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1. wLLBEH

1790428 The Marriage of Heaven and Hell (TRE & M D #E1GD %k

NHFOETE T 7 v A 7 (William Blake, 1757-1827) X, 2T

M2 LTAARTNTof 4 BN AMORO it b v ) BREE

721 (“Thus men forgot that All deities reside in the human hearts.”)
EWVOXERRALE, Thik 18R OB/ fownT 5 HHDOFETH »
720 FhpHi¥ =Y — (Percy Bysshe Shelley, 1792-1822) Dl {1 7
L, THRBEEGPHITTAAARFEALWS DI, ZOATLRERET
Y, HEOEGEHIERL A 2 =P L o THEMCEET A REOHE
PEXEC LTESEND T, ZoRLWERBIIEHAME ) X535
h, ROEFLZATED, WhETEOELX LT LTHENLTH
51 EWOSMEC E CTRAT 5.

FTIVA 201N, ChEABOMEERERL TS ES L5
55 NHRHELZTFERTLHICLHBRFHE LT LET LS &R, A
Moo, L CHIBRIC O WTEL TR LD, TRl
DOENBLTERE NS, ThbbEEEWHISECLL > TRELT

1) P.B.Shelley: A Defence of Poetry, 1840. “All the authors of revolutions in
opinion are not only necessarily poets as they are inventors, nor even as
their words unveil the permanent analogy of things by images which parti-
cipate in the life of truth; but as their periods are harmonious and rhythmi-
cal, and contain in themselves the elements of verse; being the echo of the
eternal music.”
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BB EIXTHETH Do WolE oxymoron & b F 275 AHomi: L
13, ZOFHEGOLORBEERFALLIOEELININSS,

AR OFREGITERE Lt ulie bl Thit s ofBgin
18RO BRI L 2T, WeEOHRITH - 118 AT TRIERMIC &
ST e XTI b TH D, LT, FRIMREEELT
DR T bbb UEk b WETH o e L L ORI
Mir—HIH oD TIEH D E Vb TRLBFARLENZT DO
HIAG I BARE WS —RBEO LB WTC, TOBENEHELLS &
L7k, ThZhORACThZETOHBY25425 530 TH-2h
5k bz iE7 VA 72 OBGFFNDFHEINIFARCOWTUL, Th
ZIREHREERDOEELE, ARX TR Z72F T4 270 0%TH
ok, ErdANSBL LAy FFRERLERTY 2V —D
H{HABRCIBEAERCBE SEAYHRALDALHH ). THEZDT
VA 2k v —nEle, 2¥0 X5 E 5 v-X7 A (William
Wordsworth, 1770-1850) HBEWTELTADLZ LIXTERGES S hv—
— T Z OFEITD HRAAFRORBMHIRAER EEL TE LV, 5D
B LU TREEEO BEAE0AENFW RO REL S lcdhic e
RO BRI EB > TE PN IERBREETH Dol T RIL 1TI8E
@ Lyrical Ballads (CfPIEBINEEL) BRSSO TE 2R E) ODEFETH
Bo?

FUA 7 DEE (1790) &7 —RXTADEIE (1798) & ¥ = V—DEE
(182145) FHB L TAD D, ZAZHROBAGIERIATWS
XTI F TRV LBLY X2 22 [k JOTEBESZD BE4E
EOBE] AROBEL LGEFRER L b3—Tctx zhiEo
BESETEN, B LA FE LT — ok TEETE
BRETRh okhHd b b LEFARPHRER D TRER D 2R3
2D AT 5EEI R LT, 2o ESEORERTLHE
ELTRAWTALS ETHRR1ELONDIESH b HORAEILTORN
BEBHEREEO LICDOARTTELDTHD, 7—AY ADEEYXSTr

1) Lyrical Ballads, “Advertisement,” 1798. “The majority of the following
poems are to be considered as experiments. They are written chiefly with a
view to ascertain how far the language of conversation in the middle and
lower classes of society is adapted to the purpose of poetic pleasure.”




