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PREFACE

Twentieth-Century Short Story Explication is a bibliography of interpretations
which have appeared since 1900 of short stories published after 1800. In the Third
Edition (1977) were materials on the works of more than 850 short story authors,
and this Supplement lists explications of the fiction of 186 additional authors. The
Third Edition carried the coverage through 31 December 1975; the present volume
is devoted primarily to studies done during the calendar years 1976, 1977, and
1978. Also included, however, are items previously overlooked, as well as recent
reprintings of explications in the Third Edition. Reprinted entries are preceded by
asterisks.

The term short story here has the same meaning it carries in the Wilson Com-
pany’s Short Story Index: ** . . . abrief narrative of not more than 150 average-sized
pages.’’ By explication I suggest simply interpretation or explanation of the mean-
ing of a story, including observations on theme, symbol, and sometimes structure.
This excludes from the bibliography what are primarily studies of sources, bio-
graphical data, and background materials. Occasionally there are explicatory pas-
sages cited in other works otherwise devoted to one of these external considerations.
Page numbers refer strictly to explicatory passages, not to the longer studies in
which they may appear.

Although the entries refer predominantly to materials written in English, the
reader will also find citations to key studies in several other major languages of
Western Europe. Attention is called to many important books published abroad as
well as to articles in such readily available foreign-language journals as
Hispamerica, Monatshefte, French Review, and Slavic & East European Journal.

The recent profusion of interpretive material required that, beginning with the
Third Edition, we adopt a system of coding and consequently a format different
from that used in the first two editions. Each book is cited by author or editor and a
short title; the full title and publication data are provided in a Checklist of Books
Used. For an article in a journal or an essay in a critical collection, the full
publication information is provided the first time the study is cited. In subsequent
entries only the critic’s or scholar’s name and a short title are used as long as these
entries appear under the name of the same short story writer; if an article or essay
explicates stories by two or more writers, a complete initial entry is made for each
writer. Now, for the first time, we have also included a Checklist of Journals Used.
This should be especially helpful to students who may not be familiar with the titles
of professional journals, much less the abbreviations for such titles.

Again I am indebted to the editors of such literary journals as PMLA, Modern
Fiction Studies, Journal of Modern Literature, and Abstracts of English Studies. 1
wish to extend personal thanks to Gloria Lyerla, Interlibrary Loan Librarian at
Texas Tech University, and to the reference librarians at Mahon Library, Lubbock,
Texas. As always, my greatest debt is to my wife, Barbara K. Walker, for her
untiring assistance.

Warren S. Walker
Texas Tech University



ROBERT ABERNATHY

‘‘Hostage of Tomorrow™’
Carter, Paul A. The Creation . . ., 132—133.

THOMAS ABRAMS

“*And When I Die Be Sure to Let Me Know’’
Reader, Willie. ** ‘And When I Die Be Sure to Let Me Know," " in Dietrich,
R.F., and Roger H. Sundell. Instructor’s Manual . . ., 3rd ed., 143—-145.

CHINUA ACHEBE

‘‘Akeuke’’
Killam, G.D. . . . Chinua Achebe, 105—106.

*“Civil Peace™
Killam, G.D. . . . Chinua Achebe, 108—-109.

“‘Dead Man’s Path’’
Killam, G.D. . . . Chinua Ackebe, 103—104.

“*Girls at War”’
Elias, Mohamed. ‘*Time in Achebe’s ‘Girls at War’: Presence of Nigerian Past,”’
Commonwealth Q, 2, vi (1978), 17-23.
Killam, G.D. . . .Chinua Achebe, 109—-112.
Sarvan, Ponnuthurai. ‘‘The Mirror and the Image: Achebe’s ‘Girls at War,”’
Stud Short Fiction, 14 (1977), 277-279.

**The Madman’
Killam, G.D. . . . Chinua Achebe, 99—100.

**Marriage Is a Private Affair™
Killam, G.D. . . . Chinua Achebe, 104—105.

*“The Sacrificial Egg”’
Killam, G.D. . . . Chinua Achebe, 102—103.

“‘Uncle Ben’s Choice™’
Killam, G.D. . . . Chinua Achebe, 100—102.

