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Unit One Chinese Painting

Highlight

Classical styles of Chinese | evolve into Understanding the classical styles and
landscape painting in response to format of Chinese landscape painting

The evolution of Chinese | identify ... with in relation to its appreciation
landscape painting face ... with Describing and discussing the evolution

Chinese Hand scrolls serve to of Chinese landscape painting

Some modern Chinese | lie in Discussing the greatness of modern
painting masters allow for Chinese painting masters

Warm-up Tasks

Kl Listen to the following passage and try to fill in the missing words and expressions.
Many (1) consider landscape to be the highest form of Chinese
painting. The time from the Five Dynasties period to the Northern Song period is
known as the “Great age of Chinese landscape”. In the north, artists such as Jing Hao
GA¥) s Fan Kuan (JE %), and Guo Xi (3B ER) painted pictures of (2)
mountains, using strong black lines, ink wash(Z4t$535), and sharp dotted G&Zh A
JIH)) (3) to suggest (4) stone. In the south, Dong Yuan(ZE ),
JuRan (E #R), and other artists painted the rolling hills and rivers of their (5)
countryside in (6) scenes done with (7) rubbed (3247 #))
brushwork. These two kinds of scenes and (8) became the (9)
styles of Chinese landscape painting. Usually, the purpose of such painting works
was ﬁot to reproduce exactly the appearance of nature (realism) but rather to grasp an
(10) or atmosphere so as to catch the “rhythm” of nature.
Look at the following Chinese landscape painting works and discuss the following
questions with your partner.
1. Try to study the given works of Chinese landscape painting. Do they match
the classical styles of Chinese landscape painting? Why or why not?
2. What do you think are the major differences or similarities between the two
works? Discuss them with reference to essential elements of Chinese painting
T
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Travelers amid Mountains and Streams by Fan Kuan



Unit One Chinese Painting

The Xiao and Xiang Rivers by Dong Yuan

such as brushstroke, lines or ink wash.

3. Of the two pictures, which do you like better? Give your reasons.

Listening Tasks

You will hear six sentences. Listen carefully and fill in the missing words.
1. Whatever the art form, the essence of harmony the same.
Painting should leave for imagination.
. There is the difference between active and passive observation.

2
3
4, A plant is so ordinary but at the same time.
5. Traditionally Chinese painting does not strive to be

6

He or she has to desire to create something that is

Du Pingrang: An Intriguing and Inspiring Artist®
—An Interview by Lily Pietryka

@ This part cites information from http: //en. artdu. com/news/html/? 4. html.
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Du Pingrang

Words & Phrases

Lily Pietryka

tranquility /treen'kwilit/ 7.
vibrant /'vaibrent/ adj.

chaotic /ker'ntik/ adj.
harmonically /ha:'moniksli/ adwv.
essence /'esns/ n.

portray /po:'trer/ ut.

innovate /'movert/ vt.

grandeur /'greend3s/ n.

strive /strarv/ ut.

T

PR3l
RELTTF B
TR0 5 TS
A Ji

ez

UE R
FEF= s ARk
%0




Unit One Chinese Painting

Listen to the dialogue and choose the best answer to the following questions,

( )l
( ) 2
( ) 3
( ) 4
( ) 5

How does Du Pingrang describe the sense of peace in his paintings?
A. Tt is like philosophy. B. Tt is like a mythology.
C. It is like a symphony. D. It is like psychology.

. Du’s viewpoint about live objects for painting shows that

A. he doesn’t want to set limits to the choice of them
B. he doesn’t want to choose them from imagination
C. he doesn’t want to understand them from observation

D. he doesn’t want to capture them in the universities

. According to Du, what is the major difference between Chinese paintings

and the Western oil paintings?

A. Traditionally Chinese paintings are more meaningful.

B. Traditionally Chinese paintings are more understandable.
C. Traditionally Chinese paintings are more liberal.

D. Traditionally Chinese paintings are more formal.

. Which of the following is NOT true about Du’s statement on a great

artist’s most important quality?
A. Being creative. B. Being innovative.

C. Being thoughtful. D. Being universal.

. About aspirations, Du does NOT emphasize the need to

A. show people beauty by painting
B. express nature and life by painting
C. reveal the power of truth and mind by painting

D. earn fame and fortune by painting

Listen to the dialogue again and complete the following sentences with the information

you have heard.

1. In Du Pingrang’s painting, the colors, the and come

harmoniously together.

2. Du chooses live objects from all . He wants to capture the

of nature.

