


VENUS AND ADONIS,
THE RAPE OF
LUCRECE axo SONNETS

BY

WILLIAM SHAKESPEARE

WwITil INTRODUCTION AND NOTES
BY

Y. OKAKURA

TOKYO
KENKYUSHA
1928



KENKYUSHA ENGLISH CLASSICS e

FRiLxxSRE (75

[o]

BRZFEA+L0 B BU=FAAZHL B 3

+ B % B & B = B
= B % WM = =
BERDEL R T Tt -

ARHEAMTEZERMATHERS

LR W oF oAt B BB
AREF2EART~THE B

N Al a e’




53

BHROPOSZD LS L HORESRIL{BYOh D%
bRy, Btk {ERSEEPRICLT, ~HORBREEY, U
B BoBst, N BEoml oF iAo RERICSES
YIE—ATHPULO7, 35 RLBDHDOK Sy bO—D
K BRIBZ2 Lo, [lCFHER, BIEBECET
Bon gy, BWELS LT, ABoBA BT, [
SRADMULSBLONTRGRDPOT, ATV 24, Zh20
DEFAPFR O CEIBRIT(NROVELTHONOPLENS
€, “a favourite English poet in one pocket; and a small 12mo

PEA e

volume, containing about nine plays of Euripides, in the other” T Z;
4 De Quincey @ P F,; OHOBRRUTRORT ST OFE LM
DL, 0O BEREY COREL L RIFEOND
DT, AW LIEE~LND, XY > YEXRET 5 D OoWHIL,
Lamb, Hazlitt, Stevenson, 3 { |1 Belloc, Lucas 72 &% A #iT#N
THOTEDS, 723 (1L Dent o> « Temple ” b BOLF A7
AU EBABIFT A2 DD, The « Temple ” Shakespeare
th D Venus and Adonis R0 The Raope of Lucrece §,, 85 LTCERR
2o LIRGRROBICRU 6hIc 23> BItEE T 2,
The Sonnets \ZBO TS, BROZED LOFHFL—HL 6T
MEONTRICESRPRITZZTEDHDICL 5, L2 L. 20
E.SAVOBBIRE LA UAS TOBRRICEY 3BT
REPRPDI, B, FRER IS 20ROV TP LS &
LEZNOENRROB TR EALOEETE¥IR.H2T



BRHICANDIRIRE, TOHRPR~NTERIRG, {[oBD
HUR~BELT I2E8PEBOAD L BBOHE S TOME2H
UEAHEOHZEPHEED O, MIC L, HEL S, FHEICH
BBt o, HEOBRREY LIED T "BRAP BT O>TED
L, RoBoBERRZ 56 TF, BERICEIPATHS
DLV L, BHEOMIELG F BN T INMRINT.H
LBUYARP I THZOL KRBT APLEE L0BENT
B, L a~IRMHORERPEBNC R TH0BEIERE
752 XU T d 5 p3, Drake, Boswell, Bright, Boaden D& 4 %
FER$|C Dyce, Coleridge, Anna Jameson, Charles Armitage Brown,
Hallam, Chalmers, Joseph Hunter, Charles Knight, Charles Bathurst,
Collier, Cartwright, Barnstorff, Howard Staunton, Delius, Heraud,
Taine, Thomas Kenny, Palgrave, Hitchcock, Richard Grant White,
Gerald Massey, Philaréte Chasles, &c., &c., &e. = 5 LB BIE
BRTO tout P2 D &k, B MNINICFUBIITRTH.2D
2 1879 443 0 Shakespeare scholars  ZNOH |- WF M, T
OB GIELAOELNO—RE, S HIEICA> TS ¢ Court-
hope, Garnett J I PE S LT, "BHYRLIMELARLT
Lo S PRSE, A BE, GRESHRERLTHS, &
DLDOLO LI, ROBORL HES 55 5, —BO Z SRED
FORRRS T, AKX PALHROMBERIE L TEU»Z0
TLBHEPROBEEOTLOBEHIIMB ., =Di—2%
BIZVEPLHOBIRPBOIRINLES,

