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When I was a girl, I would go to the library
with my class, and all the girls would run to the
Nancy Drew books, while the boys would head
toward the Hardy Boys books—each group drawn
to heroes that resembled themselves. Yet, when
entered formal literary studies in high school and
college, I was told that I should not read so much
in the girls’ section any more, that the boys’ sec-
tion held books that were more literary, more
universal, and more valuable. Teachers and profes-
sors told me this in such seemingly objective
language that I never questioned it. At the time,
the literary canon was built on a model of scarcity
that claimed that only a few literary works could
attain “greatness”—defined according to a sup-
posed objective set of aesthetic criteria that more
often than not excluded women authors. New
Criticism, a way of reading texts that focuses on a
poem, short story, or novel as an autonomous
artistic production without connections to the
historical and social conditions out of which it
came, ruled my classrooms, making the author’s
gender ostensibly irrelevant. Masculine experience
was coded as universal, while women's experience
was particular. Overall, I had no reason to ques-
tion the values I had been taught, until I encoun-
tered feminism.

Feminism, sometimes put in the plural femi-
nisms, is a loose confederation of social, political,
spiritual, and intellectual movements that places
women and gender at the center of inquiry with

the goal of social justice. When people in the
United States speak of feminism, they are often
referring to the mainstream liberal feminism that
grew out of the relationship between grassroots
civil rights movements of the 1960s and 1970s
and these movements’ entrance into the academy
through the creation of Women'’s Studies as an
interdisciplinary program of study in many col-
leges and universities. Mainstream liberal femi-
nism helped many women achieve more equity
in pay and access to a wider range of careers while
it also transformed many academic disciplines to
reflect women’s achievements. However, liberal
feminism quickly came under attack as largely a
movement of white, heterosexual, university-
educated, middle-class women who were simply
trying to gain access to the same privileges that
white, middle-class men enjoyed, and who as-
sumed their experiences were the norm for a
mythical universal “woman.” Liberal feminists
have also been critiqued for echoing the patriar-
chal devaluation of traditional women’s nurturing
work in their efforts to encourage women to
pursue traditional men’s work, for creating a false
opposition between work and home, and for
creating the superwoman stereotype that can
cause women to believe they have failed if they
do not achieve the perfect balance of work and
home lives. Other feminisms developed represent-
ing other women and other modes of thought:
Marxist, psychoanalytic, social/radical, lesbian,
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FOREWORD

trans- and bi-sexual, black womanist, first nations,
chicana, nonwestern, postcolonial, and ap-
proaches that even question the use of “woman”
as a unifying signifier in the first place. As Wom-
en’s Studies and these many feminims gained
power and credibility in the academy, their pres-
ence forced the literary establishment to question
its methodology, definitions, structures, philoso-
phies, aesthetics, and visions as well at to alter the
curriculum to reflect women'’s achievements.

Once I learned from Women'’s Studies that
women mattered in the academy, I began explor-
ing women in my own field of literary studies.
Since male-authored texts were often the only
works taught in my classes, I began to explore the
images of women as constructed by male authors.
Many other women writers also began their
critique of women’s place in society studying
similar sites of representation. Mary Woll-
stonecraft’s A Vindication of the Rights of Women
(1792), Margaret Fuller's Woman in the Nineteenth
Century (1845), Simone de Beauvoir's The Second
Sex (1949), and Kate Millet’s Sexual Politics (1969)
explored how published images of women can
serve as a means of social manipulation and
control—a type of gender propaganda.

However, I began to find, as did others, that
looking at women largely through male eyes did
not do enough to reclaim women’s voices and did
not recognize women’s agency in creating images
of themselves. In Sexual/Textual Politics (1985), To-
ril Moi further questioned the limited natures of
these early critical readings, even when including
both male and female authors. She argued that
reading literature for the accuracy of images of
women led critics into assuming their own sense
of reality as universal: “If the women in the book
feel real to me, then the book is good.” This kind
of criticism never develops or changes, she argued,
because it looks for the same elements repetitively,
just in new texts. Also, she was disturbed by its
focus on content rather than on how the text is
written—the form, language, and literary ele-
ments. Moi and others argued for the develop-
ment of new feminist critical methods.

However, examination of images of women
over time has been fruitful. It has shown us that
representation of women changes as historical
forces change, that we must examine the histori-
cal influences on the creators of literary texts to
understand the images they manufacture, and
that we cannot assume that these images of
women are universal and somehow separate from
political and culture forces. These early explora-
tions of woman as image also led to discussions of

femininity as image, not biologically but cultus-
ally defined, thus allowing analysis of the femi-
nine ideal as separate from real women. This
separation of biological sex and socially con-
structed gender laid the foundation for the later
work of Judith Butler in Gender Trouble: Feminism
and the Subversion of Identity (1990) and Marjorie
Garber's Vested Interests: Cross Dressing and Cultural
Anxiety (1992) in questioning what IS this thing
we call “woman.” These critics argued that gender
is a social construct, a performance that can be
learned by people who are biologically male,
female, or transgendered, and therefore should
not be used as the only essential connecting ele-
ment in feminist studies. The study of woman and
gender as image then has contributed much to
feminist literary studies.

Tired of reading almost exclusively texts by
men and a small emerging canon of women writ-
ers, | wanted to expand my understanding of writ-
ing by women. As a new Ph. D. student at the
University of South Carolina in 1989, I walked up
the stairs into the Women’s Studies program and
asked the first person I saw one question: were
there any nineteenth-century American women
writers who are worth reading? I had recently
been told there were not, but I was no longer satis-
fied with this answer. And I found I was right to
be skeptical. The woman I met at the top of those
stairs handed me a thick book and said, “Go home
and read this. Then you tell me if there were any
nineteenth-century American women writers who
are worth reading.” So, I did. The book was the
Norton Anthology of Literature by Women (1985),
and once I had read it, I came back to the office at
the top of the stairs and asked, “What more do
you have?” My search for literary women began
here, and this journey into new terrain parallels
the development of the relationship between
western feminism and literary studies.

In A Room of Her Own (1929), Virginia Woolf
asks the same questions. She sits, looking at her
bookshelves, thinking about the women writers
who are there, and the ones who are not, and she
calls for a reclaiming and celebrating of lost
women artists. Other writers answered her call.
Patricia Meyer Spacks’s The Female Imagination: A
Literary and Psychological Investigation of Women’s
Writing (1972), Ellen Moers’s Literary Women: The
Great Writers (1976), Elaine Showalter’s A Literature
of Their Own: British Women Novelists from Bronté to
Lessing (1977), and Sandra Gilbert and Susan
Gubar’s The Madwoman in the Attic (1979) are a
few of the early critical studies that explored the
possibility of a tradition in women's literature.
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While each of these influential and important
books has different goals, methods, and theories,
they share the attempt to establish a tradition in
women's literature, a vital means through which
marginalized groups establish a community iden-
tity and move from invisibility to visibility. These
literary scholars and others worked to republish
and reclaim women authors, expanding the
number and types of women-authored texts avail-
able to readers, students, and scholars.

