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INTRODUCTION .

“‘Fhis book ‘gives intermediate students an interésfing
“-and sti’m‘ﬁlﬁting":opp'b'ftunity :to ‘learn and pr’a"étfce
- conversational ‘American ‘English, The book 1s con-
veniently divided into 1 dlfferent sﬂuaﬁons, each
consisting of four short, informal dialogs, Students
should learn as many of the expressions and phrases
‘-as possiblé in‘each of the - situations,’ Thésé expres-
sions and phrases are used by native speakers time
and again in the given situation, L e

FE ¥y

_DIALOGS |

‘“Each situation is presented in four dlalogs The
‘dislogs are rranged in parallel so that any: of A’
‘first ‘Yines’ may be followed by any of B’s fxrst
Aines,’ and-'$o on, This ‘means that with the 4x 1 ar-
‘rangément, thefe-are 256 variations of the same sit-
uation, giving students a high degree of ch01ce By
reading and acting out the dlalogs miany ‘times 'fn
class- and at' home, studéhts can easily gnaster ‘the
éxpressions amd ‘phrases “pertdining ‘to ‘each Sitia-

tion,



EXERCISES

The exercises are intended to provide additional

practice of som'evof the more important construc-

tions, They are based on the dialog situations rather

than on a grammatically graded sequence, The ex-

_ ercises should not be done one after another since
they are to be used. primarily as a break between

practicing the differeat dialogs,
KEY
There is a key to some of the harder exercises at

_the back of the book,

INTONATION

The way in which the musical pitch of a speak:éf’s
voice changes is called intonation, -Native : speakers
of English generally use two basic intonations, each
in various situations, These ipntonations may be
broadly classified as the falling tune and.the rising
‘tﬁhe Here are ‘a few basic. examples of these two
inton#&tions, ¢ ’ : ‘

The Falling Tﬂne .

. Short, complete 'st'atémenté," “It*s not far, ”

2 Questions begmnmg with a Questxon word; “How

much is this, tieg”?

2



V3. Question tags when the yp'giaker« anticipates =

= agreement, *It’s anice day; isn®t it?” o

£, ‘Orders and exclamstions;’ '#Don”t forgety ¥

5, Statements ending with please; €i’d like & cup
' “of coffee, please, ’ R

The Rising Tune S 4

. Statements’ mtended to enmcourage, “That’s ar
* 'food xdéa ”» :

2. Questions answered by yes or no; “Do -you want

to goe ? '

8. Questions beginning with a question -word when
" the speaker ‘wants to :show special interest,
¢ #Where do you livey ? -

4, Tag que;tions‘when the speaker is .umcertain of
"the response; “You kmow about ‘that, don’t..

youp ? : .

6. Questions ending with. please, “Ca-n you help

E me, please? ¥ vl

Thé intonation of the sewtence in the -dialogs: fo[low:,

these general guxdehnes Students should listen care~

fully to the native speakers on' the actompanying
cessette and try to imitate ‘their -intonatioms as

[

closely as possible,

CLASSROOM TECHNIQUES(THE 4x4 DIALOGS)
’1‘.* The"teacher reads the*fwst-id‘lalogv(1-),_.aLoud::and

#



explains the: meaning when necessary, -

2, The class repeats the dialog-in chorus after,the
téacher, Some students are asked to.read paris
after the teacher,: .

3, The same procedure is followed for the next
dlalog 2). . S

4; The teacher-points out that there are 16 possible

variations for the two dialogs covered so far,

.- The teacher takes the part of A and tells a stu-

dent to take B’s part This practice is continued
“with other students as the teacher. alternates be-
“tween reading parts A and B, S‘tudent.s can -read

both parts as soon as they understand what is

(w1}
.

expected, .
6., The same procedure is followed for dialogs 3 and
4, The teacher should explain that there are now
;. * even mere variatiens, v :
The large number of possibilities "within the d1;1-
logs helps - to. maintain student - interest and enables
the teacher to vary-the-type of practice from lesson
to. lesson, - The teacher should be able to guide the
students  through 20 to.-30 .minutes of lively prac-
tice, Here are several ways to vary the lesson,
» Change roles constantly, teacher student, student;
-teacher, student-student, '
» Encourage students to gradually speak faster and

&



faster so that the dialogs remain a challenge
Have the students concentrate as much as‘”p'gsélbfe
- on-& smooth, rapid flow of speech,
¢ Go rapidly around the class, haviag each student
- 'give one line in each dialog," '
1st student says A’s first line,
2nd student says B’s first line,
3rd student says A’s next line,
- -4th student says B’s next line, etc,
This procedure can be continued by going around
the class two 'or three times, The teacher : should
always insist.on fast and accurate exchanges,’
- Do a pattera practice of important structares by
using cue wards: “Could I borrow your umbrella”
- typewritér/bicycle/pen
- Limiting the practice to what A and B first say
. in all four dialogs, insist on rapid exchanges go-

st

--ing ‘around ,the class,

= Ask the class to write a dialog from mémory and
- then- cdll: on certain- students, to read what they
. have: written, Faster students should .be encour-
saged_to compose and read their own dialogs,

