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Preface

public, and college or university libraries. TCLC has covered more than 1000 authors, representing over 60 nationali-

ties and nearly 50,000 titles. No other reference source has surveyed the critical response to twentieth-century authors
and literature as thoroughly as TCLC. In the words of one reviewer, “there is nothing comparable available.” TCLC “is a
gold mine of information—dates, pseudonyms, biographical information, and criticism from books and periodicals—which
many librarians would have difficulty assembling on their own.”

S ince its inception Twentieth-Century Literary Criticism (TCLC) has been purchased and used by some 10,000 school,

Scope of the Series

TCLC is designed to serve as an introduction to authors who died between 1900 and 1999 and to the most significant inter-
pretations of these author’s works. Volumes published from 1978 through 1999 included authors who died between 1900
and 1960. The great poets, novelists, short story writers, playwrights, and philosophers of the period are frequently studied
in high school and college literature courses. In organizing and reprinting the vast amount of critical material written on
these authors, TCLC helps students develop valuable insight into literary history, promotes a better understanding of the
texts, and sparks ideas for papers and assignments. Each entry in TCLC presents a comprehensive survey on an author’s
career or an individual work of literature and provides the user with a multiplicity of interpretations and assessments. Such
variety allows students to pursue their own interests; furthermore, it fosters an awareness that literature is dynamic and re-
sponsive to many different opinions.

Every fourth volume of TCLC is devoted to literary topics. These topics widen the focus of the series from the individual
authors to such broader subjects as literary movements, prominent themes in twentieth-century literature, literary reaction
to political and historical events, significant eras in literary history, prominent literary anniversaries, and the literatures of
cultures that are often overlooked by English-speaking readers.

TCLC 1s designed as a companion series to Gale’s Contemporary Literary Criticism, (CLC) which reprints commentary on
authors who died after 1999. Because of the different time periods under consideration, there is no duplication of material
between CLC and TCLC.

Organization of the Book

A TCLC entry consists of the following elements:

B The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. Also located here are any name variations under which an author wrote, including transliterated forms for
authors whose native languages use nonroman alphabets. If the author wrote consistently under a pseudonym, the
pseudonym is listed in the author heading and the author’s actual name is given in parenthesis on the first line of
the biographical and critical information. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the name of its author.

®  The Introduction contains background information that introduces the reader to the author, work, or topic that is
the subject of the entry.

B The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The genre and publication date of each work is given. In the case of foreign authors whose

vii



works have been translated into English, the English-language version of the title follows in brackets. Unless oth-
erwise indicated, dramas are dated by first performance, not first publication. Lists of Representative Works by
different authors appear with topic entries.

B Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The critic’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which it origi-
nally appeared. All titles by the author featured in the text are printed in boldface type. Footnotes are reprinted at
the end of each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the ex-
cerpted texts are included. Criticism in topic entries is arranged chronologically under a variety of subheadings to
facilitate the study of different aspects of the topic.

® A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Source cita-
tions in the Literary Criticism Series follow University of Chicago Press style, as outlined in The Chicago Manual
of Style, 15th ed. (Chicago: The University of Chicago Press, 2003).

m Critical essays are prefaced by brief Annotations explicating each piece.

B An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included
here. Boxed material following the further reading list provides references to other biographical and critical sources
on the author in series published by Gale.

Indexes

A Cumulative Author Index lists all of the authors that appear in a wide variety of reference sources published by Gale,
including TCLC. A complete list of these sources is found facing the first page of the Author Index. The index also includes
birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in TCLC as well as other Literature Criticism series.

A Cumulative Nationality Index lists all authors featured in TCLC by nationality, followed by the numbers of the TCLC
volumes in which their entries appear.

An alphabetical Title Index accompanies each volume of T7CLC. Listings of titles by authors covered in the given volume
are followed by the author’s name and the corresponding page numbers where the titles are discussed. English translations
of foreign titles and variations of titles are cross-referenced to the title under which a work was originally published. Titles
of novels, dramas, nonfiction books, and poetry, short story, or essay collections are printed in italics, while individual po-
ems, short stories, and essays are printed in roman type within quotation marks.

In response to numerous suggestions from librarians, Gale also produces a paperbound edition of the TCLC cumulative title
index. This annual cumulation, which alphabetically lists all titles reviewed in the series, is available to all customers. Ad-
ditional copies of this index are available upon request. Librarians and patrons will welcome this separate index; it saves
shelf space, is easy to use, and is recyclable upon receipt of the next edition.

Citing Twentieth-Century Literary Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information
so that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted
criticism may use any accepted bibliographic format, such as University of Chicago Press style or Modern Language Asso-
ciation (MLA) style. Both the MLA and the University of Chicago formats are acceptable and recognized as being the cur-
rent standards for citations. It is important, however, to choose one format for all citations; do not mix the two formats
within a list of citations.
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The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 15th
ed. (Chicago: The University of Chicago Press, (2003); the first example pertains to material drawn from periodicals, the-
second to material reprinted from books:

Cardone, Resha. “Reappearing Acts: Effigies and the Resurrection of Chilean Collective Memory in Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88, no. 2 (May 2005): 284-93. Reprinted in Twentieth-Century Lit-
erary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence J. Trudeau, 356-65. Detroit: Gale, 2008.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” In The Ca-
nadian Short Story: Interpretations, edited by Reginald M. Nischik, pp. 163-74. Rochester, N.Y.: Camden House, 2007.
Reprinted in Twentieth-Century Literary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence J. Trudeau,
227-32. Detroit: Gale, 2008.

