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Preface

Readings in Modern English Prose is designed to stimulate a
serious interest in reading, provide cultural information, broaden the
vision, and present good models for writing practice. The book is for
the seniors at the university and also for self-study and literary
appreciation.

It contains fourteen pieces of writing by _great British and
American authors including Winston Churchill, Bertrand Russell,
William Golding, William Faulkner, Ernest Hemingway, E. B.
White, and Albert Einstein. The range of subject matter is broad—
from history to philosophy, from literature to psychology. The
selections discuss the atomic bomb, the end of the Second World
War, professions of women, the age of anxiety, the American way of
life, and the civil rights of the black people in the United States.
Each is, in its own way, challenging and rewarding. :

The exeréises accompanying them serve several purposes. They
are prepared to help students to retain the important points, further.
explore the issues raised, develop writing skills and the capacity to
draw inferences. There is an emphasis on reading comprehension and
retention.

Finally to those who will take the trouble to inform me of any
errors found in the book and so help its improvement, I here express

my thanks in advance.

Xu Qiping
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1, Acceptance Speeches

Acceptance Speech (1)

31 T
30 ]

Wiliam Faulkner

T'feel 'that this ‘dwdrd was not tade’ to ‘e a8 4’ man,’ but'to 'my
work-=a'life’s work in {hei~a¢g0ny"aﬁd‘SWeat 'of the hdman spirit; not
for"glory and least of all for ‘profit, ‘but to credte out of the materials
of ‘the htiman' ‘spirit something ‘which'did ' not ‘exist before. "So this
award is only mine'in’trust. It 'will not be ‘-di'ffitiﬂ(tdﬁﬂd a‘dedication
for “'the 'toney 'part of : it ' commensurate 'with’ the ' purpose ‘and
significance of 'its 'origin. ' But I'wouldlike 10 do’ the!same with:the
acclaim tooly by usingthis' moment as'a pinnacle from which 1 might
be listened to by theyoung ‘men and wo mén already dedicated to the
same anhguish and travail , among whom is already that 'one who:will
some day stand here where I am standing. ' ; ' '

tQur tragédy today is a' general and universal physical fear so long
‘sustamed"-'byi‘now: that ‘wedcan evenbear -it. . There are no'longer
problems /of <the: spirit.  There is only-the question: When will:1 be
blown up? Because of this, the young man or wo man writing today
has forgotten the problems of the human heart in conflict with itself
which alone can make good writing because only that is worth writing
about, worth the agony and the sweat.

He must learn them again. He must teach himself that the basest
of all things is to be afraid; and, teaching himself that, forget it
forever, leaving no room in his workshop for anything but the old

1



verities and truths of the heart, the old universal truths lacking which
any story is ephemeral and doomed—love and honor and pity and
pride and compassion and sacrifice. Until he does so, he labors under
a curse. He writes not of love but of lust, of defeats in which nobody
loses anything of vaiue, of victories without hope and, worst of all,
without pity or compassion. His griefs grieve on no universal bones,
leaving no scars. He writes not of the heart but of the.glands.

Until he relearns these things, he will write as though he stood
among and watched the end of man. I decline to accept the end of
man. It is easy enough to say that man is immortal simply because he
will endure; that when the last ding-dong of doom has clanged  and
faded from the last worthless rock hanging tideless in the last red and
dying evening, that even then there will still be one more sound: that
of his puny inexhaustible voice, still talking, I refuse to accept this. I
believe that man will not merely endure: he will prevail. He is
immortal,, not because he alone among creatures has an inexhaustible
voice, but because he has a soul, a spirit capable of compassion and
sacrifice and endurance. The poet’s, the writer’s, duty is to write
about these things. It is his privilege to help man endure by lifting his
heart, by reminding him of the courage and honor and hope and pride
and compassion and pity and sacrifice which have been the glory of his
past. The poet’s voice need not merely be the record of man, it can

be one of the props, the pillars to help him endure and prevail.



Acceptance Speech (1)

Ernest Hemingway

(Read by John C. Cabot s United States Ambassador)

Having no facility for speech-making and no command of oratory
nor any domination of rhetoric. T wish to thank the administrators of
the generosity of Alfred Nobel® for this Prize.

No writer who knows the great writers who did not receive the
Prize can accept it other than with humility. There is no need to list
these writers. Everyone here may make his own list according to his
knowledge and his conscience.

It would be impossible for me to ask the Ambassador of my
country to read a speech in which a writer said all of the things which
are in his heart. Things may not be immediately discernible in what a
man writes, and in this sometimes he is fortunate; but eventually
they are quite clear and by these and the degree of alchemy that he
possesses he will endure or be forgotten.

Writing, at its best, is a lonely life. Organizations for writers
palliate the writer’s loneliness but I doubt if they improve his
writing. He grows in public stature as he sheds his loneliness and
often his work deteriorates. For he does his work alone and if he is a
good enough writer he must face eternity, or the lack of it each day.

For a true writer each book should be a new beginning where he
tries again for something that is beyond attainment. He should
always try for something that has never been done or that others have
tried and failed. Then sometimes, with great luck, he will succeed.

