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Preface for Instructors

Designed for instructors who want the distinctive features of the 7he
Bedford Introduction to Literature, Fourth Edition, but who don’t require the
extensive range of selections in that volume, 7he Compact Bedford Introduc-
tion to Literature, Fourth Edition, offers a briefer and more economical
alternative while still providing an abundantly rich collection of stories, po-
ems, and plays. Like its longer companion and that book’s predecessors, The
Compact Bedford Introduction to Literature reflects the assumptions that
understanding enhances the enjoyment of literature and that reading litera-
ture offers a valuable and unique means of apprehending life in its richness
and diversity. The book also reflects the hope that the selections included will
encourage students to become lifelong readers of imaginative literature. De-
signed to accommodate a variety of teaching styles, the collection of 45 stories
(14 of them new to the fourth edition), 333 poems (82 of them new), and 14
plays (4 of them new) represents a wide range of periods, nationalities, and
voices. Each selection has been carefully chosen for its appeal to students
today and for its usefulness in demonstrating the effects, significance, and
pleasures of literature.

Again, like its longer companion, the fourth edition of The Compact
Bedford Introduction to Literature is designed for the introductory course as
it is taught today, which varies — from school to school and from instructor
to instructor — more than ever before. Even the traditional course empha-
sizing the elements of literature and a broad range of works from the Western
canon is changing in response to important developments in literary studies
and, more generally, in higher education and in American society. The course
is now viewed by many teachers as a rich opportunity to supplement classics
of Western literature with the work of writers previously excluded from
the traditional canon. Increasingly, it now also serves as an introduction to the
discipline of literary study, a challenging development that brings to the
undergraduate classroom important trends in literary theory and provocative
new readings of both familiar and unfamiliar texts. Finally, and perhaps most
often, the introduction to literature course is now also taught as a second



course in composition in which the critical thinking and writing that students
do are as important as the reading that they do. The fourth edition of The
Compact Bedford Introduction to Literature responds to these developments
with distinctive features that address the needs of instructors who teach a
traditional course but who are also concerned about canonical issues, literary
theory, and writing about literature.

Writing about Literature

The book’s concern with helping students write about literature is per-
vasive. The fourth edition of The Compact Bedford Introduction to Literature
is especially suited for courses in which writing in response to literature is a
central component. Five chapters cover every step of the writing process —
from generating topics to documenting sources — and offer advice on dif-
ferent kinds of writing assignments. Two extensive chapters — “Reading and
Writing” and “The Literary Research Paper” — discuss and illustrate the writ-
ing process while offering models of the different types of papers usually
assigned in an introductory course, including explication, analysis, and
comparison-contrast. A detailed chapter on the literary research paper, with
a student model (documented in the MLA style), provides the necessary
information for finding, evaluating, and documenting sources.

In addition, three new chapters — “Writing about Fiction,” "Writing
about Poetry,” and “Writing about Drama” — focus on genre-specific writing
assignments, each with questions for responsive reading and writing along
with sample student papers. Also integrated throughout the book are three
new “Questions for Writing” units, one on incorporating outside sources,
one on writing about an author covered in depth, and one on applying a
critical strategy to a work. Each of these units is illustrated by a sample paper.
The book includes a total of twelve sample papers (increased from four in the
third edition) that provide concrete, accessible models for a wide range of
assignments. Finally, a new quick-reference chart of all the writing-about-
literature features is provided on the front endpapers of the book to help
students (and instructors) find the writing advice they need. In sum, this new
and expanded coverage offers a comprehensive overview of writing about
literature; indeed, this material is strong enough to have been separately
published as Thinking and Writing about Literature (1995).

LAY

Focus on Critical Reading and Thinking

To encourage the critical reading and thinking that are an integral part
of the writing process, advice on how to read imaginative literature appears
at the beginning of each genre section. It offers practical advice about the
kinds of questions active readers ask themselves as they read. To provoke
students’ interest, sharpen their thinking, and help them improve their dis-
cussion and writing skills, the number and variety of questions related to the
readings have been increased in the fourth edition. In addition to the more
than fifteen hundred questions that comprise the “Considerations for Critical
Thinking and Writing” and “Connections to Other Selections” (questions and
suggestions useful for class discussion or writing assignments), the chapter
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entitled “Reading and Writing” describes how to read a work closely, anno-
tate a text, take notes, keep a reading journal, and develop a topic into a
thesis. This chapter also includes a section on arguing about literature that
discusses how to generate arguments on literary topics and make those ar-
guments persuasive. A list of questions based on the critical approaches
covered in the chapter “Critical Strategies for Reading” helps students to
discover the significant issues regarding a short story, poem, or play that may
be arguable. In addition, an annotated list of important reference sources for
literary research is provided.

Selected Major Authors Treated in Depth

Selected major authors in each genre are treated in depth. There are
three stories each by Nathaniel Hawthorne, Flannery O’'Connor, and Alice
Munro (new to this edition); an extensive selection of poems by Emily
Dickinson, Robert Frost, and Langston Hughes (new to this edition); and
two plays by Shakespeare. Substantial introductions provide useful bio-
graphical and critical information about each of these important writers. A
selection of “Perspectives” — excerpts from letters, journals, and critical
commentaries — follows each writer’s works to provide a context for dis-
cussion and writing. In addition, “Considerations for Critical Thinking and
Writing” follow both selections and “Perspectives”; these questions for dis-
cussion or writing encourage critical thinking and provide stimulating op-
portunities for student essays.

