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Preface

Literary criticism is, by definition, “the art of evaluating or analyzing with knowledge and propriety works of
literature.” The complexity and variety of contemporary literature makes the function of the critic especially
important to today’s reader. The critic assists the reader in identifying significant new writers, recognizing trends,
understanding the importance and implications of particular works, and mastering new terminology. Until the
publication of the first volume of Contemporary Literary Criticism (CLC)in 1973, there existed no ongoing digest
monitoring scholarly and popular sources of critical opinion and explication. CLC, therefore, has fulfilled an
essential need.

Scope of the Work

CLC presents significant passages from published criticism of works by today’s creative writers. Each volume of
CLCincludes excerpted criticism on about thirty authors who are now living or who died after December 31, 1959.
More than 2,000 authors have been included since the series began publication. Since many of the writers covered
by CLC inspire continual critical commentary, authors frequently appear in more than one volume. There is, of
course, no duplication of reprinted criticism.

Authors are selected for inclusion for a variety of reasons, among them the publication or dramatic production of a
critically acclaimed new work, the reception of a major literary award, revival of interest in past writings, or the
dramatization of a literary work as a film or television screenplay. For example, the present volume includes John
Krizanc and Robert Kroetsch, recipients of Canada’s Governor General’s Literary Award; André Malraux, an
influential force in contemporary French art, politics, and philosophy; and Isabel Allende and Bruce Chatwin,
whose recent novels, Eva Luna and Utz, respectively, received much attention from critics and readers. Perhaps
most importantly, works that frequently appear on the syllabuses of high school and college literature classes are
represented by individual entries in CLC; Waiting for Godot, by Samuel Beckett, and The Waste Land, by T. S.
Eliot, are examples of works of this stature covered in the present volume. Attention is also given to several other
groups of writers—authors of considerable public interest—about whose work criticism is often difficult to locate.
These include mystery and science fiction writers, literary and social critics, foreign writers, and authors who
represent particular ethnic groups in the United States.

Format of the Book

Altogether there are about 500 individual excerpts in each volume—with approximately seventeen excerpts per
author—taken from hundreds of book review periodicals, general magazines, scholarly journals, monographs, and
books. Entries include critical evaluations spanning from the beginning of an author’s career to the most current
commentary. Interviews, feature articles, and other published writings that offer insight into the authors works are
also presented. Emphasis has been placed on expanding the sources for criticism by including an increasing number
of scholarly and specialized periodicals. Students, teachers, librarians, and researchers will find that the generous
excerpts and supplementary material provided by CLC supply them with vital information needed to write a term
paper, analyze a poem, or lead a book discussion group. In addition, complete bibliographical citations facilitate
the location of the original source and provide all of the information necessary for a term paper footnote or
bibliography.

A CLC author entry consists of the following elements:

* The author heading cites the author’s full name, followed by birth date, and death date when applicable.
The portion of the name outside parentheses denotes the form under which the author has most commonly
published. If an author has written consistently under a pseudonym, the pseudonym will be listed in the
author heading and the real name given on the first line of the biographical and critical introduction. Also
located at the beginning of the introduction to the author entry are any important name variations under
which an author has written. Uncertainty as to a birth or death date is indicated by question marks.

* A portrait of the author is included when available.
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* A brief biographical and critical introduction to the author and his or her work precedes the excerpted
criticism. However, CLCis not intended to be a definitive biographical source. Therefore, cross-references
have been included to direct readers to these useful sources published by Gale Research: Contemporary
Authors, which includes detailed biographical and bibliographical sketches of more than 92,000 authors;
Children’s Literature Review, which presents excerpted criticism on the works of authors of children’s
books; Something about the Author, which contains heavily illustrated biographical sketches of writers
and illustrators who create books for children and young adults; Dictionary of Literary Biography, which
provides original evaluations and detailed biographies of authors important to literary history;
Contemporary Authors Autobiography Series, which offers autobiographical essays by prominent
writers; and Something about the Author Autobiography Series, which presents autobiographical essays
by authors of interest to young readers. Previous volumes of CLC in which the author has been featured
are also listed in the introduction.