ABOIE, BHC Sonnets DZNIBRBZICE DT, ZOBHZ
TIPS RBRCEL T, ZoBBOREIN I LT
DU OBHE ZIET I RFL TR INNOTH S,
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INTRODUCTION

FBZOHICHA AN b 7: Shakespeare ORIIT, BEHO =8
CRTBEC-UEPH L, FBCRTREICHES M~602 22
BoThd, 2bBILALE LR EYOEBOBIC L EED
ABRIEAOAEP LHA LN, N IOBIAOTLHBOFE
BTN 2D9TH 206, BEPE (D, BICRABRICET
INTL25FOFCHMHTHELRBREYH TS TS,
PR ETT D 2 LRI Somnets DFEBIR TR PP D
LEBOHPRTVBICHOLNh D TED B,

I. “VENUS AND ADONIS”

ZOFNHD THIR S TEEMRFHA (Stationers’ Hall) @
RPN O, 1593 EMATAB O 2 2T, JRZEIL Richard
Tield, B2g#A% « White Greyhound” R F 4., » > F {1 St Paul’s
Churchyard B{£ D 5 THUE & 1720447 (Quarto) F DA THEIZ—8
vid (=sixpence) TH D7, Shakespeare DFEH 1T 1564 FEDO P H (—
+= ZAEP)TH O 6, Z oo BT g0 BN
OED DT ZOFIIE Y fA—2 BB s hTHF, 2
W AEBICRY 3OS TORMTH o, Z20BrLH
T I OROBEIBTH 2 Southampton (2 4 2 RO BE
D1 « the first heir of my invention” |3, H AFERD F 4555
{7 & 7258 o Stratford-on-Avon |- BT —@ B EIEDTEY)
OREDOEYIRIF s TR, BCHLTHFER L Ta®
WEEORLOTHH I TES, —RIC 1393FRRIC~ A F Ok



ii SHAKESPEARE’S POEMS

TRRIET. ZhdBlle> ¥ ORBREITPEIER LI
DTH B, HED LOWHB R R OO THES LT
@ Shakespeare 4 OERMHIH. T1H* L DIEOHERR L 12D
TRENPIHL, BL. Z20BOHEOEBIBEOSLTr >~
Frig L ThLoTRE, ThThiRBFICHIoTD 2
5.3 5 LIRS Shakespeare XD ThHI ST 2L, 8%
VARTATHERL S LEERHRRE 5 TH 2,

ORI ® Richard Field Thoibs, Zo AW,
Stratford-on-Avon OBIEZFE Henry Field OFC 1579 4R|C v >~
FAC M CHREEORB IRV ER, ~ALOBERT L
FORDTH 5, WEORET TIZ Ovid @ Metamorphoses o
LB THL(d 3, 20K Henry ORLF%, Shakespeare DX
BEE CEEREOFICE Y, 1503 4FI1L1L £ DT Richard Field
b Shakespeare DA TOFEMEL T IRPRAT. JOR
KOBCHBECHREVCRBAZ L TR TO 03 &~ N
%, YBOHREIIIBE LT, Adonis 2Ll 2 { HEHORE
ERFECH TSV ICH LB RPENTROTRREY,
FRBNL Metamorphoses T DEFFFICHED T Venus OBERH L
720 4 Richard OE EO—D> DR B E~BONHTRRED
63,

ORI AOBIL PRI CRAT, HAORBOEND
1616 (MU A = ANCE 3  TOTFEERICABEN, 29
BoAHECEI-LHEEBLTL S,

FHEHO T Ovid @ dmores 125 DBIFOEMIL, 1597
SEMIRD Ovid’s Llegies DG, A 2 Marlowe OFQIEHC Ben
Jonson &F & H 5. =L,

“ Kneel hinds to trash: me let bright Phoebus swell
With cups full-flowing from the Muses’ well.”
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TRLOTH 3, {BL, “Kneel hinds to trash” 2L L EFMHSE
BRIC b O RLELSEHEDBIDN L1, TRLETOE,

