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Introduction
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WETHEE, ZE—LXMRESHR
B HEMFRNERER.

Michelangelo lived in Italy during
an exciting period of progress
and change in Europe. We now
call this period the Renaissance,
from a French word meaning

rebirth. Michelangelo was not

only a painter, he was also a
sculptor, architect, and poet. He is considered to be one of

the greatest masters of the Renaissance.

Starting in the 1300s, the Renaissance was a time when
scholars, sculptors, and painters rediscovered the great
works of ancient Greece and Rome—their philosophy,
literature, science, architecture, and art. This inspired
them to ask questions about the world around them. They

began to investigate how the world really works and looks.

Artists and sculptors rapidly developed new skills in
sculpture and more realistic and ambitious ways to paint.
As the artists became more skilled, they gained in
confidence and technical ability and produced some of the

finest works the world has ever seen.
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Close-up of a scribe at work, from the
Italian manuscript .
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The medieval period lasted roughly from 500 AD until the
mid-1400s. Throughout this period, almost all the painters and
sculptors in Europe worked for the Church. The Church was
wealthy and powerful. Monks and priests were in charge of all
education and schools, as well as book production and libraries.
Books were made by hand, painstakingly copied out and often

beautifully illustrated—or “illuminated” —with paintings.

XS (S E B th TAERYZAR Working quietly in their monasteries, the artist-monks
KRN, Bl 772 BRI KM developed many important skills for drawing and
ZemiE G, TR E AT miEs . A painting. They knew how to draw faces, people, plants,
Yy KW . shi i, (BT LA X LE animals, and objects. They could put these together in
CAELE—, BIE A NS RN FEFEL S | convincing and attractive compositions. They also had
BHIES, . i1 B E LA Ttk some understanding of perspective—the way that
PR, 2 A B AT , ‘A 1 A Sl objects appear smaller the farther away they are.

/N2 75 5




Medieval Manuscript [llumination
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Some of the most beautiful early
manuscript illuminations were made for the
court of the Frankish emperor Charlemagne
(c.742—814), who ruled over much of
Europe from his base at Aachen, now in
western Germany. Monks continued to
improve their artistic skills for the next six
centuries, producing extraordinary work.
Many of the foundations for the
development of European art were laid in
these books.Books were carried around and
copied by other monks. This meant that the
techniques of drawing and painting used to

make the manuscripts could also be shared.

The monks stopped producing illuminated
manuscripts only after the invention of
printing in the 1400s. Suddenly it became
much easier and cheaper to produce books
on a printing press, so the slow and
painstaking work of the manuscript

illuminator was no longer needed.

O—AKMm TR, WEERT
14 EmEARM.

An illuminated manuscript, made
in Italy in the 1300s.




k o KIFEHEL B R sty o

Michéiangeio

& fufke, 0T P1ed1AT0 3¢ buteflo, o 1t
W meml masfennaladamieo (ong
1heloees & buaell ¢ mas pefato d falla

7 GnegoTe maneses 1 I meo ¢ 1o QMo
TS pumer g ¢

o ke que ufan e
omnes, el g mas
puncos eclures d

)i gune efte wego

A ate Hama ama

RFRGEFRE KK R AR A
BiHY, BR FREK . WRANERERNER
BAMBEKEELAS TRIE BALEEHER.

ZARKMNBEIMERFMERBANBEE LT
R EEREL AT A R EURLE BB M R R S
BRHIRH, IS ERIETR () 55 (A1) . FHE
(BE)MARENEAXRETR (RER) . ABIE
BEEERAASMERIEERAN K £ MARA
PEIEEMEER L.

1RA. AN TOTRL fA MIngunAs mas i

% L

¢ftn manetd que i et o el

AT (695 AUS DI SN 1OS 00103 TVS

anco 348 ¢ quany g seemas.§ € ¢
fi e enell nng aned” aue Mg .