* The excerpted criticism represents various kinds of critical writing, ranging in form from the brief review
to the scholarly exegesis. Essays are selected by the editors to reflect the spectrum of opinion about a
specific work or about an author’s literary career in general. The excerpts are presented chronologically,
adding a useful perspective to the entry. Alltitles by the author featured in the entry are printed in boldface
type, which enables the reader to easily identify the works being discussed. Publication information (such
as publisher names and book prices) and parenthetical numerical references (such as footnotes or page and
line references to specific editions of a work) have been deleted at the editors’ discretion to provide
smoother reading of the text.

* A complete bibliographical citation designed to help the user find the original essay or book follows
each excerpt.

Other Features
* A list of Authors Forthcoming in CLC previews the authors to be researched for future volumes.

* An Acknowledgments section lists the copyright holders who have granted permission to reprint
material in this volume of CLC. It does not, however, list every book or periodical reprinted or consulted
during the preparation of the volume.

¢ A Cumulative Author Index lists all the authors who have appeared in CLC, Twentieth-Century
Literary Criticism, Nineteenth-Century Literature Criticism, Literature Criticism from 1400 to 1800,
Classical and Medieval Literature Criticism, and Short Story Criticism, with cross-references to these
Gale series: Children’s Literature Review, Contemporary Authors, Contemporary Authors Autobiogra-
phy Series, Contemporary Authors Bibliographical Series, Dictionary of Literary Biography, Something
about the Author, Something about the Author Autobiography Series, Yesterday'’s Authors of Books for
Children, and Authors & Artists for Young Adults. Readers will welcome this cumulated authorindex asa
useful tool for locating an author within the various series. The index, which lists birth and death dates
when available, will be particularly valuable for those authors who are identified with a certain period but
whose death date causes them to be placed in another, or for those authors whose careers span two periods.
For example, Ernest Hemingway is found in CLC, yet a writer often associated with him, F. Scott
Fitzgerald, is found in Twentieth-Century Literary Criticism.

* A Cumulative Nationality Index alphabetically lists all authors featured in CLC by nationality,
followed by numbers corresponding to the volumes in which they appear.

* A Title Index alphabetically lists all titles reviewed in the current volume of CLC followed by author’s
name and the corresponding page numbers where they are discussed. English translations of foreign titles
and variations of titles are cross-referenced to the title under which a work was originally published. Titles
of novels, novellas, dramas, films, record albums, and poetry, short story, and essay collections are printed
in italics, while all individual poems, short stories, essays, and songs are printed in roman type within
quotation marks; when published separately (e.g., T.S. Eliot’s poem The Waste Land), the title will also be
printed in italics.

* In response to numerous suggestions from librarians, Gale has also produced a special paperbound
edition of the CLC title index. This annual cumulation, which alphabetically lists all titles reviewed in the
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series, is available to all customers and will be published with the first volume of CLC issued in each
calendar year. Additional copies of the index are available upon request. Librarians and patrons will
welcome this separate index: it saves shelf space, is easily disposable upon receipt of the following year’s
cumulation, and is easy to use.