The examples below follow recommendations for preparing a works cited list set forth in the MLA Handbook for Writers of
Research Papers, 5th ed. (New York: The Modern Language Association of America, 1999); the first example pertains to
material drawn from periodicals, the second to material reprinted from books:

Cardone, Resha. “Reappearing Acts: Effigies and the Resurrection of Chilean Collective Memory in Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88.2 (May 2005): 284-93. Reprinted in Twentigth-Century Literary
Criticism. Ed. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206. Detroit: Gale, 2008. 356-65.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” The Cana-
dian Short Story: Interpretations. Ed. Reginald M. Nischik. Rochester, N.Y.: Camden House, 2007. 163-74. Reprinted in
Twentieth-Century Literary Criticism. Ed. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206. Detroit: Gale, 2008.
227-32

Suggestions are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Associate Product Manager:

Associate Product Manager, Literary Criticism Series
Gale
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8884

ix



Acknowledgments

The editors wish to thank the copyright holders of the criticism included in this volume and the permissions managers of
many book and magazine publishing companies for assisting us in securing reproduction rights. Following is a list of the
copyright holders who have granted us permission to reproduce material in this volume of TCLC. Every effort has been
made to trace copyright, but if omissions have been made, please let us know.

COPYRIGHTED MATERIAL IN TCLC, VOLUME 222, WAS REPRODUCED FROM THE FOLLOWING
PERIODICALS:

Irish University Review, v. 33, spring-summer, 2003. Copyright © 2003 Irish University Review. All reproduced by permis-
sion—Modern Fiction Studies, v. 43, spring, 1997. Copyright © 1997 by Purdue Research Foundation, West Lafayette, IN
47907. All rights reserved. Reproduced by permission of The Johns Hopkins University.— The Review of Contemporary
Fiction, v. 19, spring, 1999. Copyright © 1999 The Review of Contemporary Fiction. Reproduced by permission.

COPYRIGHTED MATERIAL IN TCLC, VOLUME 222, WAS REPRODUCED FROM THE FOLLOWING
BOOKS:

Charters, Ann. From “Beat Poetry and the San Francisco Poetry Renaissance,” in The Columbia History of American Po-
etry. Edited by Jay Parini. Columbia University Press, 1993. Copyright © 1993 by Columbia University Press. All rights
reserved. Republished with permission of the Columbia University Press, 61 W. 62nd St., New York, NY 10023 and the
editor—Dreher, Kwakiutl L. From Dancing on the White Page: Black Women Entertainers Writing Autobiography. State
University of New York Press, 2008. Copyright © 2008 State University of New York. Reproduced by permission of the
State University of New York Press.—Foster, Edward Halsey. From Understanding the Beats. University of South Caro-
lina Press, 1992. Copyright © 1992 University of South Carolina. Reproduced by permission.—Foster, John Wilson. From
“The Revival of Saga and Heroic Romance during the Irish Renaissance: The Ideology of Cultural Nationalism,” in Studies
in Anglo-Irish Literature. Edited by Heinz Kosok. Bouvier Verlag Herbert Grundmann, 1982. Copyright © Bouvier Verlag
Herbert Grundmann, Bonn 1982. Reproduced by permission.—Foster, John Wilson. From “The Artifice of Eternity: Medi-
eval Aspects of Modem Irish Literature,” in Medieval and Modern Ireland. Edited by Richard Wall. Colin Smythe, 1988.
Copyright © 1988 John Wilson Foster. Reproduced by permission.—Fowler, Lois J. and David H. Fowler. From “Introduc-
tion,” in Revelations of Self: American Women in Autobiography. Edited by Lois J. Fowler and David H. Fowler. State
University of New York Press, 1990. Copyright © 1990 State University of New York. All rights reserved. Reproduced by
permission of the State University of New York Press.—French, Warren. From The San Francisco Poetry Renaissance,
1955-1960. Twayne Publishers, 1991. Copyright © 1991 by G. K. Hall & Co. All rights reserved. Reproduced by permis-
sion of Gale, a part of Cengage Learning.—Gilmore, Leigh. From “Policing Truth: Confession, Gender, and Autobiographi-
cal Authority,” in Autobiography and Postmodernism. Edited by Kathleen Ashley, Leigh Gilmore, and Gerald Peters.
Copyright © 1994 by Cornell University Press. Used by the permission of the publisher, Cornell University Press.—
Haaken, Janice. From “The Recovery of Memory, Fantasy, and Desire in Women’s Trauma Stories: Feminist Approaches to
Sexual Abuse and Psychotherapy,” in Women, Autobiography, Theory. Edited by Sidonie Smith and Julia Watson. The
University of Wisconsin Press, 1998. Copyright © 1998 by the Board of Regents of the University of Wisconsin System.
Reproduced by permission.—Hobson, Fred. From “Southern Women'’s Autobiography,” in The History of Southern Wom-
en’s Literature. Edited by Carolyn Perry and Mary Louise Weaks. Louisiana State University Press, 2002. Copyright ©
2002 by Louisiana State University Press. All rights reserved. Reproduced by permission.—Hrebeniak, Michael. From Ac-
tion Writing: Jack Kerouac’s Wild Form. Southern Illinois University Press, 2006. Copyright © 2006 by the Board of
Trustees, Southern Illinois University. All rights reserved. Reproduced by permission.—Juncker, Clara. From “The Body of
Autobiography: Maya Angelou’s Wouldn't Take Nothing for My Journey Now, ” in Other Americans, Other Americas: The
Politics and Poetics of Multiculturalism. Edited by Magdalena J. Zaborowska. Aarhus University Press, 1998. Copyright
© 1998 Aarhus University Press. Reproduced by permission.—Kiberd, Declan. From “The Perils of Nostaligia: A Critique
of the Revival,” in Literature and the Changing Ireland. Edited by Peter Connolly. Colin Smythe, 1982. Copyright ©
1982 by Declan Kiberd. Reproduced by permission.—Kowalewski, Michael. From “Jack Kerouac and the Beats in San
Francisco,” in San Francisco in Fiction: Essays in a Regional Literature. Edited by David Fine and Paul Skenazy. Uni-
versity of New Mexico Press, 1995. Copyright © 1995 by the University of New Mexico Press. All rights reserved. Repro-