SIS 04t TS ANALD 248, 0 19T

@ & fi vivrere en el 1o gUAD. quR

DU et Lod OIS tHA T A48, 0 208 W,

O GHERTHIA, BHFEEMGRAMAH—4& 13
42 A Sk o & o 2 B9 — b 4 1

Dice-makers, illustrated in a 13th-century book of songs by
the Spanish king Alfonso X (“the Wise”).

The “paper” used for illuminated manuscripts was
made of thin sheets of animal skin or parchment.
The writers, called scribes, wrote the words first,
using inks and dip-pens, leaving spaces for the
paintings.

The artists applied paint with fine brushes made of
animal hair. Their paints were made from plant
material or minerals, such as iris sap (green), lead
(red ), soot (black), and the semiprecious stone
lapis lazuli (light blue). Gold was also applied in very
fine sheets and attached to the page with gum.
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EEFREREIHEMNOBZNE, .
B|RIZ . LEME R EX—EMER
EIRELERE FEFLEEEW, EEKA. £
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@ 7 K15 & ) (c.1305-1306) 9 B & , 1 % T ML ERE, GINREEMERE., S2ER
Detail from Giotto” s Flight into Egypt (c.1305-1306), in Padua. RAETOR & T i 3t B 57658 FHOREE,

AR A E R EEEATIRIR L2 .

Christians liked to decorate the interior of their churches; carvings, mosaics,
paintings, and stained glass all brightened up the church, and made the space
seem richer, more magical. Monks, especially in northern Europe, had shown
their ability to create beautiful paintings on a tiny scale in their illuminated
manuscripts. But large-scale paintings remained stylized. Many were delicate
and were destroyed by damp and age. A change came in Italy in the 1200s, when
artists brought fresh inspiration to their larger pieces, and used more lasting
techniques such as fresco and tempera. With fresco, they painted in wet plaster
directly onto the walls. With tempera, a water-based paint mixed with egg yolk,
they painted on wooden panels.
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e R P BE A T BIVERD 2R
K-z —& 3k A AR e
EARE, ZMTHE - $h 2 45, HLATFHE
(Giotto, c.1267—1337) — &1 At A Bt
B b BIVE T AMRA B9 R 51 BEHE
F— AL TP EARFLIR AL, A& — L4
MY REL4Ed% JE. (Enrico Scrovegni) &
A i NAE RV A 2 FLEEIE Y
AL T 25 BEEL R Y R b Y 5K JE A=
i, DAREBHIZET. . 3 A R BEE
A7 TR Bl 7 5 2% o R e B %
B, B TGRS N Z R 2 B BT
HJt (St Francis ¢.1180—1226) {415 .

One of the first early masters of fresco
painting was an artist from Florence, in
Italy, called Giotto di Bondone, known
simply as Giotto (c.1267—1337). He did
two famous series of paintings. The first is
in the Arena Chapel, which was built by a
rich merchant named Enrico Scrovegni, in
Padua, near Venice. It illustrates the life of
the Virgin Mary and her family, and the
death of Christ. The second series
portrays the life of the ever popular St.
Francis (c.1180—1226) at the Basilica of

St.Francis in Assisi, in Italy.

|

& — BERGE, 7E B 7R FE RO 96 B 7 A 6 % 56 (c.1300) , & &2 A F B 76 19
fy 3% o 0 00 v ) — AR B R b ) — R

A group of angels, from Giotto’ s Adoration of St.Francis (c.1300), one of the
series of frescoes in the Basilica of St.Francis, Assisi.
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O 2 IV A8 0 B ) (2 T TG 0 2 R
BEE A A R 3% ) (c.1303—1305) ,
T 48 A2 00 % T W 55 A6 AL FF & 42 )
11y — g T BE

The Dream of Joachim (the father of
the Virgin Mary) (C.1303—1305),
a fresco by Giotto in the Arena
Chapel, Padua.