Suggestions Are Welcome

The editors welcome the comments and suggestions of readers to expand the coverage and enhance the usefulness
of the series. Please feel free to contact us by letter or by calling our toll-free number: 1-800-347-GALE.
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24, 1985; April 28, 1985; April 24, 1986; August 3, 1986; September 14, 1986; March 29, 1987; May 3, 1987; May 24, 1987;
August 2, 1987; September 13, 1987; July 12, 1987; January 3, 1988; October 23, 1988; October 30, 1988; January 15,
1989; Feburary 19, 1989; April 23, 1989. Copyright © 1966, 1968, 1969, 1971, 1972, 1975, 1976, 1977, 1979, 1980, 1981,
1982, 1983, 1984, 1985, 1986, 1987, 1988, 1989 by The New York Times Company. All reprinted by permission of the
publisher.—The New York Times Magazine, September 21, 1958; June 8, 1986. Copyright © 1958, 1986 by The New
York Times Company. Both reprinted by permission of the publisher.—The New Yorker, v. XLVIII, April 22,1972 “The
Cruellest Months” by George Steiner. © 1972 by The New Yorker Magazine, Inc. Reprinted by permission of Georges
Borchardt, Inc. and the author./ v. LXIII, March 2, 1987 for “Merry Chaos” by Edith Oliver; v. LXIII, August 24, 1987
for “Resisting the Big Guys” by John Updike; v. LXIII, February 15, 1988 for “Veracity Unshaken” by Helen Vendler; v.
LXIV, September 12, 1988 for “Doubt and Difficulty in Leningrad and Moscow” by John Updike; v. LXIV, November
14, 1988 for “At the Crown” by Edith Oliver. © 1987, 1988 by the respective authors. All reprinted by permission of the
publisher./ v. XXXII, May 5, 1956. © 1956, renewed 1984 by The New Yorker Magazine, Inc. Reprinted by permission of
the publisher.—Newsday,September 12, 1986; October 26, 1987; October 28, 1988. © Newsday, Inc. 1986, 1987, 1988. All
reprinted by permission.—Newsweek, v. LXVIII, July 11, 1966; v. CVIII, September 22, 1986; v. CXIII, February 20,
1989. Copyright 1966, 1986, 1989, by Newsweek, Inc. All rights reserved. All reprinted by permission of the
publisher.—Observer, December 4, 1983. Reprinted by permission of The Observer Limited, London.—The Observer,
May 22, 1966; June 28, 1987; September 25, 1988; May 14, 1989. All reprinted by permission of The Observer Limited,
London.—The Paris Review, v. 22, Summer, 1980. © 1980 The Paris Review, Inc. Reprinted by permission of the
publisher.—Parnassus: Poetry in Review, v. 12, 1984; v. 15, 1989. Copyright © 1984, 1989 Poetry in Review Foundation,
NY. Both reprinted by permission of the publisher.—Partisan Review, v. XII, Spring, 1945 for “T. S. Eliot as the
International Hero” by Delmore Schwartz. Copyright 1945, renewed 1972 by Partisan Review. Reprinted by permission
of Robert Phillips, as Executor for the Literary Estate of Delmore Schwartz.—Pembroke Magazine, n. 16, 1984,
Copyright © 1984 Pembroke Magazine. Reprinted by permission of the publisher.—Poetry, v. CX, April, 1967 for
“Voznesensky in Translation” by M. L. Rosenthal; v. CXV, March, 1970 for “Out of Sight” by Lewis Warsh; v. CXLIII,
February, 1984 for a review of “Lake Effect Country” by Penelope Mesic; v. CXLVI, April, 1985 for a review of “The
Idiot Princess of the Last Dynasty” by Vernon Shetley; v. CL, August, 1987 for a review of “The Selected Poetry of
Yehuda Amichai” by Paul Breslin; v. CLI, January, 1988 for “Main Things” by Alice Fulton. © 1967, 1970, 1984, 1985,
1987, 1988 by the Modern Poetry Association. All reprinted by permission of the Editor of Poetry and the respective
authors.—Poetry Australia, n. 64, October, 1977. © South Head Press 1977.—Publishers Weekly, v. 217, June 13, 1980;
v. 226, December 21, 1984, Copyright © 1980, 1984 by Xerox Corporation. Both reprinted from Publishers Weekly,
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published by R. R. Bowker Company, a Xerox company, by permission.—Punch, v. CCL, June 15, 1966; v. 292, August
12, 1987. © 1966, 1987 by Punch Publications Ltd. All rights reserved. May not be reprinted without permission.—Quill
and Quire, v. 50, January, 1984 for “Late-Night Thoughts . . . Tracking Time . . . History for Flick Fanatics” by Paul
Stuewe; v. 53, June, 1987 for a review of “Prague” by Keith Garebian. Both reprinted by permission of Quill and Quire
and the respective authors.—Saturday Night, v. 99, November, 1984 for “Innocents Abroad” by John Krizanc.
Copyright © 1984 by Saturday Night. Reprinted by permission of the author./ November, 1983 for “Water on the Brain”
by David Clark. Copyright © 1983 by the author. Reprinted by permission of the publisher.—Saturday Review, v. LII,
November 22, 1969. © 1969 Saturday Review magazine.—The Saturday Review of Literature, v. XXVII, November 11,
1944. Copyright 1944, renewed 1972 Saturday Review magazine.—Science Fiction Review, v. 7, November-December,
1978 for a review of “Beasts” by David A. Truesdale. Copyright © 1978 by the author. Reprinted by permission of the
author./ v. 10, Summer, 1981 for a review of “Engine Summer” by Steve Lewis. Copyright © 1989 by the author.
Reprinted by permission of the publisher.—Science Fiction & Fantasy Book Review, n. 1, January-February, 1982.
Copyright © 1982 by Science Fiction Research Association. Reprinted by permission of the publisher.—Sewanee
Review, 1965-66; v. 78, Fall, 1970; v. LXXXVII, Spring, 1979. © 1966, 1970, 1979 by The University of the South. All
reprinted by permission of the editor of The Sewanee Review./ v. LXIV, Summer, 1956, renewed 1984 by The University
of the South. Reprinted by permission of the editor of The Sewanee Review.—Slavic and East-European Journal, v. 31,
Fall, 1987. © 1987 by AATSEEL of the U.S., Inc. Reprinted by permission of the publisher.—The Slavonic and East
European Review, v. XLVI, January, 1968. © University of London (School of Slavonic and East European Studies)
1968. Reprinted by permission of the publisher.—Southerly, v. 22, 1962 for “Poems from Literature and from Life” by P.