Yet, I began to notice that tradition formation
presented some problems. As Marjorie Stone
pointed out in her essay “The Search for a Lost At-
lantis” (2003), the search for women'’s traditions
in language and literature has been envisioned as
the quest for a lost continent, a mythical mother-
land, similar to the lost but hopefully recoverable
Atlantis. Such a quest tends to search for similari-
ties among writers to attempt to prove the tradi-
tion existed, but this can sometimes obscure the
differences among women writers. Looking to
establish a tradition can also shape what is actu-
ally “found”: only texts that fit that tradition.
Traditions are defined by what is left in and what
is left out, and the grand narratives of tradition
formation as constructed in the early phases of
feminist literary criticism inadvertently mirrored
the exclusionary structures of the canon they were
revising.

Some critics began discussing a women'’s tradi-
tion, a lost motherland of language, in not only
what was written but also how it was written: in a
female language or ecriture feminine. Feminist
thinkers writing in France such as Hélene Cixous,
Julia Kristeva, and Luce Irigaray argued that
gender shapes language and that language shapes
gender. Basing their ideas on those of psychoana-
lyst Jacques Lacan, they argued that pre-oedipal
language—the original mother language—was lost
when the law and language of the fathers asserted
itself. While each of these writers explored this
language differently, they all rewrote and revi-
sioned how we might talk about literature, thus
offering us new models for scholarship. However,
as Alicia Ostriker argued in her essay, “Notes on
‘Listen’” (2003), for the most part, women teach
children language at home and at school. So, she
questioned, is language really male and the “the
language of the father,” or is it the formal dis-
course of the academy that is male? Ostriker and
others question the primacy of the father as the
main social/language influence in these discus-
sions. Other critics attacked what came to be
known as “French Feminism” for its ahistorical,
essentializing approach to finding a women'’s

tradition in language. Despite its problems, it of-
fered much to the general understanding of
gender and language and helped us imagine new
possible forms for scholarship.

The idea that language might be gendered
itself raised questions about how aesthetic judge-
ment, defined in language, might also be gen-
dered. Problems with how to judge what is “good”
literature also arose, and feminist literary critics
were accused of imposing a limited standard
because much of what was being recovered looked
the same in form as the traditional male canon,
only written by women. Early recovered texts
tended to highlight women in opposition to fam-
ily, holding more modern liberal political views,
and living nontraditional lives. If a text was
“feminist” enough, it was included. Often times,
this approach valued content over form, and the
forms that were included did not differ much from
the canon they were reacting against. These critics
were still using the model of scarcity with a similar
set of critical lens through which to judge texts
worthy of inclusion. However, because later
scholars started creating different critical lenses
through which to view texts does not mean we
need to perceive difference as inequality. Rather,
texts that differ greatly began to be valued equally
for different reasons. In order to do this, critics
had to forfeit their tendency to place literary forms
on a hierarchical model that allows only one at
the apex. Instead, they exchanged the structure of
value from one pyramid with a few writers at the
apex for one with multiple high points, a model
which celebrates a diversity of voices, styles, and
forms. The model functioning in many past criti-
cal dialogues allowed for little diversity, privileg-
ing one type of literature—western, male, linear,
logical, structured according to an accepted
formula—over others—created by women and
men who fail to fit the formula, and, thus, are
judged not worthy. Creating hierarchies of value
which privilege one discourse, predominantly An-
glo male, over another, largely female, non-Anglo,
and nonwestern undermines the supposed “im-
partiality” of critical standards. Breaking down the
structure of canon formation that looks for the
“great men” and “great women” of literature and
instead studies what was actually written, then
judging it on its own terms, has the potential for
less bias. Challenging the existence of the canon
itself allows more writers to be read and heard;
perhaps we can base our understanding of litera-
ture not on a model of scarcity where only a few
great ones are allowed at the top of the one peak,
but where there are multiple peaks.

FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION, VOL. 2 xXXxi

(HOMTIOI



FOREWORD

Another problem is that the tradition that was
being recovered tended to look most like the crit-
ics who were establishing it. Barbara Smith’s essay
“Toward a Black Feminist Criticism” (1977) and
bell hooks’s Ain’t I a Woman? Black Women and
Feminism (1981) argued that academic feminism
focused on the lives, conditions, histories, and
texts of white, middle-class, educated women.
Such writers revealed how the same methods of
canon formation that excluded women were now
being used by white feminists to exclude women
of color. They also highlighted the silencing of
black women by white women through the as-
sumption that white womanhood was the norm.
These writers and others changed the quest for
one lost Atlantis to a quest for many lost conti-
nents as anthologies of African American, Chi-
cana, Native American, Asian, Jewish, lesbian,
mothers, and many more women writers grouped
together by identity began to emerge. This Bridge
Called My Back: Writings by Radical Women of Color
(1981), edited by Ana Castillo and Cherrie Moraga,
is one such collection. Yet, while these and other
writers looked for new traditions of women's writ-
ing by the identity politics of the 1980s and 1990s,
they were still imposing the same structures of
tradition formation on new groups of women
writers, still looking for the lost Atlantis.

Western feminist critics also began looking for
the lost Atlantis on a global scale. Critiques from
non-western critics and writers about their exclu-
sion from feminist literary histories that claimed
to represent world feminisms is bringing about
the same pattern of starting with an exploration
of image, moving to recovery of writers and tradi-
tions, then a questioning of recovery efforts that
we have seen before. Now, however, all these
stages are occurring at the once. For example,
American feminist critics are still attempting to
make global primary texts available in English so
they can be studied and included at the same time
they are being critiqued for doing so. Chandra
Talpade Mohanty in “Under Western Eyes: Femi-
nist Scholarship and Colonial Discourses” (1991)
argues that systems of oppression do not affect us
all equally, and to isolate gender as the primary
source of oppression ignores the differing and
complex webs of oppressions non-western women
face. Western tendencies to view non-western
women as suffering from a totalizing and undif-
ferentiated oppression similar to their own “uni-
versal” female oppression cause feminist literary
critics to impose structures of meaning onto non-
western texts that fail to reflect the actual cultures
and experiences of the writers. Therefore, to

xxii

simply add the women from non-western literary
traditions into existing western timelines, catego-
ries, and periodizations may not fully reflect the
complexity of non-western writing. In fact, critics
such as Gayatri Chakravorty Spivak, Ann DuCille,
and Teresa Ebert argue post-colonial and transna-
tional critics have created yet another master nar-
rative that must be challenged. Yet, before the
westernness of this new, transnational narrative
can be addressed, critics need to be able read,
discuss, and share the global texts that are now
being translated and published before we can do
anything else; therefore, this reclaiming and
celebration of a global women’s tradition is a
necessary step in the process of transforming the
very foundations of western feminist literary criti-
cism. But it is only an early step in the continual
speak, react, revise pattern of feminist scholarship.