4% Shakespeare }3 Venus and Adonis ZofE 2 ICE D T#F (ab ab
cc OFFEE) 4 3T-AMOHFM & Thomas Lodge (1558 7-1625) ©
Glancus and Scille (1589) LBLFHEZVIERNTH 3. £0fl
CBROERPFENRD 25|t Marowe © Hero and Leander 7
BUTANOENHEAD D I SHMT 5, ZOALIL A5 You
Like &t (I1L v. 83) |- Marlowe o ~ Off (Sestiad I) LBl EA
72 % Who ever loved that loved not at first sight ” D H 2D R BEL
—2ORGI T T B, Hero and Leonder | Marlowe % 1503 405
B—R) CXBOTAEOIEE, REDHB TH DT, # 1598 4
RIS LCZ ORI ST b 45 You Like It (ZRIAY
Lhict o BT PICE~OLAHS, Shakespeare HS Venus and
Adonis YpHE\L T 28§ Marlowe 0z 0 RO HFERICHREONT
LT RREZIBERNERRDOTDH 3,

Venns and Adonis ps Ovid @ Metamorplioses DI UTd D 2
TRBENNRY, T rRroos 7 YESRL—ED TR
Y ¥ g8, (“Small Latin and less Greek”) [FHHI6TRATE
Ben Jonson {$FF |72 4 @ Shakespeare 32 BT THABIZ6 5
b, ¥ ¢ Arthur Golding (1553 ?-1605?) OFBARTHEA 1200
F X OPRT L INEE S, Jomson IHHDRIZY RN T
YOBAP LWL TH > LIFERM~T720 T Shakespeare 733
T—3FYB 7 CRALTHROTEDL 5., zhiixes L
T H 8 (1600 48) |C R 31> RESEAR Lngland’s Helicon |ZIB#%
& Henry Constable (1562-1613) fED Skepherd’s Song of Venws and
Adonis Yo, RO 2> T—HL. Zh P ZVEBINIFND
DT L BBRIELN I T B8,

Z &, Shakespeare DZFIT P % «the first heir of my invention ”
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OER Y 52 \I 1> Henry Wriothesly {2V ~Tl, Concise Die-
tionary of National Biography b OB %GR LTBWLI, KXo
4§ Southampton {i}3, 1569 45|22 T & 417 Mary Queen of Scots
€ Norfolk AR T OEBOFEIC LB HoBBEIET LD
Ll CEREE A LT Tower of London [t 8@ & 272 272 A,
ZOBAO=R B3 Cambridge & St. John’s College |ZB X
1589 4R |- M.A. DB A% (% Gray’s Ton |C A2 TIEBREDIC,
2O ADRBED FIZIT 0723 AT Shakespeare D l- $ A DD
72, Ttalian-English o KB % 1598 42 | $RER L, 370 1603 4T3
Montaigne ¢ Essais BERLICY LTRILKBIRERO DD,
%@ John Florio (15532-1625) 24 ZOHO—~ATH 3, KU
BB IREE 25D T 2 D N & 2k Tower of London |~ i§H o> &
TRO—BRFHIC LB SN IFIRO THIIRICRERT
UEBURAZWOCERPBOICED, 1605 4E|0{1 Weymouth
o Virginia AR (16054E) 1JKICHIEBED D RH~, 1609 £{1L
Virginia Company 0B O—R 720 1620 ELBMERII RS
HOEHERESHT, $70 1600 £ IHEEHSIC LR TS
KEY, INRAEMGBREILP S s —& B (Bermudas
Island Co.) @ fIr#E T4 H D72, Shakespeare L b JggDETFT T,
FEAL OSSR R T 1624 SEIC A T > A0 HH IR IS B
DREEDO—HEREANTIDTH DI,

II. “Tae RarE oF LUCRECE”

Z DFHL Venns and Adonds OWIZRIEW B 1504 EILHIK I 1
T, Stationers’ Register |7 |3 45T H 7L H O f5lc Master Harrison,
Senior O TRHRILEFVE D TDH D, JOBUCIERE LEOARZ
FHBICE Venus and Adonds O R ¢ Richard Field 563 b
20 (2 LTIi—FoRz i William Leake | 73RV E L)
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HIEETH 2, ZOHEY L OEIIL vid T B FH U Quarto
MTEREO—IAD, BRI U STF22, ¢DhSRADR
OBFIL FBIChRo AOE P  ERFHRRONIREO R
Fyob, EOTRAREL

LVCRECE.