How simple the writing of literature would be if it were only
necessary to write in another way what has been well written. It is

3



because we have had such great writers in the gggL,(?hatjfﬁ;Mtgr);s\
driven far out past where he can go, out to where no one can help
him. .

... 1 have spoken too long for a writer. A writer should write what
he has to say and not speak it. Again I thank you.

1 . - L5 S - \ (0 N % X %
{vobnzendmb 231687 Hatid LednD) (D sdol vd hasH)

v101510 1o basarmos on bas gnidsm-dossqa 161 viilisst on goiveH
P e Stas [ « arldt slaeds ot dai I L ! },_ 16011 ; s gy e
10 270is1I210HNDE 9117 A6 O 21w .arrotady to aoidsnimiol Y8 3041
. . T 14 C3 I s PR Y 3% '
9319 eidi 10l lado¥t barllA Yo vitzoiensyg adl

arlt svieast 1on bib ofdw 21sitiw issrg adt ewons ordw 1stitw o/

311 9ViH391 16 DID oW 2191w 18918 ol 2wonx onw 13fitw o/l
1zil o1 basa on 2t 915dT dtlimud ditw asdt 1adto i 1g9s0s a8s exind
s oy niibrosss: fed soabil elini wil aibraneroae sl - Gt i s
2180 OF QIHDICO08 Tk AWO 2iil 9ABII YBAT 9194 SNIONTOVA 2I911TW 92917
aaisEgten Bl Bes Bahstatng
LIBABOZN0T 210 DIIE SQDSIWONA

v o tohszesdmA sdy dzs o1 sm 10l sldizzoqmi sd biuow 1l

= = e AN K T S et N
tdoidw egnids ady Yo lls bisz 19ti1w s doidw i dossqa s bsst o1 v1iavos
= ii o f ,I S <R S P ey el 1 e ol e B4 s et
s teedw i oldinyaseib ylsisibomrmi od 190 vem 2gmdT .tsed zid ot 918
LI Havs iid - s SRt uitol 31 o - satalistios Sl wi BAk . eyt
Tiisuias fud 2I80UT101 21 911 29i0{19f102 211 0 DAS 2901w O8M
ol 186y ‘,_;111")|‘!'*§.1: 1o s91gsh sdy bns szadr yd bas 1asly 9tiup 938 yods
asttogiol sd 1o s1ubns lliw sd eszzs220q

ziotitw 10l 2noitssinsg1() ol vlenol s 2i y29d 211 15 gniin W
eid svorqeri vadi 1 sduob T tud zesailsmol 2%1aviaw ady aisillsqg
bas zesnilonol zid 2bada sd 25 s1usste oildug ni swoeryg sH .gaititw
& zi ad 11 bas snols Adrow 2id z90b od 109 .z2sis10i1959b H1ow zid matto
vab dosa 31 to A3sl ods 10 crintsds 998l Jeum sd 19tivw dyuons boog

sd s1adw ymisnigad wan 5 ad bluodz dood doss 1atiiw sur 5 109

bluodz osH .smemnistis bnoved 2i isdi gynidiamoz 16l nisgs zsing

2 H Sl ibe ae i s e i o N S iy o= > v
svad e1adio 1sd1 v0 anob naad 19v9n 2sd 1ad; BAIISMes 101 vl d‘{l':'/f};;‘
Ele e P £ B P Jadr e
Besasge iw ad (oloul ts91a ditw . 2smitamoz nsd T .balisl bas baits
vino 91w 31 1 od bluow stwisistil lo aniiyrw adi elqmiz woH-

s 34 I 5 X = ~ Seoe
ai 3l .montizw llaw masd zsd radw vew 1adione mi 2titw o3 viszzsnsn

4



Acceptance Speech ()

J ohn Stembeck

1o Thank the Swedlsh Academy for fmdlng ‘my work worthy of this
highest honor. ,

In my heart there may be doubt that I deserve the Nobel award
over. other men of letters whom I hold in respect.and: reverence-—but
there is no question of my pleasure and pride in having it for myself.

. It is customary for the recipient of this award to.offer personal or
scholarly comment on,the nature and the direction of literature. At
this particular time, however, I think it would be well to consider the
high duties and the responsibilities of the makers of literautre. .

Such is the prestige of the Nobel award and this, place where, 1
s_t}an,dvthaﬁ I am impelled, not to squeak like a grateful and apologetic
mouse, but to roar like a lion out of pride in my profession and in the
great and good men who have practiced it through the ages.

.. Literature was not promulgated by a pale and emasculated
critical priesthood singing their litanies in empty churches—nor is it a
game for the cloistered elect, the tinhorn mendicants of low calorie
despair. : firi 3 e it =

therature is as old as speech It grew.out Q£ human need for it,
and it has not changed except to, become more needed. | S

The skalds, the bardsy, the, writers arg, not, separate and
exclusive. . From; the ,begmnmg, their, functlons,--thew,dum:s 4/ their
responsibilities have been decreed by our species.