K. Elkin; v. 27, 1967 for “Poetic Fisticuffs” by S. E. Lee; v. 41, December, 1981 for a review of “Late Winter Child,” and
“The Pattern” by Georgina Bitcon. Copyright 1962, 1967, 1981 by the respective authors. All reprinted by permission of
the publisher and the respective authors.—The Southern Literary Journal, v. XV, Spring, 1983. Copyright 1983 by the
Department of English, University of North Carolina at Chapel Hill. Reprinted by permission of the publisher.—The
Southern Review, Louisiana State University, v. 24, Autumn, 1988 for “The Poetry of Ammons” by Nathan A. Scott, Jr.

Copyright, 1988, by the author. Reprinted by permission of the publisher.—Southwest Review, v. 71, Summer, 1986 for
“Donilo Ki§: The Obligations of Form” by Edmund White. © 1986 the author. Permission courtesy of the publisher and
the author.—The Spectator, v. 261, October 22, 1988 for “A Storm is Brewing” by Anita Brookner. © 1988 by The
Spectator. Reprinted by permission of the author.—Studies in the Novel, v. V, Winter, 1973. Copyright 1973 by North
Texas State University. Reprinted by permission of the publisher.—The Sunday Times, London, February 26, 1989. ©
Times Newspapers Limited 1989. Reproduced from The Sunday Times, London by permission.—Symposium, v.

XXXII, Summer, 1978 for “Malraux’s ‘Miroir des limbes’ and the ‘Orphic Temptation’ ” by Roch Smith. Copyright ©
1978 the author. Reprinted by permission of the author.—The Tablet, v. 218, August 15, 1964. © 1964 The Tablet
Publishing Company Ltd. 48 Great Peter Street, London SWIP 2HB. Reprinted by permission of the
publisher.—Theatre Arts, v. XL, August, 1956 for “The LONG Wait for Godot” by Alan Levy. Copyright 1956 by
National Theatre Arts Council. Renewed 1985 by Samuel R. Ceccarelli. Reprinted by permission of the author.—Time,

New York, v. 122, August 22, 1983. Copyright 1983 Time Inc. All rights reserved. Reprinted by permission of
Time.—The Times, London, January 27, 1971; November 2, 1981; February 23, 1989, May 25, 1989. © Times
Newspapers Limited 1971, 1981, 1989. All reproduced from The Times. London by permission.——The Times Literary
Supplement, n. 3276, December 10, 1964; n. 3292, April 1, 1965; n. 3381, December 15, 1966; n. 3427, November 2, 1967,

n. 3478, October 24, 1968; n. 3952, December 23, 1977; n. 3975, June 9, 1978; n. 4057, January 2, 1981; n. 4060, January
23, 1981; n. 4085, July 17, 1981; n. 4130, May 28, 1982; n. 4199, September 23, 1983; n. 4257, November 2, 1984; n. 4259,

November 16, 1984; n. 4269, January 25, 1985; n. 4305, October 4, 1985; n. 4314, December 6, 1985; n. 4359, October 17,

1986; n. 4390, May 22, 1987; n. 4415, November 13-19, 1987; n. 4416, November 20-26, 1987; n. 4451, July 22-28, 1988; n.

