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[ first came to Paris in December of 1925, My
mother decided it was a good occasion to have
me baptized as a Catholic. She chose, not just
any church, but Notre-Dame Cathedral. T was
six months old at the time, but my feelings
about Paris today lead me to belicve that there
must be some kind of osmosis at work in the
being of a young child. Otherwise, why would
Paris continuc to haunt me long after asa place |
wanted to see, and where eventually I wanted
to live?

[ returned to Paris almost 36 years later, to help
advance President Kennedy’s visit to France
soon after his clection. T will never forget the
impact the city made on me the day I'landed in
April of 1961. T had the fecling Thad arrived, not
just in a city, but in a living museum, reflecting
23 centuries of history.

Finally, in 1968, after Robert Kennedy was
killed, this second tragedy of the Kennedys in
my life in 5 years, | felt the need to getaway from
America for a while. The logical choice was
Paris. 1 have been here ever since.

In November of 1983 I madce a brict trip to San
Francisco to give some lectures at my alma
mater, the University ot San Francisco, and it
was at that time that I met Bob Cameron. He had
just finished Above Yosemite, a stunning work
on onc of the most beautiful regions of the Unit-
ed States. It was the culmination of a serices of
“Above” books—San Francisco, Los Angelcs,
Hawaii, Washington, D.C., and London. He told
me he wanted to do Above Paris, and asked if 1
would work with him. I immecdiately said yes.
Yet there were unexpected problems. Over the
pasttwo decades security has been considerably
tightened in Paris. Authorization to fly above
the city in a helicopter is one of the things it is
almost impossible to obtain. But I tried. In Janu-
ary of 1984 1 had my tirst appointment with the
Préfet de Police, Guy Fougicer, to apply for the
necessary permissions. [ took with me a copy ot
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Above London, as my best argument. M. Fou-
gicr was enthusiastic about the idea, but cven
with the power he had to grantauthorization, he
admitted it would be very ditficult.

By April, howcver, the Prefecture was so encour-
aging that [ advised Bob to come to DParis.
Throughout the month, Paris had some of the
most beautiful weather it has ever seen in April.
Finally, at the end of the month, our authoriza-
tion came— but for just a single hour of flight at
from 1,200 to 2,000 feet, depending on the loca-
tion. If that were not discouraging cnough, now
another factor intervened: the weather turned
sour. Bob took what photographs he could, and
returncd home. It scemed that Above Paris was
doomed.

[ soon discovered, however, that Bob had not
wasted his time. During his stay he had taken a
helicopter to the chatcau-rich section outside of
Paris. And in the briet half-hour over Paris he
had gotten some stunning shots of the capital.
We decided to make a mock-up of the book
with what he had. There was still a way to get
authorization tor the critical photographs we
nceded.

The mock-up arrived in Paris on June 4, and the
following day I had an invitation to lunch with
some high government otficials. We were only
cight around the table, so that afterlunch Thad a
few moments to show them the proposed book
and to explain our problem. They werce taken
with the project and agreed to instruct the
proper authoritiecs with the permissions. The
authorizations were received within 48 hours.
This time Bob would be allowed to fly at alower
altitude to give his eyce and his camera a clearer
view of Paris.

The resultis glowing, for Paris inits entirety has
never been seen quite like this. The e de la Cit¢
with its imposing Cathedral, che familiar but
cver new Eitfel Tower, the modern Pompidou
Center inits bright blue and red standing in the

middle of an historic and traditional ncighbor-
hood, the Arc de Triomphe and the Champs-
Elys¢es—all are scen here in an entirely new
dimension, and they add a new perspective to
France’s capital. This unique photographic col-
lection reflects the long history of France, going
back three centurics before Christ, through
years of war and revolution, to the time when it
became the cultural center of the world, an
intellectual beacon to artists, musicians, archi-
tects, scientists from around the globe. One can
understand why virtually every modern Ameri-
can composer came to Paris to do their carly
work, why writers like Ernest Hemingway, Scott
Fitzgerald and Henry Miller made Paris their
home. That ancient Paris has little changed,
although it has acquired a bit of modern look
with the skyscraper complex at La Défense, the
high risc office buildings, apartments and hotels
on the banks of the Scine, and the towering
Tour Montparnassc, the tallest bulding in Paris,
opened in 1973.