Some critics argue that the ultimate goal of
femninist literary history should be to move beyond
using gender as the central, essential criteria—to
give up looking for only a woman'’s isolated tradi-
tions and to examine gender as one of many ele-
ments. In that way, we could better examine
female-authored texts in relationship with male-
authored texts, and, thus, end the tendency to
examine texts by women as either in opposition
to the dominant discourse or as co-opted by it. As
Kathryn R. King argues in her essay “Cowley
Among the Women; or, Poetry in the Contact
Zone” (2003), women writers, like male writers,
did not write in a vacuum or only in relationship
to other women writers. King argues for a more
complex method of examining literary influence,
and she holds up Mary Louise Pratt’s discussion of
the contact zone in Imperial Eyes: Travel Writing
and Transculturation (1992) as a potential model
for exploring the web of textual relationships that
influence women writers. Pratt argues that the
relationship between the colonized and the colo-
nizer, though inflected by unequal power, often
creates influence that works both ways (the
contact zone). Using Pratt’s idea of mutual influ-
ence and cultural hybridity allows, King argues,
women'’s literary history to be better grounded in
social, historical, philosophical, and religious
traditions that influenced the texts of women writ-
ers.

So, what has feminism taught me about liter-
ary studies? That it is not “artistic value” or
“universal themes” that keeps authors’ works
alive. Professors decide which authors and themes
are going to “count” by teaching them, writing
scholarly books and articles on them, and by mak-
ing sure they appear in dictionaries of literary

FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION, VOL. 2



biography, bibliographies, and in the grand narra-
tives of literary history. Reviewers decide who gets
attention by reviewing them. Editors and publish-
ers decide who gets read by keeping them in print.
And librarians decide what books to buy and to
keep on the shelves. Like the ancient storytellers
who passed on the tribes’ history from generation
to generation, these groups keep our cultural
memory. Therefore, we gatekeepers, who are
biased humans living in and shaped by the intel-
lectual, cultural, and aesthetic paradigms of an
actual historical period must constantly reassess
our methods, theories, and techniques, continu-
ally examining how our own ethnicities, classes,
genders, nationalities, and sexualities mold our
critical judgements.

FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION, VOL. 2

What has literary studies taught me about
feminism? That being gendered is a text that can
be read, interpreted, manipulated, and altered.
That feminisms themselves are texts written by
real people in actual historical situations, and that
feminists, too, must always recognize our own
biases, and let others recognize them. That femi-
nism is forever growing and changing and rein-
venting itself in a continual cycle of statement,
reaction, and revision. As the definitions and goals
of feminisms change before my eyes, I have
learned that feminism is a process, its meaning
constantly deferred.

—Amy Hudock, Ph.D.
University of South Carolina
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The Gale Critical Companion Collection

In response to a growing demand for relevant
criticism and interpretation of perennial topics
and important literary movements throughout
history, the Gale Critical Companion Collection
(GCCC) was designed to meet the research needs
of upper high school and undergraduate students.
Each edition of GCCC focuses on a different liter-
ary movement or topic of broad interest to stu-
dents of literature, history, multicultural studies,
humanities, foreign language studies, and other
subject areas. Topics covered are based on feedback
from a standing advisory board consisting of refer-
ence librarians and subject specialists from public,
academic, and school library systems.

The GCCC is designed to complement Gale's
existing Literary Criticism Series (LCS) , which
includes such award-winning and distinguished
titles as Nineteenth-Century Literature Criticism
(NCLC), Twentieth-Century Literary Criticism
(TCLC), and Contemporary Literary Criticism (CLC).
Like the LCS titles, the GCCC editions provide
selected reprinted essays that offer an inclusive
range of critical and scholarly response to authors
and topics widely studied in high school and
undergraduate classes; however, the GCCC also
includes primary source documents, chronologies,
sidebars, supplemental photographs, and other
material not included in the LCS products. The
graphic and supplemental material is designed to
extend the usefulness of the critical essays and

provide students with historical and cultural
context on a topic or author’s work. GCCC titles
will benefit larger institutions with ongoing
subscriptions to Gale’s LCS products as well as
smaller libraries and school systems with less
extensive reference collections. Each edition of
the GCCC is created as a stand-alone set provid-
ing a wealth of information on the topic or move-
ment. Importantly, the overlap between the
GCCC and LCS titles is 15% or less, ensuring that
LCS subscribers will not duplicate resources in
their collection.

Editions within the GCCC are either single-
volume or multi-volume sets, depending on the
nature and scope of the topic being covered. Topic
entries and author entries are treated separately,
with entries on related topics appearing first, fol-
lowed by author entries in an A-Z arrangement.
Each volume is approximately 500 pages in length
and includes approximately 50 images and side-
bar graphics. These sidebars include summaries of
important historical events, newspaper clippings,
brief biographies of important figures, complete
poems or passages of fiction written by the author,
descriptions of events in the related arts (music,
visual arts, and dance), and so on.

The reprinted essays in each GCCC edition
explicate the major themes and literary techniques
of the authors and literary works. It is important
to note that approximately 85% of the essays
reprinted in GCCC editions are full-text, meaning
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PREFACE

that they are reprinted in their entirety, including
footnotes and lists of abbreviations. Essays are
selected based on their coverage of the seminal
works and themes of an author, and based on the
importance of those essays to an appreciation of
the author’s contribution to the movement and
to literature in general. Gale’s editors select those
essays of most value to upper high school and
undergraduate students, avoiding narrow and
highly pedantic interpretations of individual
works or of an author’s canon.

Scope of Feminism in Literature

Feminism in Literature, the third set in the Gale
Critical Companion Collection, consists of six
volumes. Each volume includes a detailed table of
contents, a foreword on the subject of feminism
in literature written by noted scholar Amy Hu-
dock, and a descriptive chronology of key events
throughout the history of women’s writing.
Volume 1 focuses on feminism in literature from
antiquity through the 18th century. It consists of
three topic entries, including Women and Wom-
en’s Writings from Classical Antiquity through
the Middle Ages, and seven author entries on such
women writers from this time period as Christine
de Pizan, Sappho, and Mary Wollstonecraft.
Volumes 2 and 3 focus on the 19th century.
Volume 2 includes such topic entries as United
States Women's Suffrage Movement in the 19th
Century, as well as author entries on Jane Austen,
Charlotte Bronté, and Elizabeth Barrett Browning.
Volume 3 contains additional author entries on
figures of the 19th century, including such no-
tables as Kate Chopin, Emily Dickinson, and Har-
riet Beecher Stowe. Volumes 4, 5, and 6 focus on
the 20th century to the present day; volume 4
includes coverage of topics relevant to feminism
in literature during the 20th century and early
21st century, including the Feminist Movement,
and volumes 5 and 6 include author entries on
such figures as Margaret Atwood, Charlotte Per-
kins Gilman, Sylvia Plath, and Virginia Woolf.

Organization of Feminism in Literature
A Feminism in Literature topic entry consists of
the following elements:

¢ The Introduction defines the subject of the
entry and provides social and historical infor-
mation important to understanding the criti-
cism.

e The list of Representative Works identifies
writings and works by authors and figures as-
sociated with the subject. The list is divided
into alphabetical sections by name; works
listed under each name appear in chronologi-

XXVi

cal order. The genre and publication date of
each work is given. Unless otherwise indicated,
dramas are dated by first performance, not first
publication.