4460, September 23-29, 1988; n. 4461, September 30-October 6, 1988; n. 4465, October 28, 1988; n. 4488, April 7-13, 1989;

n. 4500, June 30-July 6, 1989. © Times Newspapers Ltd. (London) 1964, 1965, 1966, 1967, 1968, 1977, 1978, 1981, 1982,

1983, 1984, 1985, 1986, 1987, 1988, 1989. All reproduced from The Times Literary Supplement by permission.— Variety,

September 17, 1986. Copyright 1986, by Variety, Inc. Reprinted by permission of the publisher.—The Village Voice, v.

XXX, July 2, 1985. Copyright © News Group Publications, Inc., 1985./ v. XXX, January 22, 1985 for “Confessions of a
Meat-Eater” by Sarah White; v. XXXII, August 25, 1987 for “Site Lines” by Katherine Dieckmann; v. XXXIV, March
21, 1989 for “Sins of the Flesh Eaters” by Richard Gehr. Copyright © News Group Publications, Inc., 1985, 1987, 1989.

All reprinted by permission of The Village Voice and the respective authors.—Vort, v. 3, 1975. Copyright Barry Alpert,

1975. Reprinted by permission of the publisher.— Washington Review, v. XI, February-March, 1986 for a review of
“Internal Foreigner” by Nigel Hinshelwood. © Friends of the Washington Review of the Arts, 1986. All rights reserved.

Reprinted by permission of the author.—West Coast Review of Books, v. 11, July-August, 1985. Copyright 1985 by

Rapport Publishing Co., Inc. Reprinted by permission of the publisher.—Western American Literature, v. XVI,

November, 1981. Copyright, 1981, by the Western Literature Association. Reprinted by permission of the

publisher.— Wilson Library Bulletin, v. 61, October, 1986. Copyright © 1986 by the H. W. Wilson Company. Reprinted

by permission of the publisher.—The Women’s Review of Books, v. V, March, 1988 for “Miniaturists at Work™ by

Barbara Rich. Copyright © 1988. All rights reserved. Reprinted by permission of the author.—World Literature Today,

v. 51, Summer, 1977; v. 51, Winter, 1977; v. 56, Summer, 1982; v. 58, Autumn, 1984; v. 60, Spring, 1986; v. 60, Summer,

1986; v. 61, Summer, 1987; v. 62, Spring, 1988. Copyright 1977, 1982, 1984, 1986, 1987, 1988 by the University of
Oklahoma Press. All reprinted by permission of the publisher.—The Yale Review, v. LVIII, October, 1968; v. LXII,

Autumn, 1972. Copyright 1968, 1972, by Yale University. Both reprinted by permission of the editors.
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COPYRIGHTED EXCERPTS IN CLC, VOLUME 57, WERE REPRINTED FROM THE FOLLOWING BOOKS:

Anders, Gunther. From “Being without Time: On Beckett’s Play ‘Waiting for Godot’,” translated by Martin Esslin, in
Samuel Beckett: A Collection of Critical Essays. Edited by Martin Esslin. Prentice-Hall, Inc., 1965. Copyright © 1965 by
Prentice-Hall, Inc. All rights reserved. Reprinted by permission of the editor.—Atkinson, Brooks. From “ ‘Waiting for
Godot’ Samuel Beckett,”in The Lively Years: 1920-1973. By Brooks Atkinson and Albert Hirschfeld. Association Press,
1973. Text copyright © 1973 by Brooks Atkinson. All rights reserved. Reprinted by permission of the Literary Estate of
Brooks Atkinson.—Audiberti, Jacques. From “At the Babylone a Fortunate Move on the Theater Checkerboard,”
translated by Ruby Cohn, in Casebook on Waiting for Godot. Edited by Ruby Cohn. Grove Press, 1967. Copyright ©
1967 by Grove Press, Inc. All rights reserved. Reprinted by permission of the publisher.—Bedient, Calvin. From He Do
the Police in Different Voices: “The Waste Land” and Its Protagonist. The University of Chicago Press, 1986. © 1986 by
The University of Chicago. All rights reserved. Reprinted by permission of the publisher.—Bentley, Eric. From “The
Talent of Samuel Beckett,” in Casebook on Waiting for Godot. Edited by Ruby Cohn. Grove Press, 1967. Copyright ©
1967 by Grove Press, Inc. All rights reserved. Reprinted by permission of the publisher.—Bentley, Eric. From The Life of
the Drama. Atheneum, 1964. Copyright © 1964 by Eric Bentley. All rights reserved. Reprinted by permission of the
author.—Berlin, Normand. From The Secret Cause: A Discussion of Tragedy. Amherst: University of Massachusetts
Press, 1981. Copyright © 1981 by The University of Massachusetts Press. All rights reserved. Reprinted by permission of
the publisher.—Brodsky, Joseph. From an introduction to A Tomb for Boris Davidovich. By Danilo Kis, translated by
Duska Miki¢-Mitchell. Penguin Books, 1980. Introduction copyright © 1980 by Viking Penguin, a division of Penguin
Books USA, Inc. All rights reserved. Reprinted by permission of the publisher.—Brooks, Cleanth. From Modern Poetry
and the Tradition. The University of North Carolina Press, 1939. Copyright, 1939, by The University of North Carolina
Press. Renewed 1967 by Cleanth Brooks. Reprinted by permission of the publisher.—Brown, John Russell. From
“Beckett and the Art of the Nonplus,” in Beckett at 80/Beckett in Context. Edited by Enoch Brater. Oxford University
Press, 1986. Copyright © 1986 by Oxford University Press, Inc. All rights reserved. Reprinted by permission of the
publisher.—Chiari, J. From Landmarks of Contemporary Drama. Herbert Jenkins, 1965. © J. Chiari 1965. All rights
reserved.—Cohn, Ruby. From Just Play: Beckett’s Theater. Princeton University Press, 1980. Copyright © 1980 by
Princeton University Press. All rights reserved. Reprinted with permission of the publisher.—Coles, Robert. From “The
Empty Road” in Farewell to the South. Atlantic-Little, Brown, 1972. Copyright © 1969 by Robert Coles. All rights
reserved. Reprinted by permission of Little, Brown and Company in association with The Atlantic Monthly
Press.—Cooper, John Xiros. From T. S. Eliot and the Politics of Voice: The Argument of “The Waste Land”. UMI
Research Press, 1987. Copyright © 1987 by John Xiros Cooper. All rights reserved. Reprinted by permission of the
publisher.—Elbaz, Robert. From The Changing Nature of the Self: A Critical Study of the Autobiographic Discourse.
University of Iowa Press, 1987. Copyright 1987 by University of Iowa Press. Reprinted by permission of the
publisher.—Esslin, Martin. From The Theatre of the Absurd. Revised edition. Anchor Books, 1969. Copyright © 1961,
1968, 1969 by Martin Esslin. All rights reserved. Used by permission of Doubleday, a division of Bantam, Doubleday,
Dell Publishing Group, Inc.—Frohock, W. M. From André Malraux and the Tragic Imagination. Stanford University
Press, 1952. Copyright 1952 by the Board of Trustees of Leland Stanford Junior University. Renewed 1980 by Wilbur
Merrill Frohock. Reprinted with the permission of the publishers, Stanford University Press.—Gascoigne, Bamber.
From Twentieth-Century Drama. Hutchinson University Library, 1962. © Bamber Gascoigne 1962. Reprinted by
permission of Unwin Hyman Ltd.—Hayman, Ronald. From Theatre and Anti- Theatre: New Movements Since Beckett,
Oxford University Press, London, 1979. Copyright © 1979 by Ronald Hayman. Reprinted by permission of the Peters,
Fraser & Dunlop Group Ltd.—Kareda, Urjo. From an introduction to Prague: A Play in Two Acts. By John Krizanc.
Playwrights Canada Press, 1987. Copyright © 1983, 1986 John Krizanc. Reprinted by permission of the
publisher.—Kauffmann, Stanley. From Theater Criticisms. Performing Arts Journal Publications, 1983. © 1983
Copyright by Stanley Kauffmann. All rights reserved. Reprinted by permission of the publisher.—Kenner, Hugh. From
The Invisible Poet: T. S. Eliot. McDowell, Obolensky, 1959. Copyright © 1959, renewed 1987 by Hugh Kenner. All rights
reserved. Reprinted by permission of ASTOR-HONOR, INC., New York, NY 10017.—Kern, Edith. From The
Absolute Comic. Columbia University Press, 1980. Copyright © 1980 Columbia University Press. All rights reserved.
Used by permission of the publisher.—Kunitz, Stanley. From a foreword to Lugging Vegetables to Nantucket. By Peter
Klappert. Yale University Press, 1971. Copyright © 1971 by Yale University. All rights reserved. Reprinted by permission
of Stanley Kunitz.—Mailer, Norman. From Advertisements for Myself. G. P. Putnam’s Sons, 1959. © 1959, renewed
1987 by Norman Mailer. All rights reserved.—Morgan, Edwin. From Essays. Carcanet New Press Ltd., 1974. Copyright
© Edwin Morgan 1974. All rights reserved. Reprinted by permission of Carcanet Press Ltd.—Straub, Peter. From an
introduction to The Wine-Dark Sea. By Robert Aickman. Arbor House, 1988. © 1988 Seafront Corporation. All rights
reserved. Reprinted by permission of Peter Straub.—Suleiman, Susan Rubin. From “Malraux’s Women: A Revision,”
in Witnessing André Malraux: Visions and Revisions, Essays in Honor of Wilbur Merrill Frohock. Edited by Brian
Thompson and Carl Vigginani. Wesleyan University Press, 1984. Copyright © 1984 by Brian Thompson and Carl
Vigginani. Reprinted by permission of Wesleyan University Press.—Zegel, Sylvain. From “At the Théatre de Babylone:
‘Waiting for Godot’ by Samuel Beckett,” translated by Ruby Cohn, in Casebook on Waiting for Godot. Edited by Ruby
Cohn. Grove Press, 1967. Copyright © 1967 by Grove Press, Inc. All rights reserved. Reprinted by permission of the
publisher.
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Authors Forthcoming in CLC