From the window ot my apartment on the Rue
de Rivoli the view is like a living history book.
Looking from left to right, I can sce Notre-Dame
Cathedral, the Louvre, the Jeu de Paume, the
church of Sainte Clothilde, the National
Assembly, the Dome of the Invalides, the Tuile-
rics Gardens, the Grand Palais, and the Eitfel
Tower. In sceing this panorama of Gothic,
Renaissance, and modern structures, one re-
lives the times of kings and empire, the Revolu-
tion of 1789, the uprising of the Paris Commune
of 1871, the two world wars and the spectacular
liberation of Paris of August 25, 1944, the stud-
cnt uprisings of May of 1968. But one also sees
the neighborhoods that became the paintings of
Toulouse-Lautree, of Monet and Manct, and
the inspiration of artists like Picasso and Cha-
gall. Paris is the city of wonder. This book conse-
crates that wonder.
PIERRE SALINGER
Paris, July 8, 1984
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BIRD'S-EYE PERSPECTIVE,

HISTORICAL AND MODERN

CITY PLAN OF PARIS DRAWN IN 1615

Ontheleftisacity plan of Parisdrawnin 1615. In the middle of the
Seine, one can see the Ile de la Cit¢, with the Notre-Dame
Cathedral, the Palais de la Justice, and the Conciergerie. Behind
the Ile de la Cité are two small uninhabited islands which have

been joined and are now the fashionable Ile St. Louis. In the back-
ground, on the left, is the prison of La Bastille, assaulted by mobs
onJuly 14,1789, atthe beginning of the French Revolution. Onthe
right is a view of the islands of the Seine.



On this page is a reproduction of the
first acrial photograph ever taken. It
was made by the famous Nadar, in 1854,
who worked from a balloon. He is
shown here in its basket. On the oppo-
site page, isthe same area, after 130 years
of expansion.
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In the beginning of the seventeenth century, after a
series of epidemics of the plague, a decision was
made to build a new hospital. It was constructed
outside the walls of Paris to protect the citizens from
contagion. This mid-seventeenth century drawing

shows the Hospital St. Louis along with its beautiful
chapel. On the right, now well within the city, is the
same hospital, which continues to be an important
medical center.
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Above, is a drawing by Mathic Merian showing the inauguration of the
Place Royale in April of 1612. The Place s filled with musicians, cava-
liers, and an enormous crowd which came to celebrate a double mar-
riage —that of King Louis XI1T and that of his sister. The Place Royale was
situated in the heart of the Marais, then Paris’ most fashionable neigh-
borhood where aristocrats, royalty, and the rich financiers built opulent
homes. There was a period when the Murais was abandoned to small
artisans, but, recently, many of the old homes have been restored.

In 1800, the Place Royale was renamed the Place des Vosges. In the photo
on the right, one can sce how little the old Place Royale has changed,
how the old buildings, which surround the square, still retlect their his-
toric past. On the lower left side of the photo, we sce one of the fashion-
able homes of the seventeenth century, the Hotel de Bethune Sully, pur-
chased in 1634 by Maximilicn de Bethune, Duke of Sully, a former
minister ot Henri IV
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Mathicu Matian’s engraving of the Hotel de Ville (City Hall) of Paris
was made in 1645 during the Feast of Saint Jean. Jacques Hilairet wrote,
“The Hotel de Ville of Paris has been the palace of all the revolutions;
the rallying place torall national emotions. To tell its history is to tell the
history of the nation”

The tirst municipality of Paris was created in 1246 and in 1357 1t was
moved into a building on this same site. The version in the drawing was
built during the reign ot Francois by an Italian architect known as le
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Boccador. In May 1871, the Hotel de Ville in the engraving was destroyed
during the Commune.

The new Hotel de Ville, constructed between 1873 and 1883, seen in the
photograph on the right, is a copy of the previous version. The mayor of
Paris, Jacques Chirac, whose oftices are here, was clected by universal
suttrage in 1977 On the upper right of the photograph, one can see the
tip ot the Ie de la Cite, and in the upper middle of the picture is the
beginning of the e Saint Louis.