3. Traditional Chinese painters are more likely to explore

beyond

4. A great artist should portray something _ what meets the eye.
Du wants to show people through his painting the of the
human
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Reading Traditional Chinese Painting

Night-Shining White, by Han Gan (active 742—756, Tang Dynasty)

Words & Phrases
calligraphy /ko'ligrafi/ n. S 279
evolve /1'volv/ wi. Bk ;s K&
inscription /m'skripfan/ n. B4
seal /sil/ n. &

Listen to the passage and decide whether the following statements are true (T) or false
(F).

1. The purpose of traditional Chinese painting is to grasp the special
energy of nature.

9. A Chinese artist traditionally considers the use of color as something
disturbing to his art.

3. Light and shadow are regarded by a traditional Chinese painter as
good means of modeling.

4. The richness of traditional Chinese painting lies in its involvement of
multiple art forms.

5. The “three perfections” in traditional Chinese art refer to life, force

and spirit.



Unit One Chinese Painting

Listen to the passage again and answer the following questions with the help of words
and phrases provided below.
1. What do we need to know to better appreciate a Chinese painting art?

(aim, capture, richness, integration)

2. What is the major aim of a traditional Chinese artist?

(outer appearance, inner essence , energy, life force, spirit)

3. How should we understand the richness of a traditional Chinese painting?
(integration, calligraphy, poetry, evolve, owners and admirers, add,

inscriptions, seals, part of artistic expression)

4. What is special about the Chinese way of appreciating a traditional painting?
Why is it also called du hua , “reading a painting”? What can you “read” in the
above masterpiece, Night-Shining White by Han Gan?

(enter, dialogue, the past, experience, share, repeat)

Reading Tasks

Pre-reading Questions

1. What do you know about the evolution of Chinese landscape painting in
history?

2. Do you admire some Chinese landscape painters and their works?

3. Do you think Chinese landscape paining is connected with the artist’s inner

aspirations?
Landscape Painting in Chinese Art?

By the late Tang Dynasty, landscape painting had evolved into an independent

genre that embodied the universal longing of cultivated men to escape their worldly

@ This text is adapted from the article with the same title by Charles Moffat at http://www. metmuseum.
org/toah/hd/clpg/hd_clpg. htm; the pictures here are cited from the same website.
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worries to commune with nature. Such images might also convey specific social,
philosophical, or political convictions. As the Tang Dynasty disintegrated, the
concept of withdrawal into the natural world became a major thematic focus of poets
and painters. Faced with the failure of the human order, learned men sought
permanence within the natural world, retreating into the mountains to find a

sanctuary from the chaos of dynastic collapse.

Riverbank attributed to Dong Yuan

During the early Song Dynasty, visions of the natural hierarchy became
metaphors for the well-regulated state. At the same time, images of the private
retreat proliferated among a new class of scholar-officials. These men extolled the
virtues of self-cultivation—often in response to political setbacks or career
disappointments—and asserted their identity as literati through poetry, calligraphy,
and a new style of painting that employed calligraphic brushwork for self-expressive
ends. The monochrome images of natural objects such as old trees, bamboo, rocks
created by these scholar-artists became emblems of retirement retreats in their
character and spirit.

Under the Yuan Dynasty, when many educated Chinese were barred from
government service, the model of the Song literati retreat evolved into a full-blown
alternative culture. This disenfranchised elite transformed their estates into sites for
literary gatherings and other cultural pursuits. These gatherings were frequently
commemorated in paintings that, rather than presenting a realistic depiction of an
actual place, conveyed the shared cultural ideals of a reclusive world through a

symbolic shorthand in which a villa might be represented by a humble thatched hut.

080



Unit One Chinese Painting

Old Trees, Level Distance s by Guo Xi

Scholar by a Water fall , by Ma Yuan

Because a man’s studio or garden could be viewed as an extension of himself, 25
paintings of such places often served to express the values of their owner.

The Yuan Dynasty also witnessed the burgeoning of a second kind of cultivated
landscape, the “mind landscape”. ® The paintings of this kind embodied both learned
references to the styles of earlier masters and, through calligraphic brushwork, the

inner spirit of the artist. The scholar-artists tended to imbue their paintings with 30

® “mind landscape” BLH B VETCACRK EAC 4 B P BRI DR BEIR A . (ELIHAL o7 5 IR B 0 e T 45+,
I DA R AR “ SR A I S A LA A A A T R 0 A B U A T 2 o R
AR A GBI EEN . AT SRR E S E )% 142—151 T LR AS: MR 2009 fD .,

.9-