¢ Entries generally begin with a section of Pri-
mary Sources, which includes essays,
speeches, social history, newspaper accounts
and other materials that were produced dur-
ing the time covered.

* Reprinted Criticism in topic entries is arranged
thematically. Topic entries commonly begin
with general surveys of the subject or essays
providing historical or background informa-
tion, followed by essays that develop particular
aspects of the topic. Each section has a sepa-
rate title heading and is identified with a page
number in the table of contents. The critic’s
name and the date of composition or publica-
tion of the critical work are given at the begin-
ning of each piece of criticism. Unsigned criti-
cism is preceded by the title of the source in
which it appeared. Footnotes are reprinted at
the end of each essay or excerpt. In the case
of excerpted criticism, only those footnotes
that pertain to the excerpted texts are in-
cluded.

¢ A complete Bibliographical Citation of the
original essay or book precedes each piece of
criticism.

e Critical essays are prefaced by brief Annota-
tions explicating each piece. Unless the de-
scriptor “excerpt” is used in the annotation,
the essay is being reprinted in its entirety.

e An annotated bibliography of Further Read-
ing appears at the end of each entry and sug-
gests resources for additional study. In some
cases, significant essays for which the editors
could not obtain reprint rights are included
here.

A Feminism in Literature author entry consists
of the following elements:

* The Author Heading cites the name under
which the author most commonly wrote, fol-
lowed by birth and death dates. Also located
here are any name variations under which an
author wrote. If the author wrote consistently
under a pseudonym, the pseudonym will be
listed in the author heading and the author’s
actual name given in parentheses on the first
line of the biographical and critical informa-
tion. Uncertain birth or death dates are indi-
cated by question marks.

e A Portrait of the Author is included when
available.

e The Introduction contains background infor-
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mation that introduces the reader to the
author that is the subject of the entry.

e The list of Principal Works is ordered chrono-
logically by date of first publication and lists
the most important works by the author. The
genre and publication date of each work is
given. Unless otherwise indicated, dramas are
dated by first performance, not first publica-
tion.

e Author entries are arranged into three sections:
Primary Sources, General Commentary, and
Title Commentary. The Primary Sources sec-
tion includes letters, poems, short stories,
journal entries, novel excerpts, and essays
written by the featured author. General Com-
mentary includes overviews of the author’s
career and general studies; Title Commentary
includes in-depth analyses of seminal works
by the author. Within the Title Commentary
section, the reprinted criticism is further
organized by title, then by date of publica-
tion. The critic’s name and the date of compo-
sition or publication of the critical work are
given at the beginning of each piece of criti-
cism. Unsigned criticism is preceded by the
title of the source in which it appeared. All
titles by the author featured in the text are
printed in boldface type. However, not all
boldfaced titles are included in the author and
subject indexes; only substantial discussions
of works are indexed. Footnotes are reprinted
at the end of each essay or excerpt. In the case
of excerpted criticism, only those footnotes
that pertain to the excerpted texts are in-
cluded.

e A complete Bibliographical Citation of the
original essay or book precedes each piece of
criticism.

e Critical essays are prefaced by brief Annota-
tions explicating each piece. Unless the de-
scriptor “excerpt” is used in the annotation,
the essay is being reprinted in its entirety.

e An annotated bibliography of Further Read-
ing appears at the end of each entry and sug-
gests resources for additional study. In some
cases, significant essays for which the editors
could not obtain reprint rights are included
here. A list of Other Sources from Gale fol-
lows the further reading section and provides
references to other biographical and critical
sources on the author in series published by
Gale.

Indexes
The Author Index lists all of the authors
featured in the Feminism in Literature set, with
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references to the main author entries in volumes
1, 2, 3, 5, and 6 as well as commentary on the
featured author in other author entries and in the
topic volumes. Page references to substantial
discussions of the authors appear in boldface. The
Author Index also includes birth and death dates
and cross references between pseudonyms and
actual names, and cross references to other Gale
series in which the authors have appeared. A
complete list of these sources is found facing the
first page of the Author Index.

The Title Index alphabetically lists the titles
of works written by the authors featured in
volumes 1 through 6 and provides page numbers
or page ranges where commentary on these titles
can be found. Page references to substantial
discussions of the titles appear in boldface. English
translations of foreign titles and variations of titles
are cross-referenced to the title under which a
work was originally published. Titles of novels,
dramas, nonfiction books, films, and poetry, short
story, or essay collections are printed in italics,
while individual poems, short stories, and essays
are printed in roman type within quotation
marks.

The Subject Index includes the authors and
titles that appear in the Author Index and the Title
Index as well as the names of other authors and
figures that are discussed in the set, including
those covered in sidebars. The Subject Index also
lists hundreds of literary terms and topics covered
in the criticism. The index provides page numbers
or page ranges where subjects are discussed and is
fully cross referenced.

Citing Feminism in Literature

When writing papers, students who quote
directly from the FL set may use the following
general format to footnote reprinted criticism. The
first example pertains to material drawn from
periodicals, the second to material reprinted from
books.

Bloom, Harold. “ Feminism as the Love of Reading,”

Raritan 14, no. 2 (fall 1994): 29-42; reprinted in

Feminism in Literature: A Gale Critical Companion, vol.

6, eds. Jessica Bomarito and Jeffrey W. Hunter (Farm-
ington Hills, Mich: Thomson Gale, 2004), 29-42.

Coole, Diana H. “The Origin of Western Thought
and the Birth of Misogyny,” in Women in Political
Theory: From Ancient Misogyny to Contemporary Femi-
nism (Brighton, Sussex: Wheatsheaf Books, 1988),
10-28; reprinted in Feminism in Literature: A Gale
Critical Companion, vol. 1, eds. Jessica Bomarito and
Jeffrey W. Hunter (Farmington Hills, Mich: Thomson
Gale, 2004), 15-25.

Feminism in Literature Advisory Board
The members of the Feminism in Literature
Advisory Board—reference librarians and subject
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PREFACE

specialists from public, academic, and school
library systems—offered a variety of informed
perspectives on both the presentation and content
of the Feminism in Literature set. Advisory board
members assessed and defined such quality issues
as the relevance, currency, and usefulness of the
author coverage, critical content, and topics
included in our product; evaluated the layout,
presentation, and general quality of our product;
provided feedback on the criteria used for select-
ing authors and topics covered in our product;
identified any gaps in our coverage of authors or
topics, recommending authors or topics for inclu-
sion; and analyzed the appropriateness of our
content and presentation for various user audi-
ences, such as high school students, undergradu-
ates, graduate students, librarians, and educators.

xxviii

We wish to thank the advisors for their advice dur-
ing the development of Feminism in Literature.

Suggestions are Welcome

Readers who wish to suggest new features, top-
ics, or authors to appear in future volumes of the
Gale Critical Companion Collection, or who have
other suggestions or comments are cordially
invited to call, write, or fax the Product Manager.

