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[Tokyo]

March 23 - May 22, 2005

The National Museum of Modern Art, Tokyo
Organized by:

The National Museum of Modern Art, Tokyo
NHK

NHK Promotions

The Tokyo Shimbun

With the Partnership of:

Japan Association for the 2005 World Exposition

[Osakal

May 31 - July 18, 2005

The National Museum of Art, Osaka
Organized by:

The National Museum of Art, Osaka
NHK Osaka Station

NHK Media Plan

With the Partnership of:
Japan Association for the 2005 World Exposition

[Nagoya

July 26 - September 25, 2005

Aichi Prefectural Museum of Art

Organized by:

Aichi Prefectural Museum of Art

The Chunichi Shimbun

NHK Nagoya Station

NHK Chubu Brains

Japan Association for the 2005 World Exposition
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With the Assistance of:

The Ministry for Foreign Affairs, Japan
The Agency for Cultural Affairs, Japan
The Royal Netherlands Embassy in Japan

With the Sponsorship of:

Showa Shell Sekiyu K.K.

SUZUKI MOTOR CORPORATION
SOMPO JAPAN INSURANCE INC.

Dai Nippon Printing Co., Ltd.
TOYOTA MOTOR CORPORATION
MITSUBISHI HEAVY INDUSTRIES, LTD.
OKAYA & CO., LTD. (for Nagoya venue)

With the Cooperation of:
Japan Airlines
Nippon Express
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Foreword

From the muted colors of his early works to the vibrant hues
and passionate brushwork of his final masterpieces, the Dutch
painter Vincent van Gogh (1853-1890), in his incendiary artis-
tic career spanning a mere decade, left works which continue
to captivate innumerable people today. The sheer number of
van Gogh exhibitions worldwide and the many narratives spun
around his art and life bear testimony to the peerless rank he
occupies within the history of modern art.

In the course of passing down the van Gogh “legend” and
infusing narratives of his work and life with various eccentric
episodes pertaining to the artist, however, one could conversely
argue that the opportunity to earnestly investigate the origins
and environment of his art has been lost. The tragic genius, the
isolated madness — have not these catchphrases, which pepper
so many van Gogh narratives, in fact obstructed our view of the
historical and cultural background, the “context,” as it were,
which nurtured the artist's work?

The aim of the exhibition on this occasion is to put the work
of Vincent van Gogh, so often referred to as the artist who stood
alone, back into the historical and cultural milieu in which he
lived. Together with 30 representative oil paintings which trace
his artistic curve from his beginnings as an artist to the final
days of his life, the exhibition also features about 30 works by
the Barbizon School and the Impressionists which influenced
him, and the contemporary artists he interacted with. Combin-
ing these with about 60 other referential works and materials,
including religious prints, reproductions, ukiyoe, books, and
photographs from the artist’'s personal collection, the exhibi-
tion attempts to shed light on the true figure of the man, freed
from the legends which have clouded it to this day.

Van Gogh was an ardent collector of various religious, artistic
and literary materials which interested him. Not only that, he
absorbed the information therein through a truly diverse range
of methods, including notation, excerpts, copies, and tracings.
Ever-advancing digital technology has accelerated the storing
and processing of such work-related data. Still, it remains dif-
ficult to convey the wonder felt in encountering such materials.
We hope that the display of a wide range of these “objects”
comprising a “context” for van Gogh's life, will not only serve
as an opportunity to reveal the true face of the artist, but as
an occasion to affirm the importance of such “objects” and
encounters therewith to the artistic and creative process.

This exhibition was made possible by the full cooperation
of the Van Gogh Museum, Amsterdam, and the Kroller-Miiller
Museum, Otterlo. It constitutes the first attempt outside of Hol-
land to center a van Gogh exhibition around works and materi-
als from these world-famous Dutch collections. We would like
to express our sincere gratitude to the museums’ directors, Mr.
John Leighton and Mr. Evert van Straaten, for their priceless
assistance. We also extend our heartfelt thanks to Professor
Tsukasa Kodera of Osaka University for his tireless, long-term
cooperation in the planning and holding of this exhibition from
its earliest conceptual stage.

In closing, we would like to express our deepest gratitude to
all the museums who generously loaned us numerous invalu-
able works from their collections, and to all those who offered
their cooperation, assistance and support to this exhibition.