LD 5

¥ g ME ] %ol Lyrical Ballads 22\ T, [TY—X7 AL OFE
ZEWTHESIHFE O LN EBME - DTG 2EET5] Lvwilt
FHREDINDBL FXBELRBRSZLDIRT VY 4 ¥ (William Godwin,
1756-1836) DRMBFHMPLT 7 v AEGOBRBRY B KT, ThbHoHEHSE
B DA LB o v — X7 AN RHE L AR 22T 255085
IeEEHRTH b FRITEFL TAX X TRTomMaRN AR ORI oo e
DEWSZERThI] EWIEKHD 1 TR Vv, ZREBNBRESLT
Xl 21ch 50 L7 va 72 0FRBITEHE»D Ly, LasL
ThEFECR L5 o LHER, BHHTIH 50, BEOEHER
FHRALCHAHSOELDEQEWVWI ZEETEHLTWE L5 KdEL
bhd, ¥l v 7Ly — Xy A0 ZHI0EROMENS B0 D
104538 A ORICILERE e ARBORB E WS S LTI B ES
5 o

MDDz EFV —XVREY ) —~DRRIESWTLELDEAS I |
ZOMTII20EROFABERL TS, [BEEGEHTTAIAA] &
AL 2R~V RAREZ L3 ETE Y2 ) —RIRECRD T VA 2
EXATBEORBEENZDOR L 50 LYz ) —3RORB LA
DOECONWT, 77—V, Frn, RfaviARC Y2127 AE
7, VT, AV EAREBELADHELIEETSH S, BLEHIRE
HEGRE LTOBMRWTBBEND 2fcohd Uil Thiky
— A7 AR ALRIEETH Do L LI TTRES Vo ESIRE
LToE4 DABDOEATH HLMNCIID VRS RVOTH Do H4ADA
I TOEERE LTI EDbonS ) 5 51EAH 5 22T
OEAC T HEEEE F10HE 1 ) AFo, ke viio, K
VT HRREGETH LT LD TH A0 THITELRMRCE 13T
Ra~r y SOEYTLH >TcDTH D,

2. BEBEIHOEHE

v REFEAOERANR OIS LCRERY L, T ooy 2oliEs
LT FHLOMENATRENR T B3 EL @5 LiaT&igh ot
WhITERC X S fEBo—ETH Do FARELINEL0E LTHSD

1) Carl Woodring: Politics in Englisk Romantic Poetry, p. 94.
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BB S e BEINC L > THEHINILECT 4 ¥ 5
VRIS L X o THDTEENTS, #V OFLfERialET s &
NTEDL, coZ b 2, BEANEGENOERYEET L),

1Y 2 YVOHBEE ﬁbtﬁttﬁkﬁhéf%%wﬂbfb5ou@a
BTV ~ X7 AD “Immortality Ode” (TAREDHEI) b 2—1 Y » ¥
(Samuel Taylor Coleridge, 1772-1834) @ “Dejection: An Ode” (&
BOMED dHEFS VL BEOBROLIREATHHIEFINENLS
50 EXIV =RV ANREOIEMEABEIILHRIB0RFEI AF LA X VY
FTEVWTHEL, ERTHF TR 2ETVEAXE L L, o
BOBIEHEILOTHS 5,0

Fl OEESOFRELE T AEEL LTr = yREACEGE T DL
TOEDX S REEND Do [1F ) Aer < VIROKAEROIERILEST
D E LABEEREY PO E o0 RE LURE Lc—EoX 1%
ARETD, EEZDZEIBYUTHH5, ANEFHMT IV EABH o h
X, #LAMBIBIE, e VROBBIITH 5,17 T2 TS 4EGTE
gy d LA ES (vitalise idealism) O—fl& LTV — XY ADF 5 H
RONEEZL DT ENTEL S, ARE AR L OBRICEWT, HRDT
AEHBARCEENTEZ 0 s THEXNMETH VWS 2 XX, oL
PCEAEI RN T 4 RV XATHH D, FOZ LIV AV ALHE
LWk b ThHhHd, kb, Zi3u-TafffhaxEBIEE, oA
BEMENOBEY BT EME . TRBEZEFTHLHESORREYhLITL
1,Eﬁi%@%mﬁhéck%@bﬁﬁi5&Ltl5umbh5°g
ROILhHhBREIFELIFORNS, WHhkdBEYPIVIIIE DT
%,Aﬁaﬁk%&mﬁ%kﬁm,?fmﬂﬁ%ﬁ%#r4auxA@¥
VEYVOBEC HB3D0D Liicve LELZOEBEEF—Y (John
Keats, 1795-1821) 3% ) 7 DFEXRT, FLHLoOF—-HEYEFLL
5 LT MEREWTOHER /D, R THBENNREL LTHRLRD
DIETHE) LWHBELARCEZ DI ZENHIND LD, £