“Two Complementary Critical Readings” of a particular work are in-
cluded for each author treated in depth. These critical readings offer students
examples of the variety of approaches they can take in reading and writing
about literature. The two readings on Hawthorne, for instance, focus on
feminist and psychological approaches to “The Birthmark.” By reading com-
mentaries by two critics who argue competing ideas about one text or who
illuminate different aspects of that text, students can see immediately that
there is no single way to read a work of literature, an important and necessary
step for learning how to formulate their own critical approaches in their
essays.

Albums of Contemporary and World Literature

In the sections on fiction and poetry, an album of contemporary selec-
tions offers some of the most interesting and lively stories and poems pub-
lished in the recent past, including works by Sandra Cisneros, Tim O'Brien,
Charles Johnson, Judith Ortiz Cofer, Robert Hass, Galway Kinnell, and Sharon
Olds. Biographical information about the album authors is included in the
text in order to introduce instructors and students to these important but,
perhaps, unfamiliar writers.

In addition, albums of world literature in the sections on fiction and
poetry offer students a sampling of stories and poems from other cultures,
including the work of Isabel Allende (Chilean), Bessie Head (Botswanan),
Nagiub Mahfouz (Egyptian), Claribel Alegria (Salvadoran), Octavio Paz (Mex-
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linked by “Connections to Other Selections” questions are read together to
offer an added resource for class dicsussion. In addition, the tape features
the work of poets treated in depth (Dickinson, Frost, and Hughes); poems
that serve as good examples of the elements of poetry discussed in the
book; and, finally, a rich selection of classic and contemporary poems.
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Resources for Writing about Literature

More than ever, The Compact Bedford Introduction to Literature, in its fourth
edition, is especially suited for courses in which writing in response to literature is

a central component. In addition to extensive questions and writing assignments

that offer over 1,500 specific occasions for writing, this book provides:

Chapter 1. Reading Fiction
A Sample Paper: Differences
in Responses to Kate Chopin's
“The Story of an Hour”

" Chapter 9. Writing about Fiction
QUESTIONS FOR RESPONSIVE
READING AND WRITING
A Sample Paper: The Characterization
of Gradgrind in Hard Times

Chapter 10. A Study of Three
Authors: Nathaniel Hawthorne,
Flannery O’Connor, and
Alice Munro

For each author: three stories with
resources for writing

Chapter 13. Reading Poetry
A Sample Paper: Tossing Metaphors
Together in “Catch”

Chapter 22. Writing about Poetry
QUESTIONS FOR RESPONSIVE
READING AND WRITING
A Sample Paper: Memory in
Elizabeth Bishop's ‘Manners”

Chapter 23. A Study of Three Poets:

Emily Dickinson, Robert Frost,
and Langston Hughes

For each author: multiple poems
with resources for wtiting
QUESTIONS FOR WRITING ABOUT
AN AUTHOR IN DEPTH
A Sample In-Depth Studly:
Religious Faith in Four Poems
by Emily Dickinson

11

FICTION

Chapter 11. Critical Case Study:
William Faulkner’s “Barn
Burning”

16  Four critical perspectives
QUESTIONS FOR WRITING:
235 INCORPORATING THE CRITICS
An Excerpt from a Sample Paper:
235 The Fires of Class Conflict in
“Barn Burning”
238
Chapter 34. Reading and Writing
A Sample Analysis: The A & P as
a State of Mind
240 Chapter 35. The Literary
Research Paper )
A Sample Research Paper: How the
Narrator Cultivates a Rose for
Emily
POETRY
451  Chapter 24. Critical Case Study:
T. S. Eliot’s “The Love Song of
458 J. Alfred Prufrock”
Four critical perspectives
622
Chapter 34. Reading and Writing
622 A Sample Explication: A Reading
of Dickinson’s “There’s a certain
625 Slant of light”
628
655
658

358

378

381
1439

1463

1471

1483

714

1439

1458




Chapter 27. Writing about Drama

QUESTIONS FOR RESPONSIVE
READING AND WRITING

A Sample Paper: The Feminist
Evidence in Trifles

Chapter 29. A Study of
William Shakespeare

Two plays — A Midsummer Night'’s
Dream and Hamlet — with
resources for writing

DRAMA

836

836

839

894

Chapter 31. Critical Case Study:
Henrik Ibsen’s A Doll House

Four critical perspectives

QUESTIONS FOR WRITING:
APPLYING A CRITICAL STRATEGY

A Sample Paper: On the Other Side
of the Slammed Door in A Doll
House

Chapter 34. Reading and Writing

A Sample Comparison: Reclaiming
the Self in Trifles and A Doll
House

GENERAL ADVICE

Chapter 34. Reading and Writing
THE PURPOSE AND VALUE OF
WRITING ABOUT LITERATURE
READING THE WORK CLOSELY
ANNOTATING THE TEXT AND
JOURNAL NOTETAKING
CHOOSING A TOPIC
DEVELOPING A THESIS
ARGUING ABOUT LITERATURE
ORGANIZING A PAPER
WRITING A DRAFT
REVISING AND EDITING
MANUSCRIPT FORM
TYPES OF WRITING ASSIGNMENTS
Three sample papers
A Sample Explication:
A Reading of Dickinson'’s
“There’s a certain Slant of light”

1439

1439
1440

1441
1443
1444
1446
1449
1450
1453
1455
1455

1458

A Sample Analysis:
The A & P as a State of Mind
A Sample Comparison:
Reclaiming the Self in Trifles
and A Doll House

Chapter 35. The Literary
Research Paper
CHOOSING A TOPIC
FINDING SOURCES
EVALUATING SOURCES AND
TAKING NOTES
DEVELOPING A THESIS AND
ORGANIZING THE PAPER
REVISING
DOCUMENTING SOURCES
A Sample Research Paper:
How the Narrator Cultivates
a Rose for Emily
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