March 2005

The Organizers
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Message

Vincent van Gogh counts among the most famous artists of all
time and his pictures are admired and sought after across the
world. Any exhibition devoted to Vincent van Gogh is bound
to be a special event but there are several reasons why we can
claim that the exhibition Van Gogh in context is very special
indeed. For the first time, two great Dutch museums have joined
forces to present a major show of van Gogh's work outside the
Netherlands. The Van Gogh Museum in Amsterdam and the
Kroller-Milller Museum in Otterlo house the most important col-
lections of works by Vincent van Gogh anywhere in the world.
In this show, the public will be able to enjoy highlights from
both collections. The result is a unique opportunity to follow
almost every twist and turn in the artist's brief career from
his first hesitant exercises in a sombre realism through to the
resplendent colour of his last works. And these pictures are not
seen in isolation but as part of an unfolding history of avant-
garde art in the 19th century and early 20th century in which
Vincent's works can be viewed alongside works by the leading
artists of his time.

When Vincent van Gogh decided to become an artist, no
one, not even he, suspected that he had extraordinary gifts. His
rapid transformation from an inept amateur into a truly origi-
nal master is one of the great stories of Western European art.
It is a tale that combines human persistence with moments of
high drama. Many people have heard of the tragic episodes that
punctuated his short life, including his struggle with mental ill-
ness, the famous incident of self-mutilation when he cut off part
of his ear and his tragic suicide. It is common to associate van
Gogh's art with the drama of his biography and to think of him
as a driven, even crazed painter whose highly charged images
are the results of a tortured mind.

The pictures in this exhibition certainly reveal the emotional
intensity of van Gogh's art. In great masterpieces such as the
Café Terrace at Night or The Yellow House, one can admire his
distinctive style, with his expressive brushwork and vivid col-
ours. But as the exhibition unfolds, it becomes apparent that
there is much more to van Gogh than the traditional legends
allow. Here is an artist who worked with great care and deter-
mination to develop his skills in draughtsmanship and in colour.
Here is an artist who had deeply felt views about nature and
mankind and who was determined to find a way to express his
feelings in paint. Ultimately, it is the lucidity and clarity of van

Gogh's art that is striking rather than any evidence of an imbal-
anced mind.

A great many people have worked hard to make this project
possible. We would especially like to thank the Directors and
staff of the three hosting museums, The National Museum of
Modern Art, Tokyo, The National Museum of Art, Osaka and
the Aichi Prefectural Museum of Art. This project has benefited
greatly from the expertise of its Curator, Professor Tsukasa
Kodera. We are also very grateful to the Presidents and staff of
NHK, The Chunichi Shimbun and The Tokyo Shimbun for their
support and collaboration. We owe a special thank you to the
staff of Hijnk International BV in the Netherlands for their role
in coordinating this exhibition. Finally we would like to thank
the many colleagues in our own two institutions for their hard
work in bringing this show to fruition.

Van Gogh drew inspiration from many sources as he devel-
oped his mature art. One of the most important influences on
his work was Japanese art and especially the woodcuts that
he himself began to collect in large numbers. It is especially
appropriate therefore that this major show will be seen in three
important venues in Japan. We hope that this encounter with
the work of van Gogh will be a memorable and inspiring experi-
ence for the Japanese public and we look forward to welcoming
many more visitors from Japan to our Museums in the future.

John Leighton

Director, Van Gogh Museum

Evert van Straaten
Director, Kréller-Miiller Museum
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This exhibition would not have been possible without the enormous help and
cooperation of many people. We organizers of the exhibition would especially like to
express our deepest gratitude to Mr. Willem van Gogh, Chairman of the Vincent van
Gogh Foundation, Mr.John Leighton, Director of the Van Gogh Museum, Amsterdam
and Mr. Evert van Straaten, Director of the Kréller-Miiller Museum, Otterlo, as well as the
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others who wish to remain anonymous, and all those who have assisted in the
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[Netherlands]

Dordrechts Museum
Kréller-Miller Museum, Otterlo
Museum Mesdag, The Hague

Netherlands Institute for Cultural Heritage, Rijswijk/Amsterdam

Remonstrantse Gemeente Leiden
University Library, University of Amsterdam
Van Gogh Museum, Amsterdam

Vincent van Gogh Foundation

Evert van Uitert

[Japan]

Hiroshima Museum of Art

The Museum of Fine Arts, Gifu

SENI TOGO MEMORIAL SOMPO JAPAN MUSEUM OF ART
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Shizuoka Prefectural Museum of Art

Kenji Hinohara
Yoko Watanabe
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