Both series create a richly decorative effect. It
is as though the walls of the church are covered
with colorful wallpaper—but without any
repeated patterns. The pictures also tell a story,
like a comic strip. But what set Giotto apart
from other artists was the new sense of drama

and emotion that he put into his paintings.

Earlier artists had been content to paint flatter,
more stylized images. Giotto s figures, on the
other hand, look three-dimensional and
rounded, with individualized faces and
carefully painted, realistic-looking clothes.
They look like real people. Giotto had a major
influence on later painters in Florence, and

many of the traditions of European painting

can be traced back to his work.
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The altar is the main focus of a Christian church and
the center of devotion and worship. Special
paintings were made to decorate the altar area, and
to act as a focus for prayer. Usually these were not
painted on the walls themselves, but on planks of

wood, using tempera.

Altarpieces featured key figures in the Christian
faith, such as Jesus Christ, the Virgin Mary (the
Madonna), the Apostles, and the saints and martyrs.
Many of the skills of manuscript illumination were
used to create these altarpieces, including the
application of gold leaf for the background and the

saints~ halos.

SCET By (Kb i 2 8), 1§ 5 1 4% (Cimabue) £ §l #£ &
L Ef R, AT 1275 £ k4.

Maesta (Madonna of the Angels), an altarpiece by Cimabue,
painted on wood in about 1275.
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WIERRAE i
Cimabue and Duccio

B R IS R I K 2 — A4 (Cenni de
Pepo, c. 1240—1302) , fhLAPE Eh A BIX A~ #4510 A
tE BT, f s B VE R BE m . AT TASTE A 1 2
A 1 ELAR AN B B 1 A AV i
il £E 9 2 F % A0, i R 2 BN A BIE T —
S| | A SR, AR LB R (Maesta)
B YR T EA P SR PR R S A TR R A A
XA T < AL TE S A 2R BT e R A A
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N V8 T A SR T A AR A B SRS RAFAIE .
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One of the greatest early painters of altarpieces was
Cenni de Pepo, known as Cimabue (c.1240—1302),
who also painted frescoes. Details of his life are
vague, and it is not certain which paintings are really
his. He worked in Florence, and is thought to have
painted several important religious works, including
several Maesta. Literally meaning “Majesty,”
Maesta is the term used to describe a painting of the
Madonna on a throne holding the child Jesus,
surrounded by saints and angels. Like Giotto,
Cimabue is credited with bringing a more natural

look to human figures.

One of the most famous altarpieces of the time was
painted for the cathedral of nearby Siena by Duccio
di Buoninsegna, known simply as Duccio (worked c.
1278—1319). It is painted on two sides: on one side
is a large Maesta, and on the other the main section
shows 26 scenes depicting the Passion—the series of
events leading to, including, and following Christ s
crucifixion. Duccio s work, like Duccio 's, brought a
new sense of realism to his paintings. They inspired

artists to seek ways to paint images that imitated the

@ 75 A 4R A O T R0 (R
B g B /N ik Bk
(1308—1311) , B Hi 4 .
The front panel from Duccio’s
Maesta (Madonna Enthroned)
(1308—1311), in Siena.
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Fresco means “fresh” in Italian: it was a way of
painting on a wall using fresh, wet plaster. First,
the artists made a sketch on the wall using

charcoal, and then the lines were painted over
“Fresco” R AFERHEBEE ‘e . THENEEH with a red color called sinopia.
e R THRORERERE LIEEMAZE. SAKMNERAK
REEE F EEE REER— SR (T8 ER L5 Next, the design was covered in a layer of fine

B BFREET = NIGE L EE AR, wet plaster. The colors were applied using
paints made of powdered color mixed with

water. In this way, the color was absorbed into

BTk, XRIRITEERE S L —ERENEERE.
REMRRHEBSKESFRNERSLRERE, BT
E#MAN, EREREREEE, REMERENERT, &2
EREMRSTFE@MNFFA.

the wall, then dried with the plaster, leaving a

hard, permanent surface.