Contemporary Literary Criticism, Vol. 59: Yearbook 1989 will be devoted to an examination of the
outstanding achievements and trends in literature during 1989. Along with entries on major new
writers, prizewinners, and notable authors who died during the year, CLC-59 will feature commentary
on literary events and issues that generated extensive public interest and media coverage. Volumes 58
and 60 will contain a number of authors not previously covered as well as criticism on newer works by
authors included in earlier volumes.

To Be Included in Volume 58

Fernando Arrabal (Moroccan dramatist and
novelist)}—Influenced by the Surrealist
movement, Arrabal is best known for his
macabre plays written in the tradition of
the Theater of the Absurd. His works
often examine human brutality and sexu-
ality through the perspectives of chil-
dren.

Cyrus Colter (American novelist and short
story writer)—In his fiction, Colter
attempts to bridge the gap he perceives
between the experiences of black Ameri-
cans and the ways in which they have
been represented in literature. His deter-
ministic plots emphasize the universality
of his middle-class characters and their
problems with loneliness, alienation,
guilt, and communication.

Douglas Crase (American poet and critic)—A
poet whose first collection, The Revision-
ist, earned high praise, Crase focuses
upon the American landscape and such
concerns as history and ecology. Critics
often compare Crase’s bold style to those
of Wallace Stevens and Walt Whitman.

William Golding (English novelist and short
story writer)—Winner of the 1983 Nobel
Prize in literature, Golding is best known
for his novel The Lord of the Flies.
Commentary in his entry will focus on
this allegorical work, which is widely
regarded as a powerful psychological and
sociological fable about the primal
savagery underlying civilized behavior.

Chester Himes (American short story writer
and novelist)—Perhaps best known for
Cotton Comes to Harlem, one in a series
of highly regarded detective novels set in
New York that combine irony with biting
humor, Himes is considered a valuable
contributor to the American tradition of
black protest fiction for his vehement
portraits of racial oppression and black
resistance.

Joyce Johnson (American novelist, short story
writer, and autobiographer)—In her fic-

tion, Johnson often relates her involve-
ment with various members of the 1950s
Beat generation, providing a rare female
perspective on the era and movement.
Minor Characters, a revealing, candid
memoir of her romance with Jack Ker-
ouac, won the National Book Critics
Circle Award.

Maxine Hong Kingston (American autobiogra-

pher, short story writer, and novel-
ist)—In her memoirs, Kingston blends
myth, legend, and history to examine her
dual heritage as a Chinese American.
Kingston’s entry will include commen-
tary on The Woman Warrior: Memoirs
of a Girlhood among Ghosts, a standard
text in women’s studies courses, as well as
Tripmaster Monkey, her recent first
novel.