xi



duced by permission.—Lawlor, William T. From “General Introduction,” in Beat Culture: Icons, Lifestyles, and Impact.
Edited by William T. Lawlor. ABC-Clio, Inc., 2005. Copyright © 2005 by William T. Lawlor. All rights reserved. Repro-
duced by permission.—Lionnet, Frangoise. From Autobiographical Voices: Race, Gender, Self-Portraiture. Cornell Uni-
versity Press, 1989. Copyright © 1989 by Comell University. All rights reserved. Used by permission of the publisher, Cor-
nell University Press.—Malin, Jo. From The Voice of the Mother: Embedded Maternal Narratives in Twentieth-Century
Women’s Autobiographies. Southern Illinois University Press, 2000. Copyright © 2000 by the Board of Trustees, Southern
Illinois University. All rights reserved. Reproduced by permission.—Martin, Augustine. From “Prose Fiction in the Irish
Literary Renaissance,” in Irish Writers and Society at Large. Edited by Masaru Sekine. Colin Smythe, 1985. Copyright ©
1985 by Augustine Martin. Reproduced by permission.—Martinez, Manuel Luis. From Countering the Counterculture:
Rereading Postwar American Dissent from Jack Kerouac to Tomds Rivera. The University of Wisconsin Press, 2003.
Copyright © 2003 by the Board of Regents of the University of Wisconsin System. Reproduced by permission.—Mathews,
P. J. From Revival: The Abbey Theatre, Sinn Féin, the Gaelic League and the Co-operative Movement. Cork University
Press, 2003. Copyright © P. J. Mathews 2003. All rights reserved. Reprinted with the kind permission of Cork University
Press, Youngline Industrial Estate, Pouladuff Togher, Cork.—McDarrah, Fred W. and Gloria S. McDarrah. From Beat Gen-
eration: Glory Days in Greenwich Village. Schirmer Books, 1996. Copyright © 1996 Fred W. McDarrah and Gloria S.
McDarrah. Reproduced by permission of Gale, a part of Cengage Learning.—Milani, Farzaneh. From “Veiled Voices:
Women’s Autobiographies in Iran,” in Women’s Autobiographies in Contemporary Iran. Edited by Afsaneh Najmabadi.
Harvard University Press, 1990. Copyright © 1990 by the President and Fellows of Harvard College. All rights reserved.
Reproduced by permission of the author.—Neuman, Shirley. From “Autobiography and Questions of Gender: An Introduc-
tion,” in Autobiography and Questions of Gender. Edited by Shirley Neuman. Frank Cass, 1991. Copyright © 1991 Frank
Cass & Co. Ltd. Reproduced by permission of Taylor & Francis Books, UK and the author—Newhouse, Thomas. From
The Beat Generation and the Popular Novel in the United States, 1945-1970. McFarland & Company, Inc., 2000. Copy-
right © 2000 Thomas Newhouse. All rights reserved. Reproduced by permission of McFarland & Company, Inc., Box 611,
Jefferson NC 28640. www.mcfarlandpub.com.—Noakes, Lucy. From “Women and the War That Never Happened: British
Women, Autobiography and Memory during the Gulf War,” in Temporalities, Autobiography and Everyday Life. Edited by
Jan Campbell and Janet Harbord. Manchester University Press, 2002. Copyright © Manchester University Press 2002. Re-
produced by permission of the publisher and the author.—O’Driscoll, Robert. From “The Irish Literary Revival: Prepara-
tion and Personalities,” in The Celtic Consciousness. Edited by Robert O’Driscoll. The Dolmen Press, 1981. Copyright ©
1981 by Celtic Arts of Canada. All rights reserved. Reproduced by permission of the Estate of Robert O’Driscoll.—
Postlewate, Marisa Herrera. From How and Why I Write: Redefining Hispanic Women’s Writing and Experience. Peter
Lang, 2003. Copyright © 2003 Peter Lang Publishing, Inc., New York. All rights reserved. Reproduced by permission.—
Reynolds, Lorna. From “The Irish Literary Revival: Preparation and Personalities,” in The Celtic Consciousness. Edited by
Robert O’Driscoll. The Dolmen Press, 1981. Copyright © 1981 by Celtic Arts of Canada. All rights reserved. Reproduced
by permission of the Estate of Lorna Reynolds.—Sayner, Joanne. From Women without a Past? German Autobiographical
Writings and Fascism. Rodopi, 2007. Copyright © Editions Rodopi B.V., Amsterdam 2007. Reproduced by permission.—
Siegel, Kristi. From Women’s Autobiographies, Culture, Feminism. Peter Lang, 1999. Copyright © 1999 Peter Lang Pub-
lishing, Inc., New York. All rights reserved. Reproduced by permission.—Stephenson, Gregory. From The Daybreak Boys:
Essays on the Literature of the Beat Generation. Southern Illinois University Press, 1990. Copyright © 1990 by the Board
of Trustees, Southern Illinois University. All rights reserved. Reproduced by permission.—Theado, Matt. From Under-
standing Jack Kerouac. University of South Carolina Press, 2000. Copyright © 2000 University of South Carolina. Repro-
duced by permission.—Zabus, Chantal. From Between Rites and Rights: Excision in Women’s Experiential Texts and
Human Contexts.’ Stanford University Press, 2007. Copyright © 2007 by the Board of Trustees of the Leland Stanford Jun-
ior University. All rights reserved. Used with the permission of Leland Stanford Junior University Press, www.sup.org.