ZAN, 2O TORRIBICEMIBOMN X OHD HIC LRED
Bomb o LIEDRF» B TROKGERH VT THD
B. 2 LTzoEo»bEM~7 —#Fic -ANCHORALSPEL
(FEHORE,) TFd motte HPTBOFBPHATHTL 2. 2 PEO
FTHIE, ROMBI2TD 2,

LONDON
Printed by Richard Field, for Tohn Harrison ; and are

to be sold at the signe of the white Greyhound
in Paules Church-yard. 1594.

BL, LEOFEDENL Venus and Adonis QBRI TR TH
Thd,

T, ZOFHOEEMI S “ Lutrece” TDAHDH B Z AN
A he, Stationers® Register | |1 ¢« a booke intituled the Ravyshement
of Lucrece” B h B, 2% The Rape of Lucrece TWELRD LRI
BERPOTZ VNS,

Lucrece |Z B4 21 NOZRT L, Venus and Adonis DI { AT
e, A BOBIRICED T 1504 DYPEESHC L, 1598,
1600, 1607, 1616, 1621, 1632, 1655 72 COEI RAEANITEY
¥, 72 Lucrece B The Rape of Lucrece TABORIZEB LB
o 1616 SERLIBED T 2T, £ % Tt Shakespeare 2 3 5%
EOLZVRINRIL R DONDOTH D, £D I EROFEOK
AEROFLTH 3,
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THE | RAPE | oF | ZVCRECE. | By | Mr. William

Shakespeare. | Newly Reuised. | LONDON : | Printed

by Z7'.S. for Roger [lackson, and are | to be solde

at his shop neere the Conduit | in Fleet-street. 1616.
> ORI “Newly Revised” 2HD7 0, FHAD LI HDTHR
Y LTLZDPHENETOLO LY —BRN O T}
BlTh 2533, “as the readings are generally inferior to those of
the earlier editions, there is no reason for attaching any importance

>

to an assertion which was merely intended to allure purchasers” 2
Cambridge edition |3 &4 B~ Th 3,

> OROR AN EIBICEE T George Wyndham (1§ 5 0
TdH 2, “Itis written in the seven-lined stanza borrowed by Chaucer
from Guillaume de Machault, 2 French poet, whose talent, according
to M. Sandras, (in his Etude sur G. Chaucer, 1859) was ¢ essentielle-
ment lyrique’ (=essentially lyrical). The measure, indeed, is
capable of the most heart-searching lyrical effects. Chaucer chose
it, first for his Compleint unto Pite and, more notably, for his Z'roiles
and Criseyde; in 1589 Puttenham (?) had noted that ¢his meetre
Heroicall is very grave and stately,’ and, was ¢ most usuall with our
auncient makers (=poets)’; Daniel had used it for his Kosamund
published four years before LZazrece, Spenser for his Hymnes, publish-
ed the year after.” (Poems of Shak., Introd. xciii.)