With tempera, artists used similar paints, mixed

with water and “tempered” with some kind of
ETERE, ZAFIUERBAMER, BESKE gum or glue, usually egg yolk. It was used for

&, FRAEMESYEHRK BERER, BEMX. HEH panel painting, before oil painting began to
EF 15 e FRE SR EREE, ERXEERKATLE  replaceitin the 1400s. Colors were limited, and
EfE, ERXERERANBERERMN, MABBARSBA  had to be built up layer upon layer.
—E—EHIEm,

S XYM E R, kA 75k ) OF 7
BOMEMERSE W RH) , 246 TP
7 6 %8 9 B TG 0 O B — T R L A R
BTN 430 B W A AR 9 2 AR KA A iE
25 R Y 42 2 il L ok D 2 TR T £ 13 Y DA
LA

Detail of St. Francis, from Cimabue’ s Maesta
(Enthroned Madonna with St.Francis), a fresco
in the Church of St.Francis, Assisi. It shows how
fresco artists created shadow by using fairly
rough brushstrokes of deeper color.
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While Christians were decorating their churches in

richly colored scenes from the Bible, Muslim artists
were taking a different course. Fearing the worship of

O B B A 4 (Agra) , 3 95 4 - b [ B B (I timad
al-Dauba Tomb) (1628) £ 7 [ % f K 3 13 4 ffi .
Painted marble decoration at the I’ timad al-Dauba Tomb
(1628), in Agra, India.

false gods, the early leaders of the Islamic religion
discouraged artists from illustrating people or
animals. Instead, Muslim artists devised patterns of

extraordinary complexity and beauty. They used
Islam was founded by the Prophet

these designs to decorate their mosques, books, and
Muhammad (¢.570—632), and it spread

carpets.

=
Tsbamic Styte

TP 22 20 Hh S B R BRAE (c.570—632) G52 Y, 1
LI AEAR A BRI 5, (30722 SR P48 T, it
ALk, EATE TU AR B PEHET . 2D, (xR
HH SR GO LT 22 5 S 0 G MR ST 2K
JUHs AR E) T K25 TE 850 4RI, ol 1 IR T —
AR 5 T R o 35— AR A A R —
AT 0 ) TR 3 LA B B 0 € R 0
PHHRKIT , i R DA AL SOR I JL (T P .

rapidly by conquest into Asia and across
North Africa, reaching Spain in 711 AD.
At first, the artists and architects of this
new religion adopted the styles of the
conquered lands. But by about 850 AD
they had developed a distinctive western
Islamic style. This included such features
as domed mosques with minarets, and calm
prayer halls decorated with colored tiles

arranged in intricate geometric patterns.

By the time Cimabue and Duccio were at
work in Italy, Islamic artists had created
some of the most sumptuous and ornate
BT P AR BRFOAL AT AR RS FI N L i GV E RO A ez, buildings in the world. In about 960—976

P B EARKN LA RS T — 25 hE B

AD, for instance, the Great Mosque in

TERAYESL, 2Pk UL, KT 27T 960—976 £
THEHEF FH £ B (Cordoba) HYKE L <F , 14 B T K
FER , PP o 76 D DN & e ) 4 ol o R R T 2200

Cordoba, Spain, was decorated with a
domed ceiling, covered inside with

glittering mosaics in gold and blue.
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In the cold and the damp of northern Europe,
paintings made using the fresco and tempera
techniques deteriorated rapidly. In around
1400, however, a new kind of paint was
developed, using pigments mixed with oil. The
paint was slow to dry, but created a lasting
surface. This “oil paint” was thick and colorful,
producing effects rather like manuscript
illuminations. Also, colors could be blended on
the painting itself to create smooth changes in
tone. This made it easier for the artist to create
rich shadow, and to build up shapes that

looked three-dimensional.

El

&% AL N - 2% T 4 60 R IR o % 1 3
BN (c.1475) .

Antonello da Messina’s Christ Crowned
with Thorns (c.1475).