**Vengeful Creditor’™”
Killam, G.D. . . . Chinua Achebe, 107—-108.

**The Voter”’
Killam, G.D. . . . Chinua Achebe, 106—107.



JAMES AGEE

JAMES AGEE

“‘Bound for the Promised Land”’
Moreau, Geneviéve. The Restless Journey

“‘Boys Will Be Brutes™’
Moreau, Geneviéve. The Restless Journey

“‘Death in the Desert’’
Moreau, Geneviéve. The Restless Journey

“‘Dedication Day’’
Moreau, Genevieve. The Restless Journey

““The House™’
Moreau, Genevi€éve. The Restless Journey

*“The Morning Watch’’

..., 12-T73.

..., 87-88.

o sy DL=92.

.. 211-214.

..., 150-153.

Kramer, Victor A. ‘‘ ‘Religion at Its Deepest Intensity’: The Stasis of Agee’s
‘The Morning Watch,’’’ Renascence, 27 (1975), 221-230.

‘‘A Mother’s Tale’”
Moreau, Geneviéve. The Restless Journey

‘“They That Sow in Sorrow Shall Reap’’
Moreau, Geneviéve. The Restless Journey

“‘A Walk Before Mass’’
Moreau, Genevieve. The Restless Journey

“Wall”’
Moreau, Genevi€ve. The Restless Journey

..., 246-248.

..., 92-94.

..., 85-86.

..., 15-76.

SHMUEL YOSEF AGNON [SHMUEL YOSEF CZACZKES)]

‘‘Agunot’’
Fisch, Harold. S. Y. Agnon, 16—18.

‘‘Edo and Enam’’
Fisch, Harold. S. Y. Agnon, 38—39.

““The House”’
Fisch, Harold. S. Y. Agnon, 72-76.

““The Last Bus™’
Fisch, Harold. S. Y. Agnon, 70-72.

““The Letter”’
Fisch, Harold. §. Y. Agnon, 69—-70.

‘A Whole Loaf”’
Fisch, Harold. S. Y. Agnon, 78—83.
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LARS AHLIN

“‘Coming Home to Be Nice”’
Lundell, Torborg. Lars Ahlin, 141.

‘“No Eyes Await Me™’
Lundell, Torborg. Lars Ahlin, 141-142.

“‘Squeezed”’
Lundell, Torborg. Lars Ahlin, 142—143.

*‘The Wonderful Nightgown'’
Lundell, Torborg. Lars Ahlin, 142.

CONRAD AIKEN

“‘Impulse’’
Winehouse, Bernard. *‘ ‘Impulse’: Calculated Artistry in Conrad Aiken,’” Stud

Short Fiction, 15 (1978), 107-110.

AKUTAGAWA RYUNOSUKE

‘“The Fires™’
Ueda, Makoto. Modern Japanese Writers . . ., 132—134.

‘“Ways of the Philippes’’
Ueda, Makoto. Modern Japanese Writers . . ., 132—134.

IGNACIO ALDECOA

‘‘Amadis’’
Diaz, Janet W. ‘‘Amadis Existentialized: A Posthumous Tale by Ignacio
Aldecoa,’’ in Landeira, Ricardo, and Carlos Mellizo, Eds. Ignacio Aldecoa
..., 103-113.

““En el kilometro 400’
Abbott, James H. ‘‘Ignacio Aldecoa and the Journey to Paradise (The Short
Stories),’” in Landeira, Ricardo, and Carlos Mellizo, Eds. Ignacio Aldecoa
.., 60.

‘‘Santa Olaja de Acero’’
Abbott, James H. ‘‘Ignacio Aldecoa. . .,”” 59-60.
Estaban Soler, H. ‘‘Estructura y Sentido de ‘Santa Olaja de Acero,”” in
Landeira, Ricardo, and Carlos Mellizo, Eds. Ignacio Aldecoa . . ., 69-94.

**Solar del Paraiso’’
Abbott, James H. ‘‘Ignacio Aldecoa. . .,”” 62—63.



4 BRIAN W. ALDISS
BRIAN W. ALDISS

“‘Dumb Show’’
Mathews, Richard. Aldiss Unbound . . ., 6.

““The Failed Man’’ [same as ‘‘Ahead’’]
Mathews, Richard. Aldiss Unbound . . ., 6-17.

