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Brief Introduction:

Li Luhua was born in Hunan province and graduated from the Fine Art College of Hunan Normal University. Now she lives and works in
Beijing. As a senior teacher, she is also the member of Beijing Meticulous Heavy Color Painting Association and Art Education Research
Association of Beijing Education Institute.

The work “Soft Moonlight” has been included in the exhibition of Chinese meticulous painting. The works “Spring” and “Blossoming
Flowers” have been included in the Sixth China (Shenzhen) International Cultural Industry Fair. Some works have been chosen into art
exhibitions of art teachers’ in Beijing. A few of these have won the first prize.

The works are outstanding for their rich details and variations. In addition, the works pursue a quiet, distant and mild style. The ornamental
and abstract art taste can also be found in the works.
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She and I, Draw and Write

© Yin Shaochun

Titling the article as so boiled down to my being inspired by the essay “He and She” by Wu Guanzhong. The “He”
refers to the writer Mr. Wu himself, while “She” stands as his wife with whom he has weathered years of weal and woe.
Impacted by the emotions entangling warmth and connotation across the lines of the essay, I composed this article with
“She” indicating my wife, expecting to deliver the sentiments I perceived from Wu’s essay; whereas “I” is thereby the
husband of “She”, with my deliberately dodging an entire copy of Wu’s initiative.

She is keen on drawing. She favored oil painting in college, and was later recruited by the School of Fine Arts of
Hunan Normal University as a teaching secretary. A host of trifles involved in the work simply left her no adequate time
in a day to preoccupy herself in oil painting. She then shifted to fine brushwork that mainly depicts flowers and birds.
The relatively flexible drawing time for fine brushwork bestows her possibility of intermittently working on it, up to
whether time permits.

Without much knowledge of fine brushwork back then, she was on the threshold of a new journey. Fortunately, the
advantageous studying conditions and environment of the Fine Arts School were doubtlessly conducive to her learning.
Amidst a sea of gurus in fine arts, she had many to turn to. Nie Nanxi, a veteran professor in fine brushwork in Hunan
was the one she asked for more guidance and advice than others’. Seeking the bachelor degree in HNU, in sequence,
she was mentored by Mr. Zhu Shunde and Mr. Mo Gaoxiang, two representative figures in the field in Hunan. With the
meticulous directions from the mentors, she, influenced by them, obtained the basic techniques of depicting flowers and
birds by fine brushwork. Later, she studied and fathomed the masterpiece works from the prominent artists, with the
basis of which she set on her own drawing in practice. In the course of initiating her fine brushwork pieces, she obtained
a raft of experience, by-leap-and-bound progress in her skills.

She would not be recognized as a painter with much “philosophy”, in light of her not being adept at insinuating the
profound philosophical implication via the image of flowers and birds, as well as incompetent of demonstrating her
concerns and contemplations on the fundamental laws of the world and ultimate value of humans. She intertwines,
however, much of her inspiration from real life into her works, displaying the marvelousness of the vigorous nature and
life.

She enjoys depicting lotus, peony, daisy and magnolia, aside which she would place several birds to compose the
entire structure. Her works could be generally categorized into three types. One is by presenting the objective look of the
objects as they are, without geometrizing the lines and shapes. It is by doing so that the delicacy, diversity, complexity
and variety of nature would be perceivable, and the subtleness of multiform life becomes concrete; the second one is
to geometrize the images based on subjective impression of the objects. The modeling and layout comply with certain
order to form directions of horizontal and vertical, in particular vertical being preferred to indicate a kinetic potential

of the vigorous nature; another type employs a deeper understanding from the subjective conception, demonstrating the



images of flowers and birds in the imaginary space. It smacks of transcendentalism with a sense of illusion. Moreover,
she boldly selects bright red and green in some pieces to reach the style of “elegance” contrasted by “vulgarity”.
Interestingly, her works are combination of being traditional and modern, blending inheritance and innovation that looks
both regular and unconventional. Despite the varied types of drawing, she would by all means build up the vision of a
fabulous world rife with graceful flowers and birds, forming an ideal environment. Specifically, she means to display
friendship, kinship, beauty, harmony and happiness of mortal world symbolized by flowers and birds, thus beckoning
people to stay away from the dispute and noise in this world. Ultimately, the souls of those seeing the pictures attain to
purify and rest in the tranquil world of authentic art.