Humanity had been passing through a gray and desolate time of
confusion. My great predecessor, William Faulkner, speaking here,
referred to it as a tragedy of universal fear so long sustained that

9



there were no longer problems of the spirit, so that only the human
heart in conflict with itself seemed worth writing about.

Faulkner, more than most men, was aware of human strength as
well as of human weakness. He knew that the understanding and the
resolution of fear are a large part of the writer’s reason for being.

This is not new. The ancient commission of the writer has not
changed.

He is charged with exposing our many grievous faults and
failures, with dredging up to the light our dark and dangerous dreams
for the purpose of improvement.

Furthermore, the writer is delegated to declare and to celebrate
man’s proven capacity for greatness of heart and spirit—for gallantry
in defeat—for courage, compassion, and love. In the endless war
against weakness and despair, these are the bright rally-flags of hope
and of emulation.

I hold that a writer who does not passionately believe in the
perfectibility of man, has no dedication nor any membership in
literature.

The present universal fear has been the result of a forward surge
in our knowledge and manipulation of certain dangerous factors in the
physical world.

It is true that other phases of understanding have not yet caught
up with this great step, but there is no reason to presume that they
cannot or will not draw abreast. Indeed it is a part of the writer’s
responsibility to make sure that they do.

With humanity’s long proud history of standing firm against
natural enemies, sometimes in the face of almost certain defeat and
extinctions, we would be cowardly and stupid to leave the field on the

eve of our greatest potential victory.
Understandably, 1 have been reading the life of Alfred Nobel—a



solitary man, the books say, a thoughtful man. He perfected the
release of explosive forces capable of creative good or of destructive
evil, but lacking choice, ungoverned by conscience or judgment.

Nobel saw some of the cruel and bloody misuses of his
inventions. He may even have foreseen the end result of his
probing—access to ultimate violence—to final destruction. Some say
that he became cynical, but I do not believe this. I think he strove to
invent a control, a safety valve. I think he found it finally only in the
human mind and the human spirit. To me, his thinking is clearly
indicated in the categories of these awards. '

They are offered for increased and continuing knowledge of man
and of his world—for understanding and communication, which are
the functions of literature. And they are offered for demonstrations of
the capacity for peace—the culmination of all the others. _

Less than fifty years after his death, the door of nature was
unlocked and we were offered the dreadful burden of choice.

We have usurped many of the powers we once ascribed to God.

Fearful and unprepared, we have assumed lordship over the life
or death of the whole world—of all living things.

The danger and the glory and the choice rest finally in man. The
test of his perfectibility is at hand.

Having taken Godlike power, we must seek in ourselves for the
responsibility and the wisdom we once prayed some deity might have.

Man himself has become our greatest hazard and our only hope.

So that today, St. John the Apostle may well be paraphrased: In
the end is the Word®, and the Word is Man—and the Word is with
Men.

fE&E B9
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X 2 :“In the beginning was the Word, and the Word was with God,
and the Word was God. ” ' '

Exercises

1o

Vocabulary

Choose the ‘one answer that best’completes the sentence.

. The sports in the school includes tennis’cotrts, a'golf

course and a swimming pool.

A) service et R B) playground g
C) fiel@’sd #siviauos assqotud qyy fagfigpowiad aaoitsl
2. His disclosure of the corruption of the ‘¢ourt shocked the moral
of the nation.” DSSIDTEGOSL (£
A) principle i 5.k B) ideas
C) conscience D) values
3. The of an academic degree {§'1i6" ¢asy task. oriLssH .|
| UAY endowment ) 10 100eouD (ouoBY dualifieation o seo0il)
C) acquirement ol D) attdifiment @01 10 batsiz
4", The young man"did not have sufficierit* | 70" to' acknowlédge
“his imperfections. I g ‘ B2l
A) bravery B) boldness
C) humility D) 'modesty:
5. The sufferings of the poor in the country aroused their =
A) pity 11390 1B ) (compdssion 10291105
C) enthusiasm s D) warihth fosoiting:
6. The parents suffered intense: 1’ 10 =iwhen' their child/was
seriously ill. ‘ , '
A) pain 115 B)anxiety !
C) anguish tigz asmud D) oworries
77 The concert hall Won'an architectural v [ last year.: ‘!
A) reward B) praise



C) award D) commendation
8 . The biologists were concerned about the of some animal

species in Asia.

A) death B) disappearance
C) extinction D) extermination
9. The university with a history of 100 years has a lot of in

the country.
A) fame B) prominence
C) significance D) prestige
10. Relations between the two European countries have
sharply in the recent months.
A) jeopardized B) deteriorated
C) estranged D) undermined

I . Reading Comprehension
Choose the best answer to each question on the basis of what is
stated or implied in the speeches.

1. Used in “the money part of it commensurate with the purpose and

significance of its origin”, the word commensurate means

A) having a common purpose
B) helping to honor the memory of an important person
C) corresponding in extent or degree
D) as significant as it was expected
2. According to Faulkner our tragedy today is
A) problems of the spirit
B) problems of the human heart
C) the agony and sweat of the human spirit
D) a general and universal physical fear: When will I be blown
up?
10