Product Manager, Gale Critical Companion
Collection

Thomson Gale

27500 Drake Road

Farmington Hills, MI 48331-3535

1-800-347-4253 (GALE)

Fax: 248-699-8054

FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION, VOL. 2



The editors wish to thank the copyright holders
of the excerpted criticism included in this volume
and the permissions managers of many book and
magazine publishing companies for assisting us in
securing reproduction rights. We are also grateful
to the staffs of the Detroit Public Library, the
Library of Congress, the University of Detroit
Mercy Library, Wayne State University Purdy/
Kresge Library Complex, and the University of
Michigan Libraries for making their resources
available to us. Following is a list of the copyright
holders who have granted us permission to repro-
duce material in this edition of Feminism in Litera-
ture. Every effort has been made to trace copyright,
but if omissions have been made, please let us
know.

Copyrighted material in Feminism in
Literature was reproduced from the
following periodicals:

African American Review, v. 35, winter, 2001 for
“The Porch Couldn’t Talk for Looking’: Voice and
Vision in Their Eyes Were Watching God” by Debo-
rah Clarke; v. 36, 2002 for “Phillis Wheatley’s
Construction of Otherness and the Rhetoric of
Performed Ideology” by Mary McAleer Balkun.
Copyright © 2001, 2002 by the respective authors.
Both reproduced by permission of the respective
authors.—Agora: An Online Graduate Journal, v.
1, fall, 2002 for “Virgin Territory: Murasaki Shiki-
bu’s Oigimi Resists the Male” by Valerie Henitiuk.
Copyright © 2001-2002 Maximiliaan van
Woudenberg. All rights reserved. Reproduced by

permission of the author.—American Literary
History, v. 1, winter, 1989 for “Bio-Political
Resistance in Domestic Ideology and Uncle Tom’s
Cabin” by Lora Romero. Copyright © 1989 by
Oxford University Press. Reproduced by permis-
sion of the publisher and the author—American
Literature, v. 53, January, 1982. Copyright ©
1982, by Duke University Press. Reproduced by
permission.—The American Scholar, v. 44, spring,
1975. Copyright © 1975 by the United Chapters
of Phi Beta Kappa. Reproduced by permission of
Curtis Brown Ltd.—The Antioch Review, v. 32,
1973. Copyright © 1973 by the Antioch Review
Inc. Reproduced by permission of the Editors.—
Ariel: A Review of International English Litera-
ture, v. 21, January, 1990 for “Female Sexuality in
Willa Cather’s O Pioneers! and the Era of Scientific
Sexology: A Dialogue between Frontiers” by C.
Susan Wiesenthal; v. 22, October, 1991 for “Marga-
ret Atwood’s Cat’s Eye: Re-Viewing Women in a
Postmodern World” by Earl G. Ingersoll. Copy-
right © 1990, 1991 The Board of Governors, The
University of Calgary. Both reproduced by permis-
sion of the publisher and the author—Atlantis: A
Women’s Studies Journal, v. 9, fall, 1983. Copy-
right © 1983 by Atlantis. Reproduced by permis-
sion.—Black American Literature Forum, v. 24,
summer, 1990 for “Singing the Black Mother:
Maya Angelou and Autobiographical Continuity”
by Mary Jane Lupton. Copyright © 1990 by the
author. Reproduced by permission of the author.—
The Book Collector, v. 31, spring, 1982. Repro-
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duced by permission.—The CEA Critic, v. 56,
spring/summer, 1994 for “Feminism and Chil-
dren’s Literature: Fitting Little Women into the
American Literary Canon” by Jill P. May. Copy-
right © 1994 by the College English Association,
Inc. Reproduced by permission of the publisher
and the author.—The Centennial Review, v. xxiX,
spring, 1985 for “‘An Order of Constancy’: Notes
on Brooks and the Feminine” by Hortense J. Spill-
ers. Michigan State University Press. Copyright ©
1985 by The Centennial Review. Reproduced by
permission of the publisher—Chaucer Review, v.
37, 2003. Copyright © 2003 by The Pennsylvania
State University. All rights reserved. Reproduced
by permission.—Christianity and Literature, v.
51, spring, 2002. Copyright © 2002 by the Confer-
ence on Christianity and Literature. Reproduced
by permission.—CLA Journal, v. XXXIX, March,
1996. Copyright © 1966 by The College Language
Association. Used by permission of The College
Language Association.—Classical Quarterly, v. 31,
1981 for “Spartan Wives: Liberation or Licence?”
by Paul Cartledge. Copyright © 1981 The Classical
Association. Reproduced by permission of Oxford
University Press and the author.—Colby Library
Quarterly, v. 21, March, 1986. Reproduced by per-
mission.—Colby Quarterly, v. XXVI, September
1990; v. XXXIV, June, 1998. Both reproduced by
permission.—College English, v. 36, March, 1975
for “Who Buried H. D.?: A Poet, Her Critics, and
Her Place in ‘The Literary Tradition’” by Susan
Friedman. Copyright © 1975 by the National
Council of Teachers of English. Reproduced by
permission of the publisher and the author.—
Connotations, v. 5, 1995-96. Copyright © Wax-
mann Verlag GmbH, Munster/New York 1996.
Reproduced by permission.—Contemporary Lit-
erature, v. 34, winter, 1993. Copyright © 1993 by
University of Wisconsin Press. Reproduced by per-
mission.—Critical Quarterly, v. 14, autumn, 1972;
v. 27, spring, 1985. Copyright © 1972, 1985 by
Manchester University Press. Both reproduced by
permission of Blackwell Publishers.—Critical Sur-
vey, v. 14, January, 2002. Copyright © 2002
Berghahn Books, Inc. Reproduced by permis-
sion.—Critique: Studies in Modern Fiction, v. XV,
1973. Copyright © by Critique, 1973. Copyright ©
1973 by Helen Dwight Reid Educational Founda-
tion. Reproduced with permission of the Helen
Dwight Reid Educational Foundation, published
by Heldref Publications, 1319 18th Street, NW,
Washington, DC 20036-1802.—Cultural Critique,
v. 32, winter, 1995-96. Copyright © 1996 by Cul-
tural Critique. All rights reserved. Reproduced by
permission.—Denver Quarterly, v. 18, winter,
1984 for “Becoming Anne Sexton” by Diane
Middlebrook. Copyright © 1994 by Diane Middle-
brook. Reproduced by permission of Georges Bou-