* Ask the sfudents to act out a dialog from .mem-

Orye



REVIEW

It is important to spend a few minutes at the be-

ginning of each lesson reviewing previous dialogs,
Since the dialogs are short, this should not require

much time,

CASSETTE

Each of the 44 different situations has been record-

ed in the following way,

1,

2,

Q-

Listening—All four dialogs without pauses,
This should be done with books closed,

Dialog Practice—Phrases from the dialogs have
been recorded with pauses, making it possible
for the student working alone to hold conversa-
tions with the native speakers on the tape, In
some situations, the student takes A’s part and
in others, B’s part, In either case, the student
should respond by using one of the four alter-
natives available.Dialog Practice should be done
with books open at first, Once the students feel
that they can respond correctly, they can do
the practice with their books closed,



5 &

EBH PGB NS E RS T IMERN XEOFEMNR
Bl, THIRGKNNE, WEEET. YHEER, 285
UAMER, G b4 BUEAMYH B RHEAR, $ERR
RIEERERAT, ERLATRRREAER LR
RS
¥ iE |
ARG 4 BXE, RERHERATARNN, B
BEAE Bt ok A B 55— i A AT SRS AT — BUeb BRI S — 40 3%
REE, UL, XBRE, 84 4WHIHE, B
MER AR B AN ESENR, IRPEREALS % 8
m¢ﬂ,ﬁﬁ@m%z&&§%awﬁmﬂwMﬁ,#&%
gw&#m*&&&m&m%*wn.

% 3

#*%2%EMﬁﬁ~%ﬁ%§§Mﬁﬁ&ﬁﬁzmi
BALS. S RBNEMR, WRREERUE RN, B
ﬁ%?*%*¢§¥~¢ﬁ&£ﬁ Tk B 25539 4 BAt
R g |
I
 BERARERRSTHER,
iE iR

Ammﬁwﬁ§Mﬁw&m£mﬁ¢%ﬁ ﬁ%%%k

T



BREEARHERER, SHERAXETEHG A XFME
BWARSFREAMT . FTHRFHHEEELIEFHT,
e

1., WEWEEHIRE
It’s not far, (HBARE, )

2, LABE[R]EIF 3k A 45 3k B 1) 4] o
How much is this tie? ( XHKFMELPR? )

8. ULIE BN Iy [E) R A B hn BT ) ,

It's anice day,isn’t ity (S RXEHIN, BTE?)

4. A HAURDA |
Don’t forgety CHI=ETL )

5. bl “please” ZERBRR A
I’d like a cup of coffee, please, CGEAREHW

HEo )

TR

1. BERBHAMER D
That’s a good idea, (BRAFEE, )

2. BIE “B” 8 “FR” B—BEENE
‘Do you want to go?  ({RERME? )

8. LIBERFAF L, Hikid &8 B RE 5l 2 56 5t a4y
‘Where do you live?  (#REFEHAHTH? )

4, BB I AR R B g R A L
You know about that, don’t you? ({,ﬁ:éa]iﬁﬂl{{lﬁ
¥, BEFAE? ) '

5. LI “please” Z5R /LR 4] o
‘Can you help me, please?  (KEREEMR ~ T 1

g



-
ﬁﬁ*’??ﬂﬂfﬁﬁﬂﬁ.ﬁiﬁﬁﬂ*&ﬂﬂlo '%&F“ﬁﬂlﬁ?#
B REEARTNEY, Eiﬁﬁ&ﬂﬂﬁﬂo
WEBSHIT (4x47HE)

o BEWPHEFECL), ﬁ\ENTﬂE‘“‘ﬁ#o i

2, éﬂiﬁ?ﬁﬁﬁﬁﬁjﬂ?ﬁﬁﬁﬁﬁ. ﬁm{—‘ﬂﬁéﬁmmﬁﬁﬂ
UMM

8. X% (2 )ﬁb&%ﬁﬁﬁ].ﬁ. \ V

AR E?&Bﬁiﬁ&ﬁﬁ’]‘%‘lﬁﬁiéi&% xs

5., MIWHIEARA, 4— 424 EBAPEN &, ME, %

LM IAEA. B, SkSebIMhaeAgkoT ik o 3%,
HEERBAERE, Ellitﬂl.'.ﬁlﬁ BEAﬂJﬂBﬁ % 5
BIEEX .

6. &Liﬁ)‘i%ﬁﬁ&ﬂﬁ( 8)M(4 )o aﬂfﬁf“ﬁﬁ%ﬁ
CHHMENERBANET,
ﬁﬁﬁ&ﬂﬁ%ﬁﬁ%?ﬁ:ﬁéﬁ%&%%& E:%.
B ISR SEST R BT RS 2404500
B33 iy A SRR R T . %&ﬂﬁ&%ﬁﬂ%,

R ILER

s AW B, ﬁ!ﬁﬁ“—‘-"“?i, %éiﬁ&ﬁ, #ﬂi
CBEE, S

. I&Eéﬁiﬁﬁﬂmﬁéﬁﬁﬁﬁp &ﬁﬁ%ﬁﬁﬁ%ﬁ.

v R AR P YRy , (8 I M M R M AT F

. ﬁﬁﬂ%%ﬁﬁi@%mﬁﬁﬂﬁ, ﬁ’i‘%ﬁ-ﬁﬂ%ﬂi—-&
RSP, B, o
H—AEEUHARNB S,

Up