1) Richard Harter Fogle: “A Note on Romantic Oppositions and Reconcilia-
tions,” The Major English Romantic Poets, p. 18, “...it seems politic to treat
the work of the great English Romantics as a series of oppositions, all stem-
ming from the single source of vitalist idealism. The prime reconciler of
oppositions is as we all know the Romantic imagination”
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BBETNIPONC e~V T 4 v 2BBENEEbRELD TV 250
St AN DA TR DFHERCONWT, Y= ) ~FET2E, T180
HRIIAEREEL LU EDA A —PE0 LD THD] i Ik
il be TOHWokBGENoOMAEEY TAB O] (“human divinity”)
EOLDE LTHEINIOTH 5o

BRI T D 2 5 b o FEERE, 20itidoFts o b,
HEHVCHBEHTHIMBE D, AHOEDERECOWLWTRVWREXERL
TWBEILE 5 TliE, BEIODEIMRE LTH, Fhic MH] ©v4&
2B ERAREFETH Do T.S. =V # v I (Thomas Stearns Eliot, 1888-
1965) ORMOIERIVR Lic B#ME & g THIX thitBAakz E TH
5o FRHREAMEORIE WS ZLIXEDLRBILTS, HROD
NEBEARCHENBETE AL 5 L3 TEE L, BLAERE
e E LTAREEORERYEE L LS 35, Lizdis C2oHEoH
ERDTIUE, eV T4 7RRBEBNEELRZ2LOCIBANSD,
ElENR L Wl EFERTH D, £OFEED LI »T, 19D
ROV THF LOXXFEEREE LT BB E TOSREE L -5 TR
(o S AR



1. V— XU A

1. 7=-XDRADH

7 — X7 A (William Wordsworth, 1770-1850) O LicBERICER D
% {\LEMESETH Do The Prelude (TFFHRL, 1850) (1= OFADREIES
ThHY, 1F) AFLOLTIRBETNERFTH IS, ThrFA0D
FEHHOERP~NLERETLHCYWE ~HBEHTH D, TOBKRTIX
HOBR L LThMEEFTHD S LIIBES KRB LRV, AERAR T D
T, BEROTEAT — RV AFEY OFEL YV va - FEO¥DLS5KE
5,

BEHC 2 bRicd 5 ERER G LTRIELRNE VOB LD 5
B oToo BREBXITYRDZ L TH oo WO B IDEFFAK
BEOLME L DEMY R LT, BEECH SFfEEEh
BRE L EREYFAOLKE SR DB L FW2 & T
E Z)OZ)

ZOEANRT ~ XV AOERIRCWERIRES S OMEYBR LTS &
BHETH DL, FO—, ZOHCN TR X\,

17984 = — A U o ¥ L IEE-CHIR Uiz Lyrical Ballads (THFERRIREE D)
VRIB00EIC TR & 72 Licas, Fhid 14K b 2 ERCHfintunb,
WX RIfERD%S QLT — X7 ADEGTH D, LnbEHOE 2 5%

1) E. de Selincourt (ed.): The Poetical Works of William Wordsworth, 5
vols., O.U. P., 1900.
2) Ibid., Vol. 1, p. vii.