Michael Moorcock (English novelist and edi-

tor)—Moorcock is associated with the
British “New Wave” literary movement
of the 1960s that introduced experimen-
tal techniques and a wider range of
subject matter to fantasy and science
fiction literature.

Christopher Nolan (Irish poet, short story

Alice
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writer, and autobiographer)—Nolan
won wide acclaim for his first collection
of poetry, Dam Burst of Dreams, and his
autobiographical work, Under the Eye of
the Clock. Nolan often describes his
experiences as a paralyzed mute in an
exhilarating prose style, which has been
compared to that of James Joyce for its
use of Celtic-styled alliteration and
invented words.

Walker (American novelist, poet, and
essayist)}—Regarded as an important
chronicler of African-American life,
Walker is best known for her novel The
Color Purple, for which she received the
Pulitzer Prize in fiction. Commentary in
this entry will focus on Walker’s recent
novel, The Temple of My Familiar,
which concerns the multiple lives of a
reincarnated woman.



To Be Included in Volume 60

Douglas Adams (English novelist)—In his pop-

ular series of satirical novels beginning
with The Hitchhiker’s Guide to the Gal-
axy, Adams uses the devices of science
fiction to lampoon modern culture.
Adams blends slapstick and fantasy in his
recent novels, Dirk Gently’s Holistic De-
tective Agency and The Long Dark Tea
Time of the Soul, to portray the unusual
adventures of a private investigator.

Erskine Caldwell (American novelist and short

story writer)—The author of such con-
troversial Depression era novels as To-
bacco Road and God'’s Little Acre, Cald-
well blended realism and comic pathos in
his work to portray the desperate exis-
tence of poor Southerners.

Annie Dillard (American essayist and poet)—

Dillard is best known for Pilgrim at
Tinker Creek, her Pulitzer Prize-winning
meditation on nature that critics have
compared to Henry David Thoreau’s
Walden. She has also earned praise for
her works of literary criticism, poetry,
and autobiography.

Umberto Eco (Italian novelist and semioti-

cian)—Acclaimed for his international
best-seller The Name of the Rose, Eco
has generated widespread interest with
his recent mystery novel, Foucault’s Pen-
dulum. Spanning several centuries and
exploring the nature of language and
words, this work combines intrigue,
autobiography, political commentary,
and esoteric motifs.

Carlos Fuentes (Mexican novelist and essay-

ist)}—In his internationally acclaimed
works, Fuentes often employs myth, leg-
end, and history to examine Mexico’s
past and contemporary social and cul-
tural issues. This entry will focus on his
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recent novel, Christopher Unborn, and
Myself with Others: Selected Essays.

Shirley Jackson (American novelist and short
story writer)—A prolific author, Jackson
is generally known for such Gothic hor-
ror tales as “The Lottery” and The
Haunting of Hill House. In lucid prose
juxtaposing humor with intense psycho-
logical states and an atmosphere of fore-
boding, Jackson explores the dark side of
human nature.

Harper Lee (American novelist)—Lee’s Pulit-
zer Prize-winning novel To Kill a Mock-
ingbird, which examines racial attitudes
in the Deep South through the experi-
ences of a young girl in a small Alabama
town, will be the focus of this entry.

Anais Nin (French-born American diarist,
novelist, and short story writer)—Nin is
best known for the erotic pieces she wrote
during the 1930s and 1940s and for her
numerous books containing excerpts
from her diaries. This entry will empha-
size recent analyses of her work.

Molly Peacock (American poet)—In such col-
lections as Raw Heaven and Take Heart,
Peacock uses humor, unusual rhyme
schemes, and contemplative tones to ex-
amine sexuality.

Kurt Vonnegut (American novelist and short
story writer)—Widely regarded as a mas-
terful contemporary writer, Vonnegut
uses satire, irony, and iconoclastic humor
to explore social values and the meaning
of life. This entry will focus on Slaughter-
house-Five; or, The Children’s Crusade,
Vonnegut’s absurdist novel about his
experiences as a prisoner of war during
the firebombing of Dresden, Germany, in
World War II.
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