Shakespeare ¢ 2 O B 1 B L7200 13 Ovid @ Fasti TRIE(EE),
(Book ii, 1L, 721 ¢f seq.) BT DEF2E WU —~DEFA
OFIBD T Metamorphoses o b Venus and Adonis P3ENTZZ S
PBUES IR THEY R, H L, 2 oFIFEoRBL YL Livy
O Tu— <, (1 57) 10 b MEERAISEY D 0 2 DRy DI

L7 The Rape of Lucrece 333 5—FH? William Painter (15402~
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1594) @ ZVe Palace of Pleasure (1566 4EMR) IC /o TH 3,
Shakespeare {3 2 6 DFEDSH b &> FRARSHZ~A, T
Dr. Furnivall @@}, Thomas Warton (1728-90) K IgMETe History
of English Poetry (V774-81) [, 4 ballet of the grevious complaynt
of Lucrece (1568) Jp1X A ballet of the death of Lucreessia (1569) Kif
PThs, HBL. 2> 54 «ballet” 2 L4 BB RIFIC H:
HAT— O FHEW, © 2T, Zhbld Shakespeare |ZEIH
TORYP DI EHENE~L 5, %7 Chaucer ¢, Ovid b5 Htbf L
72 Lucrece QYgER, T O Legend of Good Women DEEHFRICH L
Th3d RSN TRRLN, Zolic, Noth o Plutarch the
Eh¥ f; Sidney o> Apologie for Poetrie thed Lucretia Dl he
BE UTCH§3R & . Shakespeare |[Z 1 H16 1 THIICHERL,

W5 34 @ Shakespeare |1 72 > BEIC RO MK T o B I
BEMATZRRRLI S UOP5 CE~ LR ZRMHOT LT
U, 2 D0E D & Wyndham |3 But speculation on the literary origins
of a poem is idle when the poem is in itself far worthier attention than
all the materials out of which it has been contrived—the more so
when of these the literary origins are the most remote and the least
important ? R jfi~y, Shakespeare ¥ Chaucer 2 ®J] | Lucretia o
R/OFH I E K LT, « Shakespeare, indeed, owes more to the manner
of Chaucer’s Z'roifus than to the matter of his Zueretia, or of its
original in Ovid. For in treating that story the two poets omit and
retain different portions: Chaucer, on the whole, copying more closely
paints on a canvas of about the same size, whereas Shakespeare
expands a passage of 132 lines into a poem of 18557 Zt4 3 Zle
Poems of Sﬁaée.gpmre © «Introduction” (p. xciv) TEDTH 3,

IDONTR—FBRNTE S NEHU, IO 2OMEDMKE
D Venus and Aa'oms TORWTHD, ZOZER, ZoBAd» 6
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TOTHEE S B H BLO BbS £ 0L, Shakespeare B {TO W TR
DEREPZIICL QS LTERO IS TDH D, Lucrece DFFIL
Venus and Adonis Dz I KICEBPRICLTA 2, BEOERY
OREDHIZFBILYP B « some graver labour ” HSEI HRIH S O TR
BRani@de, i Lurece B V. & 4 LA R {EDE
L, —F LR TRD 2 0MF0ES T, BBH MBI, Th
RBIENTLZEEZO E 0L, —IIRFOARERH)UTOR
H, iz EBONEOBCHTONKRETH IBIC L KICR20
ICHERY, ZOoZFORFRY Buns ofERICHHTE2TRE
I3 V. & AL The Jolly Beggars (K.E.C. A& Burns » Select Poems, pp.
54-65), % 7= Lucrece |3 The Colter’s Saturdy Night (I 1. pp. 66—
72) 18 A € Pooler |22 Venus and Adonis, &c. ¢ Introduction
(p- xliv) [CENTHZ. IOREZEREIL I EPENT, “The
poems have been too lightly regarded as companion pictures, almdst
comparable to L’ Allegro and X Penseroso (K. E. C. Jx Longer English
Poems, pp. 8-18), where a grave cheerfulness stands in harmonious
contrast to a gentle melancholy. Each has, no doubt, its own setting
and accompaniments, day or night, skylark or screech-owl, but be-
tween them there is the gulf that separates comedy and tragedy. They
are not merely or mainly twin studies of unlicensed passion in
opposite sexes. Venus is no unfaithful wife answerable to an outraged
society and a betrayed husband, but a heathen goddess exercising, as
Shakespeare is careful to remind us, the rights of her office with her
own jurisdiction, and neither recognising nor responsible to human
laws. Adonis runs no danger that we cannot contemplate with
equanimity. He is secure in his indifference, and his sufferings are
those of a child’s kitten teased and petted when it would be happier

