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OVERVIEW

Writer's Choice

COQ' M Pr@ ST 1@VINT A GRAMMAR

Writer’s Choice was written for you, the student writer. You're the writer in
the title, and real students like you contributed to the materials you’ll study.
The book is organized into three main parts: (1) Composition;

(2) Grammar, Usage, and Mechanics; and (3) Resources and Skills.

Part 1 Composition

The lessons in Composition are designed to give you help with specific writing
tasks. You can use the units and lessons in order from beginning to end or select
just the ones that help with your own writing needs.

Unit 1
Unit 2
Unit 3
Unit 4
Unit 5

Unit 6

Personal Writing: Celebrate Yourself 3
The Writing Process: Cultivating Ideas 41
Writing to Describe: Flights of Fancy 99
Writing to Tell a Story: Imagine That! 141
Writing to Inform and Explain:

Inquiring Minds 187
Writing to Persuade: A Better Place 249
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UNIT 4

Writing to Tell

imagine That!

Part 1 Composition

WRITING TO TE

Welcome to Writer’s Choice! Your writing and your choices are what
this book is all about. This book allows you to choose quickly the lesson
that will help you with a writing problem or task. You can use any lesson
at any time—even if you haven’t read earlier lessons. Now, take a few
minutes o get to know each of the main parts of the book, which are
illustrated on the upcoming pages.

~ Writer's Choice

GRAMMAR

1L A STORY

Story

Part 2
and Mechanics

Bethancourt Writes
User Friendig v |

“Wrillaig stories is fur, You get
adventiires, except you're i ¢
you get 1o use thase swell remarks you
don’s thivtk of wntit twe dayy later andd thers

Gee, | wish 1d said that.*
T. Fenasto Rethancourt

say,

L Ll
Mg fu Sy

2 Wi Ve ety

i your roadars ollow v
e v et Nk 3
i e

han novelat T
blo comeutar fzsed Gut, o went

0w, “wnud | e et ol s s wane
gt with ot Hatom (00 | o Hees
ik the e of arthcsal ntwigance, ancl
ThOUGE WhaL B (7t compANion o Compter
could B, | cakd, ‘Gea, what I the ting reall hed
s ad couk 6o Lser friondy?*
Liko athor imeginativ ideaa that flssh on in
s fn.

i Antasy i ADOLY & junior Figh soheos st anel
i et frand, o supercomputer bt by his tather. The
‘Samputer righioningly devolops & mind of s own,

Unit Opener

Grammar, Usage,

Bothans

Ho severas
fow wach scanm

the
S s oy e

“cgurt crested

sense of humor
Betnancourt

then broke: his
10gh story e o
b e

2o

1w

Case Study

dunteyng Compies Santarsan
i, s

Troubleshooter

xXviii

Senfence Fragmont

[ o}

Fragmant that Iacks & subjrst

D p——
siay iy, i

if
i
x] :

Ly bought 4 tennis rackat She waneed to play today.
Dacar wrote o ko cansy. He st b cloma.
Mty g b the bt B 80 € up otar
At bt 0 e et o make y okt semescn

b i s

|08 o7 Doibhoons

Tha basch ia chaned The poc s cosad now, teo.
‘Spring la naar. Flowars soon will bloom. |
Maria wore s cost Thet 0 comt was wodlen. |
AGH 3 prechats (6 mike the witere s |

s S i

Fragiment that lacks both » subject and a prodicate

Bosisia ran vory fouk Traring tha TRy rase
My ok salled 18 68 the BAEe. AL o o

| Vobuok.
L e

CCTTIIIRE
Bophie ran vary lst during the reley reos.
My mathar called 0 00 the phene ot two o'clock.
Coarn rode the e down he .
Counbite the g wih s et