Xii



Gale Literature Product Advisory Board

The members of the Gale Literature Product Advisory Board—reference librarians from public and academic library sys-
tems—represent a cross-section of our customer base and offer a variety of informed perspectives on both the presentation
and content of our literature products. Advisory board members assess and define such quality issues as the relevance, cur-
rency, and usefulness of the author coverage, critical content, and literary topics included in our series; evaluate the layout,
presentation, and general quality of our printed volumes; provide feedback on the criteria used for selecting authors and
topics covered in our series; provide suggestions for potential enhancements to our series; identify any gaps in our cover-
age of authors or literary topics, recommending authors or topics for inclusion; analyze the appropriateness of our content
and presentation for various user audiences, such as high school students, undergraduates, graduate students, librarians, and
educators; and offer feedback on any proposed changes/enhancements to our series. We wish to thank the following advi-
sors for their advice throughout the year.

Barbara M. Bibel Heather Martin

Librarian Arts & Humanities Librarian

Oakland Public Library University of Alabama at Birmingham, Sterne Library
Qakland, California Birmingham, Alabama

Dr. Toby Burrows Susan Mikula

Principal Librarian Librarian

The Scholars’ Centre
University of Western Australia Library
Nedlands, Western Australia

Indiana Free Library
Indiana, Pennsylvania

Thomas Nixon

Humanities Reference Librarian

University of North Carolina at Chapel Hill, Davis
Library

Chapel Hill, North Carolina

Celia C. Daniel

Associate Reference Librarian
Howard University Libraries
Washington, D.C.

David M. Durant

Reference Librarian Mark Schumacher

Jackson Library

Joyner Libr:

Ea);t Carolir?zl;y University University of North Carolina at Greensboro
Greenville, North Carolina Greensboro, North Carolina

Nancy T. Guidry Gwen Scott-Miller

Librarian Assistant Director

Bakersfield Community College Sno-Isle Regional Library System

Bakersfield, California Marysville, Washington

xiii



Contents

Preface vii
Acknowledgments xi

Literary Criticism Series Advisory Board xiii

The Beat Generation

TAIFOAUCTION ...ttt tre et et et e st s aesrae e ssaesresseessstessaenresssanssensesssrassnssnesans 1
RepreSentarive WOTKS .......ccocciciriiiiniiiiciectreeeee ettt en et e e st et n e e e eseeaes .o 1
OVEFVIEWS ...ttt et s vt e ee s ae e sae e et a st et e st e et e setsmeesaeesetsmeeseeemsenessensnans 2
Major Authors of the Beat GERETQLION .............ceceeveeerereeeierssrseessssieessssssssssesssessssssesssensssasees 60
BEALE POCLTY .eeoeeeieeecreeercivrercitesetetsssses e sssssasssesbasssasasnorsasnsasssesssonsasasensassssesssnestrssesssesssnens 110
FUPTRET REAING ...o..ooeeeeeeeeeeeeece st eeessaeesresitaesesseestesaeasssesssessasssasstesssssensassesseassesssansesssessnsenses 128
The Irish Literary Renaissance
TAEPOAUCTION ...ttt ettt te e e eass e ssse s saesstessesaaesreesaessnsanseessenssensesnseestesnsneres 130
RePreSentative WOTKS ....c..cooeoieeiiiiieie ettt sttt st e ettt st et ae st et e eae 131
OVETVIEWS ....oveieeeeineeecteete st eest et s e e st e saeebesaeeeses st e sas e et s e st s st et s eaea et en ssasasesreeaaaasesraanseneaenas 131
THFIUEHICES ..ottt ettt r et e e cta e ta e s as e st aesasessasesstaessbesarseansssesasassseasaranarans 188
Genres and Styles ..........ocouvevieciiniinniiirininint et Leeetreeere et n et n e aes 218
FUPTRET REAAING .....coeveieiieiieiieiieieee ettt et s et e e s saaesa s e e sre et eeneeasan et et e anane eme 244
Women’s Autobiographical Writing
TREFOAUCTION ...ttt ettt ettt et e e se e s e e s e e s e teebesaenseanesnne neensen 246
RepreSeRntative WOTKS ......coccviveeieee ettt s se s ssteseesseessaesn e se s ssaes s e bessaessaensaesses sanenes 246
OVEIVIEWS ...eeeeeeiieeieceeeite e e rae et e sieeses ssae s aesstessesane st e s e s bearsaasesssesssasbes snseenseassessernseasernsnessnes 247
Individual AUtROTS GHA WOTKS ....cc.eooveeiiiiiieinee ettt ettt ettt s e eenna e 287
The Mother in Women'’s AULODIOZTAPAY .......c...ooveveviirioiviiiiirireecttesiressasseeeesssesseressssesesenassrens 332
FOreign AUIODIOZTADAIES ........ccovveeeieeeeeieeireeseestesstesseeseessessasssesssesrasssssessesseessesssessesssessnsssnes 355
FUTTHET REAAING ..o eivieceeieeieieeeiestcee st es e s e eseasase st esasste s sssasaensssse st esnensastesssnsassessenseensen 392

Literary Criticism Series Cumulative Author Index 397
Literary Criticism Series Cumulative Topic Index 509

TCLC Cumulative Nationality Index 525



The Beat Generation

The following entry presents a critical overview of the
Beat Generation, a group of authors and artists from the
mid-twentieth century who were known for their rejec-
tion of mainstream cultural values. For additional cov-
erage of the Beat Generation, see TCLC, Volume 42.

