFENHE
BHARRA LR AEERENSHRERBURE.O (READ
PR R TR B RBBENRERE) —~XELXHRELS -
WRREH (KE). BEHN (5FH) MESFH (FIE) PHRER
S REESHYRBFERAFERELE, BT 0B RAMRXT
FEAYENES, FEFEAMNESEZSHEZRARL-HBAHTA
FARAMBE O BHE WS - 3E (Start Laing) § (H4 - BHH=
AAHERY R TR MR MSUREM . A8 AN B4R S B LR
PR S22 WAR 5 5 7 H B e R TR 2 4 TR ) (] A, @

EAXRE - BARNXERT 20 4 80 £, 1983 FRARE
(BrECEMBE) EBIFHFNB T % T W Modernism, Anti-Modernism, and
Postmodernism — 3, 1986 AE T XM H B R HF X R T (SIEC¥) F4
i, 1989 FREMMAE (SMECEFR) BIPWEERT (RE - BEAH
HARBHINRIR) . RHILEXRE T ERM BT CHEEL SHIFN N
B, MEAFERNYBIERFR TS 00 FERAEIEFFH. 1992 FEHEKH
MM T (MHER—22FEF ER) (FWFEFE), 1998 FIFEIERE
WAL MR T (R - BEAXE), HPaEFE (KEEYHAEESE) (&
. kBN . (ALY (FIRERF) . (DMER) (BAEFHE) . (FFW
TAEY (BIEFER) . (DMRZR) (ERESE) Ml (REHBER) (F
J1¥%) o 2002 FIRMM AL MR TR & CQEITY (BHRFERE), 2007 £
PEBECHBHEFHRTRTHN “BRE=ZFd” — (&6 (KiH
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