M ewet mare b ¢ aeicton
nmmm 'MM

S =

| um.ma.v....., b e it

. e o v e o et

3 mm-« e e s
4 s i ot ok

e ot

. g o Eond s e am e
st

I Ui i s i 1y

T4 M e K et e s

n mmm.\-mmmmmmu

I 1 AR U o 4 e,
| 1--ywwunw L W R

Grammar Lesson




PREVIEWING YOUR BOOK

Very Special Peoplc

e e o s oty

s . e o e i e e o

e e il g s s S e ot g

Portfolio &
Reflection

ey
ks e daas o el gl o e
n e e bt g e o
it

W At o bt et e

i win B oy S e it 4
s s

g sl 4l b

,...,...u.«-ym-uu e g
e o 16 W kS s sy

e P o e o A PO

e T, Writing Process in Action
BCL S
e

T st 4 s g e 5 SRS {0 il e Wi, o il ok P it o e e e
e o v e o e b e v e b [ Srusavman ponperees
Pt et il et 45 8 o I rpamr Fat e e ot s o b $hs

v e e S " Pt e s o 2 s s 7

| Brainuueg aboryamaby sl
bt ey o e e e 5
| e e o o ot

B vy o
|| sttt e nmm»»un.
s (et e et

18 o 51 5. e 20 ity e o 4
w

i

_it

e
oy, “ﬁ.‘m e
bt i el

e T . e Vi Dt oS,
Sl i

Literature

e e, ke
]

Composition Lesson

The Cat Wants His Pajamas Back | 5
I]:.:m..- P e
E L. R .
sl Al EL .—.Mw s .
.‘...-‘._m..mr‘ ﬁ’ﬂ’f«ﬂ‘iﬁ" m.m: e iy e
I T i, Sev e

e Cogfprgumeioy
S o lan s 5t i Pt
M - e T et
e it o iorn | ot s wioss

B m— B et e Ao
proteidiipescotuinilfl 1Al
e || e e e ottt sk
R P oA el s rtont iy | o dmewasensn
T e LRSI | Smmfemee,

g s s B s e
e S ki oo
Tpeeer A R -

o At
o—--m<mwm~wumyhm
oy nw“.,......m..‘,»ma

Wordworks

Workshop

i i s i 4

Resources and Skills Lesson

: Xix




Inside

omposition

The basic building block of the
Composition units is the four-page
lesson. Each lesson clearly focuses
on a specific writing problem or
task. You will always find clear
and specific instruction, models

of effective writing, and a variety
of writing activities.

Writing Process Tips help
| you connect the skills you're learning
to other stages of the writing process.

And Then. ..

Certain words and phrases, called transitions, can help read-
| ers keep track of the order of events in your writing. Some
i j examples of transitions include before, after, until then, next, first,
[ When you ecit, be | and finally. )
| sure that story Read the story below. Then reread it, paying attention to the

i events don't jump | highlighted words. What do the transitions add to the story?

| unnecessarily from

| past o present |

| tense. See pages |

: 366-367 to review | w hen John Cowles and his wife and baby moved

jLverb tenses to Wisconsin in 1843, they built a one-room cabin

e to live in. All the cabin needed was a front door. That

was due to arrive before the weather turned cold. [Until

then they had hung a heavy quilt over the d

John Cowles was a doctor. One nigh

Whint does the iratic a messenger came for him. Sometmewassnckonafarm
m,.::: p:‘:m:iur":l:"l about twelve miles away. “I'll be home tonight or

hesis il tharsudar? tomorrow morning,” he told his wife. He quickly

. packed his things and rode off into the darkness.

I His wife left a pot of beans simmering on e hearth
E in case he was hungry when he got home. Then

[ mtobed wnd'lherbabyamlwenttosleep

| ’ ht, Mrs. Cowles awak-

ened. She sensed meone was in the cabin with
her, probably her husband. But wtumsheopenedher
s keant of shho b L e

Literature Models help -
you learn from the pros. You'll see
how published authors have met
the writing challenges you face.

XX

Using Time Order in a Story

156  Unit4  Writing to Tell a Story: Imagine That!

Which Came First?

“Which came first, the chicken or the egg?”
As you probably know, there is no right or wrong
answer to this riddle. You may have a good
answer for why the egg came first. Someone
else may have an equally good answer for why
the chicken came before the egg,
Just as there is no one right answer 1o this
question, there is no one right way to tell a story.
As a writer, you decide which event in your story
comes first. It could be when the character wakes
up, when she rushes out of her apartment, when
she reaches the train station, or when she real-
izes her wallet is missing. However, you do want
to tell events in an order that will make sense to
your readers,

First . ..

A good way to help your readers follow your story is to use
time order, the order in which events occur, Making a list of
story events in time order will also help you plan your story.
Look at the illustration at the top of the next page. It shows a
series of events arranged in time order.