INTRODUCTION

The Beat Generation was a loosely affiliated group of
American poets and novelists whose work is character-
ized by experimental narratives and metrical forms, the
use of sexual language and imagery, and an unabash-
edly honest exploration of their personal experiences.
Coming of age in the post-World War II period, these
writers rejected the social and literary conventions of
the early twentieth century and utilized original forms
of personal and literary expression in order to convey
their alienation and disaffection with the dominant cul-
ture. Inspired by the improvisational style of jazz musi-
cians, the Beats began to experiment with narrative and
poetic forms.

One of the best-known representations of Beat literature
is Jack Kerouac’s On the Road (1957), a fictionalized
account of his adventurous travels with his friend, Neal
Cassady, across the United States. The novel utilizes
Kerouac’s “spontaneous prose,” which was his attempt
to record events and thoughts as they came to mind in
notebooks without concern for grammar or syntax. An-
other major Beat Generation writer, William S. Bur-
roughs, experimented with a style that utilized what be-
came known as the “cut-up” and “fold-in” techniques;
Burroughs used these methods to randomly place pas-
sages of text together in order to form a narrative that
would force the reader to approach and comprehend the
text in an altered way.

Critical attention of Beat literature has focused heavily
on the work of Kerouac and Burroughs, as well as the
poets Allen Ginsberg, Gregory Corso, and Lawrence
Ferlinghetti. The key themes explored in Beat Genera-
tion literature include the oppressive conformity in post-
war American society, the looming threat of nuclear an-
nihilation, unconventional sexual and social mores,
skepticism toward authority, acceptance of drug use,
spiritual awakenings and attraction to Eastern philoso-
phies, and the lure of the open road and abandonment
of conventional society.

Kerouac is credited with first using the term “beat” to
describe the jaded and disaffected attitude of a growing
segment of his generation, which he considered both

“beaten down” by the stifling nature of postwar society
and driven by the “beatific” nature of their search to
live free of those same oppressive social, sexual, and
spiritual conventions. The Beat movement originated
when Kerouac, Burroughs, and Ginsberg met each other
at Columbia University in New York City in 1944; it
gained notoriety, however, with a legendary poetry read-
ing featuring Beat poets in San Francisco in 1955.

The following year Ginsberg’s book of poetry, Howl,
(1956) was published to wide critical acclaim and con-
troversy. While some critics attacked Ginsberg’s poetry
as obscene, others recognized it as a bold and exciting
work that managed to capture the zeitgeist of the era.
Unsuccessful attempts to ban both How! and Bur-
roughs’s Naked Lunch (1959) for obscenity later re-
sulted in important legal precedents for works of litera-
ture and freedom of speech. The Beat Generation
attracted a great deal of media scrutiny in the late 1950s
and 1960s, as journalists were eager to cover Beat com-
munities in New York City and San Francisco, often
highlighting the group’s liberal drug and alcohol use,
sexual exploration, and sense of alienation from main-
stream (and thus more conservative) culture.

Over the years the Beat movement attained an iconic
status and served to influence many later social and lit-
erary movements. Although many early critics deemed
Beat Generation literature to be virtually incoherent and
pretentious, the appeal of Beat literature has remained
strong in subsequent generations. Today it is recognized
as a significant and influential period of American lit-
erature that has produced a number of noteworthy works
of fiction and poetry.

REPRESENTATIVE WORKS

Ray Bremser
Poems of Madness (poetry) 1965
Angel (poetry) 1967

Chandler Brossard
Who Walk in Darkness (novel) 1952

William S. Burroughs

Junkie: Confessions of an Unredeemed Drug Addict [as
William Lee] (novel) 1953; also published as Junky,
1977

The Naked Lunch (novel) 1959
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Neal Cassady

The First Third, and Other Writings (autobiography)
1971; revised and enlarged edition, 1981

As Ever: The Collected Correspondence of Allen Gins-
berg and Neal Cassady [with Allen Ginsberg]
(letters) 1977

Gregory Corso

In This Hung-Up Age (play) 1955

The Vestal Lady on Brattle, and Other Poems (poetry)
1955

Gasoline (poetry) 1958

The Happy Birthday of Death (poetry) 1960

Diane DiPrima

This Kind of Bird Flies Backward (poetry) 1960
Dinners and Nightmares (prose and poetry) 1961
Memoirs of a Beatnik (autobiography) 1969

Lawrence Ferlinghetti

Pictures of the Gone World (poetry) 1955

A Coney Island of the Mind (poetry) 1958; enlarged
editions, 1959, 1968

Allen Ginsberg

Howl, and Other Poems (poetry) 1956
Empty Mirror (poetry) 1961

Kaddish, and Other Poems (poetry) 1961
Reality Sandwiches: 1953-1960 (poetry) 1963

John Clellon Holmes

Go (novel) 1952; also published as The Beat Boys, 1959
Nothing More to Declare (essays) 1967

Bob Kaufman

Solitudes Crowded with Loneliness (poetry) 1965
The Golden Sardine (poetry) 1967

Jack Kerouac

On the Road (novel) 1957

The Dharma Bums (novel) 1958
The Subterraneans (novel) 1958
Mexico City Blues (poetry) 1959
Big Sur (novel) 1962

Visions of Gerard (novel) 1963
Desolation Angels (novel) 1965

Vanity of Duluoz: An Adventurous Education, 1935-
1946 (novel) 1968

Visions of Cody (novel) 1972

Michael McClure
Passage (poetry) 1956
Hymns to St. Geryon, and Other Poems (poetry) 1959

Jack Micheline
River of Red Wine (poetry) 1958

Gary Snyder
Riprap (poetry) 1959
Myths & Texts (poetry) 1960

OVERVIEWS

Fred W. McDarrah (essay date 1960)

SOURCE: McDarrah, Fred W. “Anatomy of a Beatnik.”
In Beat Generation: Glory Days in Greenwich Village,
pp. 1-7. New York: Scribner Books, 1996.