chardt, Inc. for the author.—Dissent, summer,
1987. Copyright © 1987, by Dissent Publishing
Corporation. Reproduced by permission.—The
Eighteenth Century, v. 43, spring, 2002. Copyright
© 2002 by Texas Tech University Press. Reproduced
by permission.—Eighteenth-Century Fiction, v. 3,
July, 1991. Copyright © McMaster University
1991. Reproduced by permission.—Emily Dickin-
son Journal, v. 10, 2000. Copyright © 2000 by
The Johns Hopkins University Press for the Emily
Dickinson International Society. All rights re-
served. Reproduced by permission.—The Emporia
State Research Studies, v. 24, winter, 1976.
Reproduced by permission.—Essays and Studies,
2002. Copyright © 2002 Boydell & Brewer Inc.
Reproduced by permission.—Essays in Literature,
v. 12, fall, 1985. Copyright © 1985 Western Illinois
University. Reproduced by permission.—Femtinist
Studies, v. 6, summer, 1980; v. 25, fall, 1999.
Copyright © 1980, 1999 by Feminist Studies. Both
reproduced by permission of Feminist Studies,
Inc., Department of Women'’s Studies, University
of Maryland, College Park, MD 20724.—French
Studies, v. XLVIII, April, 1994; v. LII, April, 1998.
Copyright © 1994, 1998 by The Society for French
Studies. Reproduced by permission.—Frontiers, v.
IX, 1987; v. X1V, 1994. Copyright © The University .
of Nebraska Press 1987, 1994. Both reproduced by
permission.—Glamour, v. 88, November 1990 for
“Only Daughter” by Sandra Cisneros. Copyright
© 1996 by Wendy Martin. All rights reserved.
Reproduced by permission of Susan Bergholz Liter-
ary Services, New York.—Harper’s Magazine, for
“Women’s Work” by Louise Erdrich. Copyright ©
1995 by Harper’s Magazine. All rights reserved.
Reproduced from the May edition by special per-
mission.—History Today, v. 50, October, 2000; v.
51, November, 2001. Copyright © 2000, 2001 by
The H. W. Wilson Company. All rights reserved.
Reproduced by permission.—The Hudson Review,
v. XXXVI, summer, 1983. Copyright © 1983 by
The Hudson Review, Inc. Reproduced by permis-
sion.—Hypatia, v. 5, summer, 1990 for “Is There a
Feminist Aesthetic?” by Marilyn French. Copy-
right by Marilyn French. Reproduced by permis-
sion.—International Fiction Review, v. 29, 2002.
Copyright © 2002. International Fiction Associa-
tion. Reproduced by permission.—lIrish Studies
Review, spring, 1996 from “History, Gender and
the Colonial Movement: Castle Rackrent” by
Colin Graham. Reproduced by permission of
Taylor & Francis and the author.—Journal of
Evolutionary Psychology, v. 7, August, 1986.
Reproduced by permission.—Journal of the Mid-
west Modern Language Association, v. 35, 2002
for “The Gospel According to Jane Eyre: The Sut-
tee and the Seraglio” by Maryanne C. Ward.
Copyright © 2002 by The Midwest Modern Lan-