,‘ Writer’s Choice Pages give you
| achoice of writing activities to help you
apply what you have learned. You'll also

//f find fine art or a special feature on using

computers in writing.

s WRIT

R’S CHOIC

Here are some activities to help you 3. Science
apply what you have learned. Suppose that your science class

has started a tutoring program for
third-grade students, Part of the pro-
gram involves teaching through stories.
You have been asked to write a story
about a lesson on a science topic of
your choice. For example, you might
write a story to teach students how a
plant grows.

Write a one- or two-page story that
will be engaging for younger students.
Remember to use characters, plot, and
setting to create your story. Be sure you
use time order and transition words to
relate events.

1. Guided Assignment

You are a mystery writer. You are
using the painting on this page to come
up with ideas for your next story. What
happened before this scene? What's
happening at the moment? What might
happen after? Brainstorm plot and
character ideas based on this painting.
Then draft your story. Be sure to use
transition words to indicate time
relationships.

PURPOSE  To write @ mystery story
AUDIENCE  Mystery story readers
LENGTH 1-2 pages

Alex Colville, Taxi, 1985 TR

2. Open
Assignment

Look in your
journal at the entry
for the activity on

Special lllustrations combine
words with images to help you see ideas
| and master the skills of writing.We call
these illustrations visual/verbals.

Fox sees the fire. Fox runs away from the fire. Fox reaches a ravine.

a Story 159

This series of events is the basis for the paragraph below.
otice how the writer uses time order to tell the story and help
ler readers follow the action of a fox escaping a fire.

eaving my den in the morning, I felt an immense

heat at my back. I turned around and there, before
my eyes, was an enormous wall of fire and smoke! I
bounded away from the fire and headed toward the
safety of the ravine. The brush swept by my face. The
fire kept gaining on me, threatening me. I tried to propel
myself faster, but my tongue hung down and my energy
began running out. Suddenly, the landscape sloped
downwards, and the ravine came into view.

Q\ Student Models present
\ writing by students like you
| to help you achieve your own
How does time order H
help the writer tell the ertlng goais.

story?

Jenny DeLong, Canyon Park Junior High School,
Botthell, Washington

Journal Activity, atthe bottom of

I

> Try It Qut e the second page of every lesson, gives
Think about the past week, and pick something that | | you a chance to reflect and respond to

happened 1o you-—something about which you might like | i

to write a story. As you think of the events that you will | the lesson material.

include in your story, list them. Then number the events |
in the order in which they actually occurred.

xxi

Using Time Order in a Story 157




PREVIEWING YOUR BOOK

This grammar handbook works for
you, not the other way around. You’'ll
learn how to find and fix errors in
your writing. Two special sections—the
Troubleshooter and the Workshops—
help you expand your grammar skills.

The Troubleshooter presents in one
place the solutions to the nine errors most
frequently made by student writers. Your
teacher may refer you to the Troubleshooter
by marking errors in your writing with the
abbreviations shown down the far left side
of the page.

m Troubleshooter

“This Troubleshooter is designed to help you correct the com-
mon errors that your teacher is likely to mark. Use the Table of
Contents below to locate quickly a lesson on a specific error,
Your teacher muy mark errors with the handwritten codes i
the left-hand column,

7.1 Sentence Fragment 300 I

7.2 Run-on Sentence 308

7.3 Lack of Subject-Verd Agreems

7.4 Incorrect Verb Tense or Formfi |

7.9 Incorrect Capltalization

4 Osear wrote a long essay. Kead it in clags.
My dog burled the bone. Dug It up later.

7.5 I5ocreck TTes 4F PHoncTAS 71  Sentence Fragment Sl
The beach s closed. The pool is closed now, too.
7.8 Inoorreot Use of Adjectives [ | _proiems | Spring is near. Flowers soon will bloom.
7.7 Incorvect Use of Commas [ | Fragment that lacks & subject Matis wore 8 ooet. That red cout eris woolen.
! i i Add n predicate to make the senence complete.
- 7.8 Incorrect Use of Apostrophes 1 i Lucy bought & new tennis racket, Wanted to
1 play today.
|
|
|

Fragment that lacks both a subject and a predicate

L AP G e

Sophia ran very fast. During the X‘t;.ll“l race.
My mother called me on the phona. At two o'clock.
Ceara rode the sled. Down the hill.

Lucy bought a tennis racket. She wanted to play today.
Oscar wrote a long essay. He read it in class.