[In the following essay, which was originally published
in the journal Saga in 1960, McDarrah corrects several
misconceptions about the Beat writers and elucidates
the defining characteristics of the Beat Generation.]

Scratch a beard . . . find a Beatnik. It doesn’t even
make any difference whether you’re actually a rabbi, a
university professor, a concert musician, a real, live
honest to goodness poet, a grocery clerk, or a bus driver.
The beard symbol has become so strong that it doesn’t
matter what or who you are. If you’ve got a beard,
you’re a Beatnik.

This symbol system has become such a “thing” in this
country that nobody knows what to believe anymore,
perhaps because nobody cares; everybody wants the
fake, the phony, the spurious anyway. Here’s a classic
description of America’s Beatnik taken from a major
Negro magazine: “. . . Unwashed, bearded, free-loving,
pseudo-intellectual, reefer-smoking, nonworking, self-
styled artists or writers living in protest of something or
other.”

Time magazine says Beatniks are “a pack of oddballs
who celebrate booze, dope, sex and despair.” The same
magazine calls Allen Ginsberg “the discount-house
Whitman of the Beat Generation.” They also call Jack
Kerouac the “latrine laureate of Hobohemia.”

Time’s poison pen sister, another four-letter-word maga-
zine, was perhaps more successful in twisting the pli-
able minds of Americans. Last fall it published an in-
cendiary piece called “The Only Rebellion Around.” It
was written by staff writer Paul O’Neil, who is appar-
ently mixed up with fruit flies since he used the expres-
sion five times in one paragraph.

Carried away by College Composition I and II, O’Neil
opened his remarkably twisted tale by saying: “If the
United States today is really the biggest, sweetest end-
most succulent casaba eery produced by the melon patch
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of civilization, it would seem only reasonable to find its
surface profaned—as indeed it is—by a few fruit flies.
But reason would also anticipate contented fruit flies,
blissful fruit flies, fruit flies raised by happy environ-
ment to the highest stages of fruit fly development.
Such is not the case. The grandest casaba of all, in dis-
concerting fact, has incubated some of the hairiest,
scrawniest and most discontented specimens of all time:
The improbable rebels of the Beat Generation, who not
only refuse to sample the seeping juices of American
plenty and American social advances but scrape their
feelers in discordant scorn of any and all who do.”

The illustration of the “well-equipped pad,” which ac-
companied the Life feature by O’Neil was so funny it
was offensive. I happen to know the girl who posed for
the photograph. I'm sure she needed the model fee. She
is married to a struggling painter. Both are good people
who mind their own business. Their two children are
just about the most attractive kids anyone could imag-
ine. Nevertheless, in the illustration she is pegged as
“the beat chick dressed in black” surrounded by “naked
light bulbs, a hot plate for warming espresso coffee pot
and bean cans, a coal stove for heating baby’s milk,
drying chick’s leotards and displaying crucifix-shaped
Mexican cow bells.” The real killer remark was “a beat
baby, who has gone to sleep on the floor after playing
with beer cans.” You can imagine how that went over
in Dubuque.

Gilbert Millstein of the New York Times told me, “We're
the innocents.” And I guess he’s right. How incredibly
innocent we must be to be not only fooled but also
taken. O’Neil’s Life article went on and on with cheap
drivel, lies, phony stories, misquotes, slander and
slaughter of some of my best friends. An apology for a
malicious misquote between Allen Ginsberg and Dame
Edith Sitwell did not appear in the magazine’s Letters
column until seven weeks after the original article was
published.

Let me use just one more example of how this errone-
ous impression of the Beat Generation is perpetuated.
Last winter the poetry editor of the Saturday Review,
John Ciardi, wrote about the Beat Generation as “not
only juvenile but certainly related to juvenile delin-
quency through a common ancestor whose best name is
Disgust. The street gang rebellion has gone for blood
and violence. The Beats have found their kicks in an in-
tellectual pose, in drugs (primarily marijuana but also
Benzedrine, mescaline, peyote, assorted goofballs, and
occasionally heroin) and in wine, Zen, jazz, sex, and
carefully mannered jargon. . . .

“The Beats wear identical uniforms. They raise nearly
identical beards. . . . They practice an identical aver-
sion to soap and water. They live in the same dingy al-
leys. They sit around in the same drab dives listening to

the same blaring jazz with identical blanked-out expres-
sions on their identical faces. And any one of them
would sooner cut his throat than be caught doing any-
thing ‘square . . .”.”

It seems clear that the mighty U.S. press has caught on
its journalistic meat hook a new scapegoat, a whipping
boy, a real live sucker, the so-called Beatnik. It doesn’t
matter if the facts are straight, after all, we need a little
entertainment anyway. The hell with the Truth and down
with the Facts. It’s better to lay it on the Beatniks than
to reflect too seriously on the headlines in the morning

paper:

Whites Buy Out Gun Shop As Race Rift Widens in Af-
rica . . . City to Intensify Battle on Crime . . . House
Expands Inquiry into Federal Power Commission and
Gas Industry . . . Child Kidnapped, Abductors Ask
$100,000 . . . Militia Aids Castro in Hunt for Rebels
. . . New Haven Asks Another Fare Increase . . . Mis-
tress Stabs Wealthy Sales Executive. . . .