in the amusements of its kind. Even if the wiles of Venus had
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succeeded, there would be something almost ludicrous in lamenting his
fate in words which when used of Lucrece are natural and affecting :
No man inveigh against the winter’d flower,
But chide rough winter that the flower hath kill’d.”
TR ¥ Shakespeare D Lucrece |Z {3, MITIC $ R I DDIB I B
BB~ IRTHORVIEHOIF IS HrN TOT V&4 o
P IRBOBERES SR HBORTRELIO&E B (PELT
LZEEBEL Th2, L LEOBIBROKED AT Lucrece
(p. 92, L. 1254-5) P HIDIZH D,

The Rape of Lucrece |23 V. & A. TR |5 { Southampton =
8D & £ Henry Wriothesly {A8FIC B ¥ 2 BB OB b BRUCIRU T
D5, HOFEONEPEALT —BEVY., RHBCHELIOTD
65, FiL. ELEBEIIHIC Y “my untutored lines ” 2334
CHARINTH B, ‘

ZOZBMOBORIIBY TH 5 THEME, L £7 12 Shakespeare |
SOMIRDIZLOTHS 5, TRRNIDIEZNT 1504 O
VR 6 BE~ONTRHZ I T HLI L. Zhid “is a curi-
osity, this and the two dedications to the Earl of Southampton being
the only prose compositions of our great poet (not in a dramatic
form) now remaining.” € Malone [TEDTHAHS ANTdICH 85
TdHad,

II. “SonNetrs”

Sonnets OB THZ 2. #OMORCt I3 T.T. 0
BHONH, OBBETHLICPLMLL, ZOMIIHTES
« THE ONLIE BEGETTER OF THESE INSUING SONNETS »
D “MR. WH” |5 SFRPHRTIIRRBORPFINLY S
DIHRT. ZOBLFRYPEINZZEL S, RECARK
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DR W~ TERI VL IORENBRICLZ AWM )0 Th
%, “W.H [CB 2 R D Southampton 1 TH 2 S R4 MM
BIERICARLFATHLAY, ZLAMLTHIHFIRRERZ
% William Herbert, Earl of Pembroke R 28 ThH 3,

Concise Dict. of Nation. Biog. |2¥82 3 2 ® Al «third Earl of
Pembroke of the second creation (1580-1630), eldest son of Henry
Herbert, second earl of the second creation; educated by Samuel
Daniel, of New College, Oxford ; succeeded as ear], 1601 ; disgraced
for an intrigue with Mary Fitton; patron of Ben Jonson, Philip
Massinger, Inigo Jones, and William Browne (1591-16437?); thrice
entertained James I at Wilton ; lord-warden of the Stannaries, 1604 ;
member of the council of New England, 1620; interested in the
Virginia, Northwest Passage, Bermuda, and East India Companies ;
Lord Chamberlain, 1615;...... chancellor of Oxford University from
1617, Pembroke College being named after him; presented Barocci
library to Bodleian; wrote poems which were issued with those of
Sir Benjamin Rudyerd, 1660. To him as lord chamberlain and to
his brother Philip the first folio of Shakespeare’s works was dedicated
in 1623, but there is no good ground for identifying him with the
subject of Shakespeare’s sonnets, or with the ¢ Mr. W.H.” noted in the
publisher Thorpe's dedication of that volume (1609).”

