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Abstract

This study traces the design thinking of Victor Papanck in the historical context of the ethical dimension
of modern design. It revolves around a potential question: how should modern design, a complex
formation based on the knowledge, experience and creativity accumulated and grasped by designers since

the 19th century, be applied and developed in our time to serve the best interests of human beings?

The study first reviews the ethical concern of design pioneers in Europe from the pre WWII period,
how their professional awareness and ethics emerged from a context of rising consumer design
discourse in America. Experiences from this period basically foregrounded the historical framework
for ethical discussions surrounding the discipline. The study then goes on to trace the effect of
various design discourses in the post-war period, how the historical conditions of the 60s and the
tradition of organic modern design influenced Victor Papanek’s working on his magnum opus Design
Jor the Real World by the late 1960s. This chapter contains a research on the immediate background of
Victor Papanek’s design thinking and constitutes a historical cross-section in our understanding of the
thinker. Chapter IV, the core of this study, mainly focuses on Victor Papanek’s basic understanding
and propositions on design, the various visions and solutions he points to. Examining through
the logical structure of his design thinking, the study tries to reveal both its rationale and limits.
Chapter V discusses the evolvement of design ethics in both the theoretical and practical dimension
since the 1990s, from which we can tell that meeting up all Papanek’ calls is a rather systematic
undertaking that involves the participation of multiple parties and fields including enterprises, NGOs,

governments as well as legislative bodies.

Based on these research results, the study believes that the various clues found in issues surrounding
design ethics is in fact a reflection of the humane tradition of design thinking, and further,
the research on modern design ethics should be properly positioned and discussed in a more

comprehensive social context.

Key words: Victor Papanek Design Ethics Social Responsibility Social Context
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B 20 42 70 AR, Sai%iT (Green Design) . A[$#4E#%it (Sustainable
Design). 473t (Ecological Design/Biodesign) ' | @ 31t (Universal Design)
O TR A B, X T A ARSI KA E SO S R
EIAT, AR B EBEA GRS . i S RN, 2K
HFAFEEFEN. BN, WAFAEGAFMIEARNSSH AT AR, RedLrT
VERNA: G AL, 5 B & Ji b B R iR Sk s X e A i F AR = TR, gt it

RGBT RN SRR = A AR T R A g3 RO BT R AR AT s
Fil. —itIfFEE AR T Rt (Ethical Design) . “FHAERIT”
(Responsible Design) %5411, WABRTRATT A3 T AR LA K RIr A1
HERE L, DA TTIM AT A% AR i TR, GBARIE, XA R 2 AR

[ fERLFRTHER, AEREWRRFAT 45—, 5 "GO, "R M A4S
BT A A AR ol B AR ) M — B U LT A R OO [ R, B CAABER T (Design for
environment), “FAEE{ 11" (Enviromental design), “PARREE A S [ 191 11" (Enviromentally oriented design) ,
“PAES AR MAIZITT" (Ecologically oriented design) | “# £ F{EIRIT" (Socially responsible design), “RJHF4E
77 i%it” (Sustainable product design) . “A[{FLE/= i IF %" (Sustainable product development) . “4 M ik
1" (Life-cycle design), “JEPHfL” (Dematerialisation), “ETRU" (Eco-efficiency) %, B#FH XA
W kR, XAARIGEH PIEOL Y T, KT IXEARE, BHABT5# Helen Lewis fll John Gertsakis £ H 3
V& (Design + Environment: A Global Guide to Designing Greener Goods, Sheffield: Greenleaf Publishing, 2001, p.]B.) difET
Wtk (G —HRA9 R, "B RAL” (Dematerialisation) 5 45 o [ v A HUBE R E R “JEW R (Immaterial
design) FERIRIE EAMMAIZES], “De-” SEB/CYRAEINER, T “Im-" WEREEEMES, HARRK
— 4, EAEEE BRI Y EA R A, WA A SRR H B,
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FEE B IT4E a2 - IAMAZR SRR, AT 1971 4F R CHESEHER AT
(Design for the Real World) E IR il Je 7iX 218, FFa AP BT RFAARK M T
WERF, B, A REE IR e AR B AT Tl