I could go on and on. Allen Ginsberg puts it much bet-
ter than I can. “Life is a nightmare for most people,
who want something else. . . . People want a lesser
fake of Beauty. . . . We’ve seen Beauty face to face,
one time or another and said, ‘Oh my God, of course,
so that’s what it’s all about, no wonder I was born and
had all those secret weird feelings!” Maybe it was a mo-
ment of instantaneous perfect stillness in some cow
patch in the Catskills when the trees suddenly came
alive like a Van Gogh painting or a Wordsworth poem.
Or a minute listening to, say, Wagner on the phono-
graph when the music sounded as if it was getting night-
marishly sexy and alive, awful, like an elephant calling
far away in the moonlight.”

What Allen describes here are a few basic necessities of
life, the things that make us what we are, Truth, Love
and Beauty. As I see it there is very little else in the
world that means anything. And this is what the real
meaning of the Beat Generation is. This is what the so-
called Beatnik wants. The Beat wants his life to mean
something to himself. He is looking for an Order.
Whether he finds it in poetry, painting, music, plumb-
ing, carpentry, weight-lifting, selling shoes, or no mat-
ter what, he must find meaning for his life.

He wants a hero he can genuinely believe in, not like
the figure all too frequently presented today, a hero in
the form of a professional soldier who won the Bronze
Star and half a dozen battle stars, a soldier who carries
in his wallet a souvenir photograph of a Red Chinese
soldier he bayoneted.

Essentially, it’s a matter of living, of awareness, of sen-
sitivity to nature . . . that single miracle ingredient of
life that is present when you stand on top of a hill and
face the sunny sky and want to scream at the top of
your lungs how wonderful it is to be alive.
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The trouble is, most people don’t have time for such
luxuries of the spirit. They’re too mixed up, as Jack
Kerouac says, in “hustling forever for a buck among
themselves . . . grabbing, taking, giving, sighing, dy-
ing, just so they could be buried in those awful cem-
etery cities beyond Long Island City.”

In deciding what he is pursuing, Jack writes, in his fine
book, On the Road, . . . they danced down the streets
like dingledodies, and I shambled after as I've been do-
ing all my life after people who interest me because the
only people for me are the mad ones, the ones who are
mad to live, mad to talk, mad to be saved, desirous of
everything at the same time, the ones who never yawn
or say a commonplace thing, but burn, burn, burn like
fabulous Roman candles exploding like spiders across
the stars. . . .”

I talked to my friend Edwin Fancher about Beatniks
and the Beat Generation as we were driving out to
Brooklyn to a Methodist church where they were hold-
ing a Convocation of Youth. The theme was Man’s
Strength, Man’s Distress. The program consisted of the
Beat film Pull My Daisy, a lecture on “What Is the Beat
Generation?” and a poetry reading by LeRoi Jones, the
editor of Yugen, which is a pocket-sized literary maga-
zine publishing many Beat writers. The lecture was to
be given by Ed.

I first met Ed Fancher at a party nearly a dozen years
ago on a snowy New Year’s Eve. He was living in the
Village and going to the New School for Social Re-
search. He is about 36, a veteran of the war in Europe,
has always worn a beard and is a practicing psycholo-
gist. Five years ago he started a weekly newspaper in
Greenwich Village, The Village Voice.

Fancher says that “it is a movement of protest. The
Beat looks at the world we live in, everything that is
part of our way of life, including finding out what is
holy. . . . They.live in a world gone mad and no one
cares but them. Not only is the Beat Generation inter-
ested in intellectual work, they themselves are very so-
cial people. It’s an attempt to cry out that what we need
is a sense of society. If it’s necessary to be part of a
crazy, offbeat group, all right, that’s better than being
detached.

“I think the Beats have achieved popularity in America
because they correspond to a very deep sense of unrest
in America. Americans don’t want to think about the
real issues of concern; they want to stick their heads in
the sand and avoid anything important. They forget that
the Beat Generation does feel it’s better to have vitality
than to be dead at the core like the rest of America.
Many Americans are dead at the core and don’t know
it. The Beats are interested in religion because they live
in a society where no one is interested in it. They live
in a hostile society and they are struggling to find the
meaning of life outside of that dead society.”

The religious theme that Ed Fancher talks about was
brought up again by Howard Hart. I don’t think it makes
much difference that he’s a Catholic. I’ve known
Howard for about ten years, from the days when the
up-and-coming literary set and the Catholic Worker
crowd used to hang out in the White Horse Tavern and
swill down steins of half ‘n’ half. Howard has been a
drummer and has been writing poetry for a great many
years. He’s the same age as I and is represented in my
picture book The Beat Scene. Howard says this about
the Beat Generation:

“It’s an obvious manifestation of the fact that the whole
structure of American life is phony. The clothes and the
manner immediately call attention to them [the Beats]
because they are declaring something which is really a
fact and they want to proclaim it. More than protest,
there is an affirmative thing there . . . they are really
looking for God . . . and after all, God is love. If they
didn’t have so much of a longing for God in their hearts
they wouldn’t come on so strong. It’s a real search that
gives them a kind of right to flaunt themselves even
when they haven’t got the talent or anything. . . .”

Bernard Scott is another who has some interesting com-
ments to offer. Bud is 31 and is the associate minister
of Judson Memorial Church in the heart of Greenwich
Village. The church has an adjoining art gallery and
sponsors a literary magazine called Exodus, which Bud
edits. He says, “I always use the term Beatnik to desig-
nate a kind of part-time, imitation Bohemianism that
was brought up to date with the Beat Generation. The
definition of Beatniks rose out of the Beat Generation.
It’s really nothing more than a couple of dozen writers
who helped to define what was happening to people
consciously. In fact I remember when I was going to
school right after the second war, I was hitchhiking
across the country and doing all kinds of weird things.
And when the Beat writers came on the scene, I found
they were defining me and talking about the things I
knew for the first time. They were the articulate spokes-
men. I don’t associate myself with the Beat Generation
in an orthodox, stylistic sense any more, but I wel-
comed what 1 saw. They described experiences I knew
and they were the first writers to do it.