AL, ZOKBIC “Mr. WE” g Pembroke i} 2 OWMRFH
PEELAL LTA 32012, 20 NAFHL ORI L3O Sir Sidney
Lee [ & « W.H.? =« William Hall” B OB REZETHOTH
OWHO « BEGETTER % “ procurer” OB 5 3BIIE
P8, D& Richard Garnett [} English Literature (Vol. 1L
p- 214) CFH L T, “‘Begetter’ may be used in this sense, but that this

is not the signification here is shown by the circumstance that the
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* begetter ” has the poet’s, not the publisher’s, promise of immortality,
no fiction of Thorpe’s, but made repeatedly in the Sonness themselves.”
TR, “begetter” RPEETWINITHLLE, ZOFHROBES
RAERZFEARCENBIVERT,. ZOEAATHNE «Mr W,
H2 (213 Sonnets ZOH DAY bR THOOMBEGEG»BES
B2CEOThB. zOHBHESL, (1) 3 TEEEDATH S Z S,
(2) Shakespeare J; b 3 DBICH AP TH S 2 S IRALD
OHRBETHOTHOHOL L XBOBIELIATH S I E.(4)
BEBoBZBRATH2 22 .(5) 2O AOKANIRIC 2 okilgE R
ATBZE BEREDTHS,

R T Sonmets DRFACENIL. 2MOROE—FHIEED
HEELICBAREDEAAZ LTI EBRNZEAY (o
cxxvi-cut) RO MK SESER 2 AR T imper-
sonal |cBkOIc = (cuu-cLv), A HAE R IEBRO—
BoPAEE, BEOR oS PRELIEI~ ADEBATIRE
THRTLDERDE, BO “Me. WH.” BRLTH#THES 2
HHEMENORELVETIDUT, ThWRCEACE S THR
LEOBRFOR IR OTHLOTH I,

ZOR[POHABOWSPRODILERD INFKT. zhe
D o4HICE? $ TERMICTHANS 2 Ko T—EOX2H
ISRD TRIZO DS, The Shakespeare Canon e BRICE>THRICH
3E L TH 7 Shakespeare D ERBIEOFE#® J. M. Robertson HS—~RE
SEOFBICRIC LI The Problems of the Shakespeare Sonnets &—
WTH2, zON=ZFHOMICIBE—B "XBRL KRT, 2o
EO Y o T ABER =T EECRY 2 SR O sty —
—~CEEER L RCERR IR Tz o RICE R 2 #igE »
BREEBLTHS, # LTZzoE#RT (1) the Thorpe Quarto is a
miscellany, probably an album belonging to William Hervey; (2)




xii SHAKESPEARE'S POEMS

only some two-thirds of the Sonnets are by Shakespeare; (3) while
a number were certainly addressed to the Earl of Southampton, not
all of the genuine Sonnets in the first series were not so addressed. T
RHZEACHES 20TH2, B R2SAAETOZOHE
DBFUKIBERKRF D RINTHORZ SIIRY, HROUE
DHEHC L EROBERRNRBLONI > REOTH 2,
EbAAE TG Sonners OB 2% H OB L TRAITOEA
CAE) L PR B TRE» O, $7228—EHA TN
HOEFIOMEM 2>, FROZBLHAS 2 2 Ko T, #Hrcir
TH»RIISILIAL DS, Mrs. C.C. Stopes h3% @ Shakespeare's
Sonnees DBHRICEIF Tdo B “Suggested Re-Arrangement ” } Z o
—BCH B, @ﬁm0)~—-‘90)§ﬁ-i L Tlt, Sir Tsrael Gollancz
D Shakespeare's Sonnets (< 'The Temple Shakespeare ” B) o B (o
B’ThD Y 5,2, OFEy BRICBICTD, RICHBTF 2D
PEILZNTH 5,

ANALYSIS OF ¢ THE SONNETS ”

A—«THE BETTER ANGEL”: 1—cxxvi (3EE)
I LOVES ADORATION: 1-xxvr (EDE)
Beauty and Goodness (1. in the beloved’s children (1-xv1)
{z. in the poet’s verse (xvn—xxvj
Envoy (XXVI)

must live on

Interval.

II. LOVE'S TRIALS: xxvi-xcix (B opit)
1. 'The sense of loss (xxv11, XXVIII)
The poet’s outcast state
uevisaoan) |, Night-Thoughts{ (XXIX)
(a.) The bitterness of Bereavement (XXX)
absence 3- Love dispels the gloom (XX1x-xxx1)
' Envoy (XXX11)