Y50 % - WAMAZS5E (Victor Papanck, 1923—1998) J2 “8" Z R REE
MBS R —. P T 1923 4F AR T A4t ay, WMESREE DY, BB
REE, ¥J@ENRIT, MEEEEMRRITARIMAE T - F7RE - HiFF (Frank
Lloyd Wright) F#§f) “IEHRE" M P EHRE" V¥ I MM, 1950 F4E4
Y PERAER A (Cooper Union) SERL T AFHEN 2 )5, ABAZ 3o SCAERRE 2 1 B
Hegrigse THIGEA (MAL 1955), Sk g, iAMAZR 58 £ BAEKFEM AR ¥BAE
H, MRBFFREC P RS AR E N, R, SO E E R A
41 (UNEsCO), R TAHL (WHO) FMiFE 5 =t FERMEE KRR T
1, bRl “thF AR, "Mb—A4 8 2R 2 EEN R, H R aEK
B oSr A% (UNESCO Design Award, 1963) . JEFI % it % (ICSID/Philips
Design Award, 1963) ., EEZARKEE S A H KT (National Endowment for the
Arts Distinguished Designer Fellowship, Washington, D.C., 1988) . ‘Bl Z % 11 i 45 #h 22
(IKEA Leading Designer Award, IKEA Foundation, Amsterdam, 1989) , 3-8 #4242 “ 1FE

[ HwmgiEE ERr. £227, (RERRRTEY, bt PEFEBRY, 2004, 5 223—224 T,

[2]  XFHEve% - hmfZE a4 -390 2 W, Sara Pendergast, ed., Contempory Design, Detroit: St. James Press,
1997, p.645—0648; Mel Byars, The Design Encyclopedia, London: Laurence King Publishing & New York: The Museum of
Modern Art, 2004, p.555,

[B]  “HSEIRFHFT (Taliesin) Fl “PHIE IR (Taliesin West) J&PABSAUTRARS A b 0o 2 TR0 2
A5 T AR, BF T 1911 SFERUNTR ENIWTEMASAR (Spring Green, Wisconsin) B 7 —Ab48 4 i1 T
H—EREEE, MR T G ERART, 1938 R, MEETFFRIMMABILAIR (Scotrsdale, Arizona) M
MU E BT —Ab, BB, FRZb T BIRE", Lok H i RS @K R A B H 2
HIREFIIR A — R T, A, e SR, R SO 2R IE R B E, fAn
[FAEMEAE—E, R T 0%, TFERItERE. K59580, EMFRAAEHETHE,

[4]  Carma Gorman, The Industrial Design Reader, p.188.
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MERREXARE
f2 ( Harlanne ) fF&F A
MERAER( 1973 F ),

Y AEEI” (Right Livelihood Award) , m
H—AERT AR, EE R A (SRR A Sl IA R
IERR T SERR, HE TEH LR EJMANE, higs

(1] XNFF “AAE N R (Alternative Nobel Prize) , AR R T iR dk 24 4
5 ot T ) Ak v A S B T R LR R ISR N, R P ST e Y — R,
Z I . hup://wwwrightlivelihood.org/ (2010 4£ 1 A 5 H &pf).
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B CHESSH R BigS hIEHAR EREREMNRITEEZ—, HFHEL
WEIFN T2 MES, EEFEENTZERE, U AR R R RS
SRZUAFIR AL & H I S E, BB R R RN T S A SR
AL, Al B BAEMAT A BEROF 2 BT I A BOR MR, BT 2 ARTEFE ML
Wo SRTT,  BIEER fh F REVAELR R AN B BT IR 223 L TT A A A M T 24 i
THRZI . JUHRAE 20 2 70 F R b, it EBBEE B EG
e RS, ERBOT FEEAORBIAM R T IROTEEAE, MR 4 it
FEER M)A 22 50T R AR 0 32 3Bk 22 BT I R RN HESE . 2005 4R, EH
Tl it it e 2] CHEFDY (Innovation) F<EFKZESAERRIT AT H7 48 & & & AT,
SCAE WA WA 5% S 7E 1968 4 KR M (TETLW K P&t (Design in a Gadget-Conscions
World) YR8 XCEER AR, LTSN EZR, Fifdh T
LM — AR TAEMTTER, MRS detiay, BubfE & ST-# e thg)
K ZA KRS (University of Applied Arts Vienna) ST “4E5E% - MIMAZE 52y
%" (Victor J. Papancek Archive) , WK T fli A 50 4E (X F] 90 4EACHY K RGERL, Hi
AR . WE . MY ENE. R, KRR T YRk - hhsE
H 4227 (Victor . Papanek Foundation), “4E75£ - AMAZS 7otk &¥8+3%” (Victor
J. Papanck Social Design Award) Fl “#E 52 % - M%7 k8" (Victor | Papanek
Lecture) , PAMRHERTH AR TRHHIHE S THEAARFISEFRAT 2. P 2011 48, (41
HRY (The New York Times) # K FrSCIKICIZARY (International Herald Tribune)
o )5 P& Z i 2 - B & B (Alice Rawsthorn) [ 5 30 «— 7 5309 (5 BL 491 3
+:» (“An Early Champion of Good Sense”) VAL & MAMHZ e — A it BES

1 W ChEsEait REat) 1984 4FRATE K.
2] AHXNESWIZEE S LM 5 . hup://papanek.org/about/ (2012 4E 3 A 5 H &) .