My dog buried the bone. He dug it up later.

At s subject to the fragment 1o make a complete senterce.

Sophia ran very fast during the relay race.

|
|
.
|
|
1

==Ly 3 = N S T i My mother called me on the phone at two oclock.

\ / PROBLEM 2 Ceara rode the sled down the hill.
Fragmant that lacks 8 pradicats Combine the fragment with another sentenice.

1 ., 'The beach i ciosed. The poo! now. 0.
i s Bpring is near, Flowers soon.
! 1 Masis wore a coat, That red woslen coat.

A If you need more help in avoiding

Need
More sentence fragments, turn to
Help? pages 324-325.

|

1

A 1

Each of the nine errors is 1
explained in detail in the ' |
Troubleshooter.

{300 Unit? Troubleshooier Sentence Fragment 301
| il gt i

/L

For each common error, the Troubleshooter
shows you the solution. If you need more
help, the Troubleshooter also refers you to
the appropriate lesson.

XXxii




PREVIEWING YOUR BOOK

Grammar Lessons present
instructions on the left-hand page
and practical exercises on the right-
hand page.

14.2 nplex Sentences

A main clause has a subject and a predicate and can stand

Identifying Complex Sentences  Write cach

akita Arp seTomee: _nenls:we,-mlu-dudimlhe-aindnm'lhu
Sometimes sentences have more than one clause, and JEHORY e% K scitbac s oupfes ot ot conpler
only onc of the clauses is a main clause. The other clause is L. Camels are useful because they cross the desert
a subordinate clause. A
A subordinate clause is a group of words that has a L Y 1 the
subject and a predicate but does not express a complete i
thought and cannot stand alone s a sentence. It is always 3 The Bactrian cuel i the comet hat hes two humps
combined with a main clause. : 4 Camels have double eyclashes, which peotect their
eyes from blowing sand.
A sentence with a main clause and a subordinate clause is & Camels are stubborn animals. but they are also hard
a complex sentence. In each complex sentence below, the main . workers.
clause is in light type, and the subordinate clause is in dark type. & The camels usually used for riding are dromedaries,
,. e which have only one hump.
Ihnlh.-mm: T 7. The Bactrian camel has two humps and is solidly

The dromedary has one hump, which stores fat.

8. Camels survive desert life because they cam live with

little water.
9. People have found that camels can survive
A complex sentence is a sentence that has one main sandstorms.
clause and one or more subordinate clauses. 16. Until the sun sets, camels maintain & 105-degreo
Subordinate clauses can function in three ways: as adjectives, H X g "
as adverbs, or as nouns. In the cxamples above, the first sentence b ey bl 7% Wi

2 o 93 degrees at night.
has an adverb clause, the second has an adjective clause, and the by B FEA 3 o Bactri
third has a noun clause. Such clauses can be used in the same e <y i

ways that adjectives, adverbs, and nouns are used. el chn camtoli I fiom Sl aiane
The mother came!
carried the load,
while the baby

behind.
Imagine that yu\ur: mvelmgb_vmlm the desert.

SUBOROINATE CLAUSE

MAIN CLAUSE

450 Unit 14 Clauses and Complex Sentences Complex Sentences 481

Msuals such as computer-
generated art and photographs work
for you, showing important grammar
concepts visually and verbally. b

N
Y

é/ﬂ/g(_/gg/

7
Using “The following sentences are | '{//ﬁ
based on the passage from “The Magical Horse.™ Rewrite A

W
N

N

each sentence, inserting the correct prepositional
phrase in parentheses,

i Prepositions, Conjunctions,

7 tecti 1. The horse (on the canvas. with the canvies) sccmed
f// and Interjections i Birdigeionyonie

7 2. Sunny set out food (for he, for him).

7 “This Chinese-American folk e tells the story of a painted 3. The boy lay down and slept (among the animal,
Vo horse that comes o life. The passage has been annotated to between the animals).

7 show some of the parts of speech covered in this unit. 4. When he woke up, the empty Gmnvas stood (in the

wall, against the wall).

oo R S TEre et
Z through the roucl).