. 7—-Xvx 9

F1ELUETDHRD, LEBICHAR LD Z 5, CoFADEIME
BELIRESBEDEVIBETH D, ZhiX{FEEY — X7 2AHZ DAl
TEBRC B DH »7c LA FHREXD L, ThWRCOT b
A TE203&] PERTE TR &Y, BADER=F 4 » 7 A%%
Rl ERBLRATECERINAC S EDHEETH D, CHITHETEINS
12oDMEETH A5, 2 CTRIFRICOWTETEL Thb,
BHROE 2 8D LNIERO N, “Lucy Poems” ([/— v —H
BD EMER TG ARBOERLD 5o AIERY Lyrical Ballads %1
FRLIcE, m— ) o D LT L Yo7 T — X7 AR 2517984E
DYFEDKITHT T AT —BIEFIZEI NI LD TH o FOFD1E
Fo¥FDL51E S,

She dwelt among the untrodden ways
Beside the springs of Dove,

A maid whom there were none to praise
And very few to love:

A violet by a” mossy stone

Half hidden from the eye!
Fair as a star, when only one
Is shining in the sky.

She lived unknown, and few could know
When Lucy ceased to be;

But she is in her grave, and, oh!
The difference to me!

(RE:V— =28 70RCEL, ABRBRTEATWE, BEH 2 AL
{, BLTANBAHEFRED TN ZLTH T BLULEERD, B3EAEA
B d 2270 R 3 VOTE, BERH - E{EDL5kELS, £&3-%%
HMBESLILL, FBAEBEABEL W eh i, WEREDOSE, Fick T
FOHBEOKREE])

W= =P HETH BT LS, BMORIATRL DREZELWOE D ol
TOA A =L THDHI EIEE DD 5, AMERLSE I8 LD
DA A —TuED EF 5128 o THEBIENLERY L - T e
FirbhEEbhb, B1, 2AXVFIBREOEREE—ComnE
BCRBETCL 3 1 A& VS -C, PLOBROELIXEEMCHIL
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TWBHR—E3 AR VP TIBELBIELEMRE LN D, BIEoRE
FHET S, COBREYILBIEVWHaLIUE, F1 A2 Y FIIEROME
THD, FE2ALVYFRIOZYMILESZLH L, B3 A2 VvFIIEHILE
NS O & FORETH Do T T DOEBOEREKZOWTSTIE
D OBRPHETLAD TS B Ty

O FTFEBCEZLhDZ &1L, 2BEINLOGROEEINTS
FEROFETH Do B3I AXVFTEESFUOLALAERELBEDO=2 VTR
i, Evdahul, LEFEoORBTH D, LT, [FolHEOX
¥X| LW RBO—AIXE ORRBICERN LIclFE oK L RERNC R
LicbDThbo 7 LAIEERASOAELAER|L TEBRL, Thii
CEHBEOBE Y Vo F) 2D TnBEELDIELTED, HD0IED
oL (BE) BRUTCWHFOEGOTRERELE LT, 0%
Bk VRINCASOEERYEEO L TERRECEL LS E LD
2h LA,

2 Lhl, 2ol RAUKE, RAULEHYH-T, 2F0X
5 EfEf b BT B0

A slumber did my spirit seal;
I had no human fears;

She seemed a thing thar could not feel
The touch of earthly years.

No motion has she now, no force;
She neither hears nor sees;

Rolled round in earth’s diurnal course,
With rocks, and stones, and trees.

(KB R RO EE UIAALE DR, TRIRERBWI LV &R
ot Mividh Lo A o8y Bl L?‘c%? I 5 icEbhi- DR, WEAL
BEEE L LV, £OBHbEV, B3F LM, BEPAPREVS L,
in»C, MO BEREY TH5.)

THV T RKED ZORIILVDFRDOE 3 AR VFILALRIUE LHROKR
PR EYTTCNWD, FETCIDFHDE2 ALY FEARL L, @b
BNl (2 7)), TED BRI (rolled down’) 723 b, HRE

1) Cf. Mark L. Reed: Wordsworth: the chronology of the early years, 1770-
1799, p. 257.