“When you meet a Beat at a Village party he never
asks you what you do because he’s not interested in
your economic definition. But what you do is one of
the first questions you are asked on the outside. Our
culture defines people in terms of their utility. The Beat
wants to know what you are thinking, what’s ticking
inside of you, how real you are in your heart, what
you’ve got to say, can you help me see anything, can
youtummeon. ..?’

Somewhat apart from the Beats are the Hipsters, devo-
tees of a philosophy best expressed by Norman Mailer,
the author of The Naked and the Dead.

I see Norman around the Village Voice newspaper office
quite a bit since he was one of the paper’s founders,
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and I frequently run into him at parties. At one party I
heard him being interviewed for a Monitor radio broad-
cast so his comments on Hip were abbreviated:

“I would say that Beat is more idyllic than Hip; it as-
sumes that finally all you have to do is relax and find
yourself and you’ll find peace and honesty with it. Hip
assumes that the danger of the modern world is that
whenever anyone relaxes that is precisely the moment
when he is ambushed. So, Hip is more than a philoso-
phy of ambition, less destructive of convention than
Beat. There is more respect for the accretion of human
values. As an example, manners are important in Hip;
the Beats say all manners are square. . . . The Beat
writers seem to be getting better, more exciting. It may
become a very powerful force in our literature. I think
the Beat has opened the way to more excitement in our
lives. . . .”

Another statement of the Hipster philosophy comes
from Ted Joans, the 31-year-old poet and one of the
more interesting characters living in Greenwich Village.
He says, “I’'m a hipster. I'm concemed with the moral
revolution in America; revolution through peace and
love; we’re the richest people in the world and yet we
don’t have truth and love. It’s not what’s up front that
counts, it’s what’s in your heart and brain. There is
nothing wrong with material possessions. But you
should use them and not let them use you. I think ev-
erybody wants to conform, but the future of the world
lies in the hands of the nonconformists. . . .”

It’s difficult for me to remember when I first ran into
Mimi Margeaux. Maybe it was at a party, perhaps in a
coffee shop. I might have even been formally intro-
duced to her, as unlikely as it sounds. Mimi is 25. She
is a beautiful girl, with thousands of friends, has trav-
eled on the road frequently between her home in Chi-
cago and San Francisco, New York, Mexico City, a
thousand places. Mimi has been associated with the
Beat movement for a long time. She knows all the po-
ets, the painters and all the rest. I was walking down
MacDougal Street one day when I met her and asked if
she would join me in a beer at the Kettle of Fish, one
of the Village’s staple Beat haunts. Her conversation
was characteristically candid: “There really are two
kinds of Beats, people like [Kenneth] Patchen, the jazz
musicians, [Norman] Mailer, Jack [Kerouac], Allen
[Ginsberg], they’re really Hipsters. The Beatniks are
younger kids who are taking advantage of the trend.
They don’t know what they’re rebelling against. They
just can’t get along with their parents so they run away
from home.

“I would say I'm a Hipster, but people think I'm a
Beatnik.

“The longest I've held a job is about six months. In fact
my whole working career is only about a year. Most of
the time I've lived from saved money, unemployment,
living at home, living with friends, and I was mar-
ried. . . .1 get along.”

Then there’s John Mitchell, who has a coffee shop
called the Gaslight, right next door to the Kettle. For a
couple of years the Gaslight has been sponsoring Beat
poets reading from their work. Just about every poet in
New York has read there at one time or another, and the
shop has gained a national reputation. Recently Mitch-
ell published an anthology of poetry called The Gas-
light Review, which included the work of most of the
poets who have read there. John is in his early thirties
and is very well informed about the Beat Generation
since he has lived in the Village for years and is right in
the center of all the activity.

“I’ve been accused of being a Beatnik,” he says.
“Maybe it’s the way I dress. Maybe I act peculiar and
people become hysterical and anything that looks dif-
ferent to them is a Beatnik. Being Beat is really an atti-
tude. I sympathize with these young people. I was raised
during the Depression and I can have more fun with
five cents than these kids can have with fifty dollars.

“With the Bomb and all, I don’t blame these kids for
flipping. They’re rejecting the incredible mess that the
adults have created in the world. Every time you pick
up a newspaper you find another corrupt government
official exposed. To quote Frank Lloyd Wright, this
country went from barbarism to decadence without a
period of culture in between. I think the Beat protest is
a healthy thing.

“There is a difference between the Bohemians of twelve
years ago and the Beats. Five years ago people who
came here were rejecting society but they weren’t rais-
ing hell; they were dejected and defeated. The old-time
Bohemians were really beaten down by society. These
kids haven’t given up. It’s 2 much healthier movement.
The Beats aren’t 2 formal movement, but they know
what they don’t want. They don’t want cold wars, hot
wars, military service, all the rest. One of the things
they reject is a political party in a group. Some good
will come from all this. It’s a healthy thing and a lot of
people are involved. The American people put them
down because they’re afraid that they don’t want change
and these [Beats] might change their ways. The last big
thing in this country like the Beat Movement was the
marches on Washington during the Depression. This
movement will be stronger.”

I also talked to Jack Micheline, a poet, who is associ-
ated with the Beat movement. Jack is in his early thir-
ties and has put in his time on the road, so to speak. I'd
call Jack a loner. He has a lot of friends, but he pretty
much sticks to himself and his writing, which is a spon-
taneous, brick-and-mortar, concrete big-city type of
writing.

“I want to get away from politics,” Jack said. “I might
have been politically active but it’s all corrupt. I want
to see better things happen that would help this country.



