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Preface

In listening to music we listen to sound. But in listening to music we
also listen to time; time moving serenely on like a great river, time
rushing like a waterfall, time in repeated waves like the sea, time utterly
still like a lake.

For many human cultures, perhaps for all, music provides access to
the eternal — love, death, the divine, natural beauty—and does so in
being eternal itself: a tradition passed on from teacher to pupil down
through the generations.

In western Europe, however, music developed a new means of
transmission more than a thousand years ago: notation. Many things
followed from this. Music could take the form of fixed works, set down by
composers. A composition would have a beginning, an ending and a
prescribed length in between; soon it would gain a sense of progress.
There could be progress, too, from one composition to another.
Composers could learn, from their own efforts and from those of others.
The whole art could progress, as styles and techniques came and went.
Notation also made it possible for works to persist, and for some of them
to gain the status of classics. It allowed music to have a history.

It also allowed that music to travel, for a piece of music written

down could be performed far away from where it had arisen. Where other
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musical cultures are the treasures of particular regions and populations,
the notated music of the west has become the property of the world.

China, in particular, has embraced western classical music
vigorously in recent times, founding orchestras and opera festivals,
nurturing composers, and producing instruments and young people to
play them. A book on the history of this music—a history in which China
has played a part, in very early times and recently—may therefore be
welcome.

It is a special pleasure to the author that this book has been
translated by such admirable scholars as Dr Yupei Zhou and Dr Min
Wang, and that it is being published by the distinguished Shanghai Joint
Publishing Company (Sanlian). He is grateful to his translators, to his

publisher and now to you, his readers.

Paul Griffiths
Manorbier, May 2010
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