XXX FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION, VOL. 2



guage Association. Reproduced by permission of
the publisher and the author.—journal of the
Short Story in English, autumn, 2002. Copyright
© Université d’Angers, 2002. Reproduced by
permission.—Keats-Shelley Journal, v. XLV],
1997. Reproduced by permission.—Legacy, v. 6,
fall, 1989. Copyright © The University of Nebraska
Press 1989. Reproduced by permission.—The Mas-
sachusetts Review, v. 27, summer, 1986. Repro-
duced from The Massachusetts Review, The Mas-
sachusetts Review, Inc. by permission.—Meanjin,
v. 38, 1979 for “The Liberated Heroine: New
Varieties of Defeat?” by Amanda Lohrey. Copy-
right © 1979 by Meanjin. Reproduced by permis-
sion of the author—MELUS, v. 7, fall, 1980; v. 12,
fall, 1985; v.18, fall, 1993. Copyright © MELUS:
The Society for the Study of Multi-Ethnic Litera-
ture of the United States, 1980, 1985, 1993.
Reproduced by permission.—Modern Drama, v.
21, September, 1978. Copyright © 1978 by the
University of Toronto, Graduate Centre for Study
of Drama. Reproduced by permission.—Modern
Language Studies, v. 24, spring, 1994 for “Jewett’s
Unspeakable Unspoken: Retracing the Female
Body Through The Country of the Pointed Firs” by
George Smith. Copyright © Northeast Modern
Language Association 1990. Reproduced by per-
mission of the publisher and author.—Mosaic, v.
23, summer, 1990; v. 35, 2002. Copyright © 1990,
2002 by Mosaic. All rights reserved. Acknowledg-
ment of previous publication is herewith made.—
Ms., v. 11, July, 1973 for “Visionary Anger” by Erica
Mann Jong; June 1988 for “Changing My Mind
About Andrea Dworkin” by Erica Jong. Copyright
© 1973, 1988. Both reproduced by permission of
the author.—New Directions for Women,
September-October, 1987 for “Dworkin Critiques
Relations Between the Sexes” by Joanne Glasgow.
Copyright © 1987 New Directions for Women,
Inc., 25 West Fairview Ave., Dover, NJ 07801-3417.
Reproduced by permission of the author.—The
New Yorker, 1978 for “Girl” by Jamaica Kincaid.
Copyright © 1979 by Jamaica Kinkaid. All rights
reserved. Reproduced by permission of the Wylie
Agency; v. 73, February 17, 1997 for “A Society of
One: Zora Neal Hurston, American Contrarian”
by Claudia Roth Pierpont. Copyright © 1997 by
The New Yorker Magazine, Inc. All rights reserved.
Reproduced by permission of the author.—
Nineteenth-Century Feminisms, v. 2, spring-
summer, 2000. Reproduced by permission.—
Nineteenth-Century French Studies, v. 25, spring-
summer, 1997. Copyright © 1977 by Nineteenth-
Century  French  Studies. ~Reproduced by
permission.—Novel, v. 34, spring, 2001. Copyright
© NOVEL Corp. 2001. Reproduced with permis-
sion.—Oxford Literary Review, v. 13, 1991. Copy-
right © 1991 the Oxford Literary Review. All rights
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reserved. Reproduced by permission.—P. N. Re-
view, v. 18, January/February, 1992. Reproduced
by permission of Carcanet Press Ltd.—Papers on
Language & Literature, v. 5, winter, 1969. Copy-
right © 1969 by The Board of Trustees, Southern
Illinois University at Edwardsville. Reproduced by
permission.—Parnassus, v. 12, fall-winter, 1985
for “Throwing the Scarecrows from the Garden”
by Tess Gallagher; v. 12-13, 1985 for “Adrienne
Rich and Lesbian/Feminist Poetry” by Catharine
Stimpson. Copyright © 1985, 1986 by Poetry in
Review Foundation. Both reproduced by permis-
sion of the publisher and the respective authors.—
Philological Papers, v. 38, 1992. Copyright © 1992
by Philological Papers. Reproduced by permis-
sion.—Philological Quarterly, v. 79, winter, 2000.
Copyright © 2001 by the University of lowa.
Reproduced by permission.—Quadrant, v. 46,
November, 2002 for “The Mirror of Honour and
Love: A Woman'’s View of Chivalry” by Sophie
Masson. Copyright © 2002 Quadrant Magazine
Company, Inc. Reproduced by permission of the
publisher and the author.—Raritan, v. 14, fall,
1994. Copyright © 1994 by Raritan: A Quarterly
Review. Reproduced by permission.—Resources for
American Literary Study, v. 22, 1996. Copyright
© 1996 by The Pennsylvania State University.
Reproduced by permission of The Pennsylvania
State University Press.—Revista Hispdnica Mod-
erna, v. 47, June, 1994. Copyright © 1994 by
Hispanic Institute, Columbia University. Repro-
duced by permission.—Rhetoric Society Quarterly,
v. 32, winter, 2002. Reproduced by permission of
the publisher, conveyed through the Copyright
Clearance Center—Romanic Review, v. 79, 1988.
Copyright © 1988 by The Trustees of Columbia
University in the City of New York. Reproduced
by permission.—The Russian Review, v. 57, April,
1998. Copyright © 1998 The Russian Review.
Reproduced by permission of Blackwell Publish-
ers.—San Jose Studies, v. VIII, spring, 1982 for
“Dea, Awakening: A Reading of H. D.’s Trilogy” by
Joyce Lorraine Beck. Copyright © 1982 by Trustees
of the San Jose State University Foundation.
Reproduced by permission of the publisher and
the author.—South Atlantic Review, v. 66, winter,
2001. Copyright © 2001 by the South Atlantic
Modern Language Association. Reproduced by per-
mission.—Southern Humanities Review, v. xxii,
summer, 1988. Copyright © 1988 by Auburn
University. Reproduced by permission.—The
Southern Quarterly, v. 35, spring, 1997; v. 37,
spring-summer, 1999. Copyright © 1997, 1999 by
the University of Southern Mississippi. Both
reproduced by permission.—Southern Review, v.
18, for “Hilda in Egypt” by Albert Gelpi. Repro-
duced by permission of the author.—Soviet Litera-
ture, v. 6, June, 1989. Reproduced by permission
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of FTM Agency Ltd.—Studies in American Fic-
tion, v. 9, autumn, 1981. Copyright © 1981
Northeastern University. Reproduced by permis-
sion.—Studies in American Humor, v. 3, 1994.
Copyright © 1994 American Humor Studies As-
sociation. Reproduced by permission.—Studies in
the Humanities, v. 19, December, 1992. Copyright
© 1992 by Indiana University Press of Pennsylva-
nia. Reproduced by permission.—Studies in the
Novel, v. 31, fall 1999; v. 35, spring, 2003. Copy-
right © 1999, 2003 by North Texas State Univer-
sity. Reproduced by permission.—Textual Prac-
tice, v. 13, 1999 for “Speaking Un-likeness: The
Double Text in Christina Rossetti’s ‘After Death’
and ‘Remember’” by Margaret Reynolds. Copy-
right © 1999 Routledge. Reproduced by permis-
sion of the publisher and the author—The
Threepenny Review, 1990 for “Mother Tongue”
by Amy Tan. Reproduced by permission.—
Transactions of the American Philological As-
sociation, v. 128, 1998. Copyright © 1998 Ameri-
can Philological Association. Reproduced by
permission of The Johns Hopkins University
Press.—Tulsa Studies in Women'’s Literature, v. 6,
fall, 1987 for “Revolutionary Women” by Betsy
Erkkila. Copyright © 1987, The University of
Tulsa. All rights reserved. Reproduced by permis-
sion of the publisher and the author.—The Victo-
rian Newsletter, v. 82, fall, 1992 for “Revisionist
Mythmaking in Christina Rossetti’s ‘Goblin Mar-
ket”: Eve’s Apple and Other Questions” by Sylvia
Bailey Shurbutt; v. 92, fall, 1997 for “The Poet and
the Bible: Christina Rossetti’s Feminist Hermeneu-
tics” by Lynda Palazzo; spring, 1998 for “No Sor-
row [ Have Thought More About’: The Tragic
Failure of George Eliot’s St. Theresa” by June Skye
Szirotny. All reproduced by permission of The
Victorian Newsletter and the author.—Victorians
Institute Journal, v. 13, 1985. Copyright ©
Victorians Institute Journal 1985. Reproduced by
permission.—Women: A Cultural Review, v. 10,
winter, 1999 from “Consorting with Angels: Anne
Sexton and the Art of Confession” by Deryn Rees-
Jones. Copyright © 1999, by Taylor & Francis Ltd.
Reproduced by permission of the publisher and
the author. (http://www.tandf.co.uk/journals).—
Women and Language, v. 13, March 31, 1995; v.
19, fall, 1996. Copyright © 1995, 1996 by Com-
munication Department at George Mason Univer-
sity. Reproduced by permission of the publisher.—
Women's Studies: An Interdisciplinary Journal,
v. 3, 1975; v. 4, 1976; v. 17, 1990; v. 18, 1990; v.
23, September, 1994; v. 30, 2001. Copyright ©
1975, 1976, 1990, 1994, 2001 Gordon and Breach
Science Publishers S.A. Reproduced by permis-
sion.—Wormen’s Studies in Communication, v.
24, spring, 2001. Reproduced by permission.—
Women’s Writing, v. 3, June, 1996. Reproduced

xXxxii

by permission of the publisher; v. 4, 1997 for
“(Female) Philosophy in the Bedroom: Mary Woll-
stonecraft and Female Sexuality” by Gary Kelly.
Copyright © Triangle Journals Ltd, 1997. All rights
reserved. Reproduced by permission of the pub-
lisher and the author.—World & I, v. 18, March,
2003. Copyright © 2003 News World Communica-
tions, Inc. Reproduced by permission.—World
Literature Today, v. 73, spring, 1999. Copyright ©
1999 by the University of Oklahoma Press. Re-
printed by permission of the publisher.—World
Literature Written in English, v. 15, November,
1976 for “Doris Lessing’s Feminist Plays” by Agate
Nesaule Krouse. Copyright © 1976 by WLWE.
Reproduced by permission of the publisher and
the author.

Copyrighted material in Feminism in
Literature was reproduced from the
following books:

Acocella, Joan. From Willa Cather and the Poli-
tics of Criticism. University of Nebraska Press,
2000. Copyright © 2000, by Joan Acocella. All
rights reserved. Reproduced by permission.—Ai-
mone, Joseph. From “Millay’s Big Book, or the
Feminist Formalist as Modern,” in Unmanning
Modernism: Gendered Re-Readings. Edited by
Elizabeth Jane Harrison and Shirley Peterson.
University of Tennessee Press, 1997. Copyright ©
1997 by The University of Tennessee Press. All
rights reserved. Reproduced by permission of The
University of Tennessee Press.—Allende, Isabel.
From “Writing as an Act of Hope,” in Paths of
Resistance: The Art and Craft of the Political
Novel. Edited by William Zinsser. Houghton Miff-
lin Company, 1989. Copyright © 1989 Isabel Al-
lende. Reproduced by permission of the author.—
Angelou, Maya. From And Still I Rise. Random
House, 1978. Copyright © 1978 by Maya Angelou.
Reproduced by permission of Random House, Inc.
and Time Warner Books UK.—Arenal, Electa. From
“The Convent as Catalyst for Autonomy: Two
Hispanic Nuns of the Seventeenth Century,” in
Women in Hispanic Literature. Edited by Beth
Kurti Miller. University of California Press, 1983.
Copyright © 1983 by The Regents of the Univer-
sity of California. Reproduced by permission of
the publisher and the author.—Arndt, Walter.
From “Introduction: I The Akhmatova Phenom-
enon and II Rendering the Whole Poem,” in Anna
Akhmatova: Selected Poems. Edited and trans-
lated by Walter Arndt. Ardis, 1976. Reproduced by
permission.—Atwood, Margaret. From Second
Words. Anansi Press Limited, 1982. Copyright ©
1982, by O. W. Toad Limited. All rights reserved.
Reproduced by permission of the author.—Baker,
Deborah Lesko. From “Memory, Love, and Inac-
cessibility in Hiroshima mon amour,” in Marguerite
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Duras Lives On. Edited by Janine Ricouart. Uni-
versity Press of America, 1998. Copyright © 1998
University Press of America, Inc. All rights re-
served. Reproduced by permission.—Barlow, Ju-
dith E. From “Into the Foxhole: Feminism, Real-
ism, and Lillian Hellman,” in Realism and the
American Dramatic Tradition. Edited by William
W. Demastes. University of Alabama Press, 1996.
Copyright © 1996, The University of Alabama
Press. Reproduced by permission.—Barratt, Alex-
andra. From Women’s Writing in Middle English.
Edited by Alexandra Barratt. Longman Group UK
Limited, 1992. Copyright © Longman Group UK
Limited 1992. Reproduced by permission.—Bar-
rett Browning, Elizabeth. From “A Letter to Mary
Russell Mitford, September 18, 1846,” in Women
of Letters: Selected Letters of Elizabeth Barrett
Browning and Mary Russell Mitford. Edited by
Meredith B. Raymond and Mary Rose Sullivan.
Twayne Publishers, 1987. Reproduced by permis-
sion of The Gale Group.—Barrett Browning,
Elizabeth. From “Glimpses into My Own Life and
Literary Character,” in The Brownings’ Cor-
respondence, Vol. 1. Edited by Phillip Kelley and
Ronald Hudson. Wedgestone Press, 1984. All
rights reserved. Reproduced by permission of Eton
College.—Bassard, Katherine Clay. From Spiritual
Interrogations: Culture, Gender, and Community
in Early African American Women’s Writing.
Princeton University Press, 1999. Copyright ©
1999 by Katherine Clay Bassard. Reproduced by
permission of Princeton University Press.—Beau-
voir, Simone de. From “The Independent
Woman,” in The Second Sex. Translated by H. M.
Parshley. Alfred A. Knopf, Inc., 1952. Copyright ©
1952, renewed 1980 by Alfred A. Knopf, Inc. All
rights reserved. Reproduced by permission of Al-
fred A. Knopf, Inc., a division of Random House,
Inc. and The Random House Group.—Behrendt,
Stephen. From “Mary Shelley, Frankenstein, and
the Woman Writer’s Fate,” in Romantic Women
Writers: Voices and Countervoices. Edited by
Paula R. Feldman and Theresa M. Kelley. Univer-
sity Press of New England, 1995. Copyright ©
1995 by University Press of New England. All
rights reserved. Reproduced by permission.—Bell,
Barbara Currier and Carol Ohmann. From “Vir-
ginia Woolf’s Criticism: A Polemical Preface,” in
Feminist Literary Criticism: Explorations in
Theory. Edited by Josephine Donovan. The Uni-
versity Press of Kentucky, 1989. Copyright © 1975,
1989 by The University Press of Kentucky. Repro-
duced by permission of The University Press of
Kentucky.—Berry, Mary Frances. From Why ERA
Failed: Politics, Women'’s Rights, and the Amend-
ing Process of the Constitution. Indiana Univer-
sity Press, 1986. Copyright © 1986 by Mary
Frances Berry. All rights reserved. Reproduced by
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permission.—Birgitta of Sweden. From Life and
Selected Revelations. Edited with a preface by
Marguerite Tjader Harris, translation and notes by
Albert Ryle Kezel, introduction by Tore Nyberg
from The Classics of Western Spirituality. Paulist
Press, 1990. Copyright © 1990 by the Order of St.
Birgitte, Rome. Translation, notes and Foreword
copyright © 1990 by Albert Ryle Kezel, New York/
Mahwah, NJ. Reproduced by permission of Paulist
Press. www.paulistpress.com.—Blundell, Sue. From
Women in Ancient Greece. British Museum Press,
1995. Copyright © 1995 Sue Blundell. Reproduced
by permission of the author.—Bogan, Louise.
From The Blue Estuaries: Poems 1923-1968. Far-
rar, Straus & Giroux, Inc., 1968. Copyright © 1968
by Louise Bogan. Copyright renewed 1996 by
Ruth Limmer. All rights reserved. Reproduced by
permission of Farrar, Straus and Giroux, LLC.—
Booth, Alison. From “Not All Men Are Selfish and
Cruel,” in Greatness Engendered: George Eliot
and Virginia Woolf. Cornell University Press,
1992. Copyright © 1992 by Cornell University
Press. Reproduced by permission of the publisher,
Cornell University Press.—Brammer, Leila R. From
Excluded from Suffrage History: Matilda Joslyn
Gage, Nineteenth-Century American Feminist.
Greenwood Press, 2000. Copyright © by Leila R.
Brammer. All rights reserved. Reproduced by
permission of Greenwood Publishing Group, Inc.,
Westport, CT.—Britzolakis, Christina. From Sylvia
Plath and the Theatre of Mourning. Oxford at
the Clarendon Press, 1999. Copyright © 1999 by
Christina Britzolakis. All rights reserved. Repro-
duced by permission of Oxford University Press.—
Broe, Mary Lynn. From “Bohemia Bumps into
Calvin: The Deception of Passivity in Lillian Hell-
man’s Drama,” in Critical Essays on Lillian Hell-
man. Edited by Mark W. Estrin. G. K. Hall, 1989.
Copyright © 1989 by Mark W. Estrin. All rights
reserved. Reproduced by permission of The Gale
Group.—Bronté, Charlotte. From “Caroline Ver-
non,” in Legends of Angria: Compiled from The
Early Writings of Charlotte Bronté. Edited by
Fannie E. Ratchford. Yale University Press, 1933.
Copyright © 1933 by Yale University Press. Re-
newed 1961 by Fannit Ratchford. Reproduced by
permission.—Brooks, Gwendolyn. From Blacks.
The David Company, 1987. Copyright © 1945,
1949, 1953, 1960, 1963, 1968, 1969, 1970, 1971,
1975, 1981, 1986 by Gwendolyn Brooks Blakely.
All rights reserved. Reproduced by consent of
Brooks Permissions.—Brown-Grant, Rosalind.
From “Christine de Pizan: Feminist Linguist Avant
la Lettre?,” in Christine de Pizan 2000: Studies
on Christine de Pizan in Honour of Angus J.
Kennedy. Edited by John Campbell and Nadia
Margolis. Rodopi, 2000. Copyright © Editions Ro-
dopi B. Reproduced by permission.—Brownmiller,

xxxiii

SINHWHATTMONMDY