She is exceedingly meticulous when drawing, without free riding or jerry-building. Rendering the drawings, say,
needs a delicate work to ensure that every layer is colored. Sparing no effort, she never cuts the work for ten times of
coloring to eight. Hence, a hard-won sense of decorousness and layering flows from her works. In the midst of the age
when photograph acts as a shortcut for collecting the materials, she insists on depicting birds and flowers in real nature.
Instead of portraying the objects in photos, she uses them as subsidiary materials for perceiving the objects. In her views,
the process of entering the real nature assists her in understanding the flowers and birds she portrays.

In daily life, she preserves her personality of being agile and nimble. Dealing with various cases in a neat and quick
manner though, she demonstrates much patience when drawing, concentrated and immersed. In my eyes, she loves
drawing from the bottom of her heart. Hardly netting much fame and gain, she deems painting as a mode of existence
for life utterly beyond utilitarianism. Some stick to the time scheme as the top priority for regular work and rest, she
complies with, however, the idea of dedicating to one case first and accomplishing it with the utmost attempt. Thus,
she often burns the candle at both ends. I would kindly define her as a Sunday painter, an amateur who pieces together
the fragments of time, torn apart by working and household trifles, to draw with the afterheat. I am well aware that she
does not have a favorable environment at hand for drawing, given many of her works are done in the cramped balcony,
where coldness prevails in winter, heat in summer. In the incapacious house we are living in, I possess a study of my
own, touched and ashamed. I so much yearn for buying her a big house, but I hardly know when to, vexed. With a sigh, I
simply cannot help with the rocketing home price in Beijing. Longing to bring her a pleasant environment for drawing is
how I elaborate my “Chinese Dream” in a practical sense. As for how she interprets her “Chinese Dream”, I reckon that

it could be explained as her wish to create more and better drawings with her zeal for drawing.

Yin Shaochun
July 19th,2013
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On Mom

My mom has been intertwined with beautiful stuffs since she was born—she has a beautiful name and a gorgeous
look; she is adept at cooking and is an excellent painter.

Resembling her works, the beauty of Mom blends plainness and elegance, with exquisiteness outflowing from
simpleness.

Mom is the one I admire in view that she sticks to a long-lasted interest. She never halts in painting as I could
remember. Despite arduous work in her way during quite a period, she did not stop painting. Intriguingly, Mom has
been consistent in fine brush for painting birds and flowers. From my point of view, a layman, it is one of the most
delicate drawings. Often than not, I was wondering why Mom would favor something contradictive to her personality.
In my eyes, Mom is steadfast and independent with enthusiasm and generosity, shaping a straightforward lady. Hence,
people who are acquainted with her tend to be amazed by the subtle works of her. When [ was quite young, I attempted
to scratch, out of curiosity, with a paint brush of Mom. Yet the seemingly tender brush went incontrollable at my hand,
leaving uneven and disordered lines on the paper. That was when I began to realize what expertise and patience Mom
had got. Either strengthened by the mystery and beauty from this contrast, or by the intrinsic delicacy of Mom, a sense
was looming large inside my mind that Mom was drawing with her own understandings and thoughts, akin to the
dishes made by her that leaves aftertaste.

Mom seeks for diversity and underscores innovation in drawing, as well as in cooking. Proudly, most of her ideas
for those changes stemmed from me. I would therefore banter that I stimulated Mom for progress in both drawing and
cooking with my “nitpick”. One afternoon or something, I grumbled, seeing her new painting, to her: “Mom, you need
to jump out of the box, and exaggerate your pictures a bit more.” Unexpectedly, the unintentional suggestions were
taken seriously, and Mom did make a breakthrough in shaping, coloring and composing. Subsequently, the drawing
“A Cluster of Flowers” was there. I frequently sense the frustration now of not being able to stand by her development
in arts as | am abroad. Nevertheless, a piece of delightedness occurred to me when realizing Mom might be more
preoccupied in drawing without my bothering her.

The album of painting accumulates the painstaking fruits of Mom’s exploration in arts over the past decades,
reflecting her persistence in painting. As beloved as her child, it stands as something that Mom would be proud for the
lifetime. I feel deeply honored to have a Mom that is enthusiastic about beauty and life. Hopefully, all of you, offering
your sincere patience to appreciate the album, perceive beauty, love and strength from it.

Yin Wei
September 10th, 2013
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Butterfly and Flowers
Ink and Colour Painting on Silk, 57cmx58cm 1998
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Singing
Ink and Colour Painting on Paper 53cmx64cm 1994
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Peonies
Ink and Colour Painting on Silk, 80cmx80cm 2006