7 somn THE MAGICAL HORSE
7 :> by Laurence Yep

- \A;Mhyyulinhmbodyiﬂwm““m i |

The Workshop at
the end of each unit pre-
sents exercises based on a

. Prepositional mmhmuwhmuunmm Using Conjunctions  Rewrite cach sentence. inserting
Pphvase (adverb 1 s hoof . And as he the horse’s the most te conjunclion (word or word pair)
selection from a novel or (1 ] syt A e e o i

breathing in the incense. On a whim, Sunny set oul feed
ﬁxl\hmtnmdmi\muhdﬂhummnﬁmh

sauMe  Tha father wanted to create a perfoct horse,

he painted without resting,

ANSWER The father wanted o create a parfect horse,
and so he painted without resting.

other work of literature.

Pronoun |
as subject of the mrpﬂ-dmnhﬂmmswumhmhmw |
preposition on ‘onhim, When a nose nudged him, he sat up irritated,

intending to shove the creature away, but his hand. 1. When the puinting was Ginished, Sunny
f wsed in the air. oo his Gnther admired the magnificent horse,
Prepositional phrase | P™ : by " i PRI Ak
i Dyhh‘htdhm hcnwndmyhme < Sunny _______ his father knew that the
{adjoctive phrass) . horse would come to lfe
/pmuuuhmm»wmmmuwumpfy 3. ‘The futher was old ______ tired from hard work.
< ‘was on the back of the horse, 4. The painter dicd. hix spirit entered into the

his hands clingi flying the horse’s hooves horse in the pai
boonungmv\hmlally along a road that gleamed like a 8 Sunny buried his father. _
silver ribbon winding up into the sky. carned the mmu) for the funeral.

M2 Unitl3 Grammar Workshop

Preposiions. Conjunctions, and Inteiecions 3

N




PREVIEWING YOUR BOOK

Inside
Resources

The lessons in this unit give you the
skills necessary to prepare and deliver an
oral report, take a test, use a dictionary,
and find books in the library. Each lesson
is complete, concise, and easy to use.

G raphics help you

T secake i e defe
astls wia the v
ncaen. Bt odver ciliows
e o sy deow

Pchon howe ety oF |
| wonmithing ek
1 swonis for:

Bae Graphs  Fach wamibier it a bar giaph ix represented

Ty & bar. The graph can have horizontal (et to right) or vertical
{Dorrom 1o top) ars. The lerpth o height of the bay indicates
the size of the number. The bar graph below shows some of e
] xanwe information vt the 1k o age 620 shows. Notice how
e hoights of the bars allow you to conepare the aumbers cavily.

understand complex
information at a glance.

Freon i vegirm hurs |

ke v o immts-
wrants ineveased e
e e e TSN

[ 6 Uni 24 Swdy

Circle Graphs  In a cicte praph, mTormation is prosonted
as shices of a “pie.” (Cirde graphs are somctines called pre
charts ) The graph bogins with a circle that stands for the whole
of something. For example, the
whole Gircle could repireseit the
workd poputation, Each stice of
he cirele shows a part of the
wholte. T the whole cirdle i the
workds poputation, cach slice
<oud shrow the poputation of
O FEgIOn
oo Hone Qs K
comipame the sisis of |
e vlices: Wich o |

\
|

T ——
| wvnbors of inwigrants? |

\m«amdcgrwhmmdawk.\kdman
often marked as The s -
orafl. mmﬁnmmwmmmm‘m
The circle praph on the provious page shows information taken
from the vable on page 629.

Maps
‘Maps show a portion of the carths surfaca, Maps <aa show a
variety of i the

eunh‘swdmm-smmmmlm Political maps show
the boundaries of countries. states, and other political divisions.
as well as citics. Physical and political foatures ave often combined
on a single map. Historical maps may show arcas held by particu-
lar groups during a certain period in history. They may show
chaages in boundarics over time or other historical information,

| :::;i’:"'"n | Mot maps have a key o explam |
The s w'"m'b""q_ { the featares they show. This map
pirowmnss il ey explainy how colors arewsed |
| M’:Mm,*, { 20 show each period of groweh of
| the Roman Empire.
| map showes 1 i

@ Bl Mose rod sleopers are the cats and up-to-date,” ring a beli? These two
l pajamas.” Suppose a tather ~ phrases ware popular in the 1950s and
‘said this to his young deughter 19608 but arent
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. Wordworks pages like this one
provide a light-hearted look at the
origins of the English language as
-, well as some of the quirks. These

| features appear in the vocabulary
and spelling unit and will help you
master the concepts taught there.
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