FERNANDO ALEGRIA

‘A qué lado de la cortina?’’
Carlos, Alberto J. ‘‘Tres cuentos de Fernando Alegria,’’ in Giacoman, Helmy
F., Ed. Homenaje a Fernando Alegria . . ., 229-232.

“‘El lazo™’
Carlos, Alberto J. ““Tres cuentos . . .,”" 232-235.

““El poeta que se volvid gusano’’
Carlos, Alberto J. ‘“Tres cuentos . . .,"" 235-237.

SHOLOM ALEICHEM [SHOLOM RABINOWITZ]

*“The Enchanted Tailor™’
Butwin, Joseph. Sholom Aleichem, 80—84.

‘“The Fiddler”’
Butwin, Joseph. Sholom Aleichem, 44—46.

*‘Gymnasia’’
Gittleman, Sol. From Shtetl to Suburbia . . .,90-91.

‘“‘Home for Passover’’
Butwin, Joseph. Sholom Aleichem, 72-74.

‘“The Little Pot™
Butwin, Joseph. Sholom Aleichem, 106—110.

“‘On Account of a Hat™”
Butwin, Joseph. Sholom Aleichem, 74-77.

*“The Penknife”’
Butwin, Joseph. Sholom Aleichem, 42—44.
Gittleman, Sol. From Shtetl to Suburbia . . ., 55-56.

*“The Purim Feast’’
Gittleman, Sol. From Shtetl to Suburbia . . ., 87—-89.

NELSON ALGREN

‘A Bottle of Milk for Mother™’
Cox, Martha H., and Wayne Chatterton. Nelson Algren, 46—47.
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‘“The Captain Has Bad Dreams”’
Cox, Martha H., and Wayne Chatterton. Nelson Algren, 47-49.

*“The Captain Is Impaled™’
Cox, Martha H., and Wayne Chatterton. Nelson Algren, 47—49.

‘‘Depend on Aunt Elly”’
Cox, Martha H., and Wayne Chatterton. Nelson Algren, 53.

*“The Face on the Barroom Floor’’
Cox, Martha H., and Wayne Chatterton. Nelson Algren, 55—56.

**‘How the Devil Came Down Division Street’’
Cox, Martha H., and Wayne Chatterton. Nelson Algren, 44—45.

*‘So Help Me™”
Cox, Martha H., and Wayne Chatterton. Nelson Algren, 39—-41.

CARL JONAS LOVE ALMQVIST

*“The Palace’’
Romberg, Berthil. Carl . . . Almgvist, 106—109.

*‘Skallnora Mill™’
Romberg, Berthil. Carl . . . Almgvist, 115-116.

*“The U’
Romberg, Berthil. Carl . . . Almgvist, 103—104.

JORGE AMANDO

*“The Two Deaths of Quincas Wateryell’’
Silverman, Malcolm. *‘Duality in Jorge Amando’s ‘The Two Deaths of Quincas
Wateryell,” " Stud Short Fiction, 15 (1978), 196—199.

SHERWOOD ANDERSON

‘‘Adventure’’
Glicksberg, Charles 1. The Sexual Revolution . . ., 51-52.
Taylor, Welford D. Sherwood Anderson, 24-27.

*“The Book of the Grotesque™’

Alsen, Eberhard. ‘‘The Futile Pursuit of Truth in Twain’s ‘What Is Man?’ and
Anderson’s ‘The Book of the Grotesque,’’" Mark Twain J, 17, iii (1975),
12—-14.

Francoeur, Marie and Louis. ‘‘Deux contes nordamericains considerés comme
actes de langage narratifs,’’ Etudes Littéraires, 8 (1975), 57-80.

Mavrocordato, Alexandre. ‘‘Le Prisonnier de Winesburg: Reflexions sur le
‘Livre des Grotesque,” '’ Etudes Anglaises, 29 (1976), 424-428.

Taylor, Welford D. Sherwood Anderson, 19-21.



SHERWOOD ANDERSON

6
‘‘Brother Death”’
Taylor, Welford D. Sherwood Anderson, 70-73.
“‘Death”
Fertig, Martin. ** ‘A Great Deal of Wonder in Me': Inspiration and Transforma-
tion in Winesburg, Ohio,”’ Markham R, 6 (1977), 68—69.

‘‘Death in the Woods’’

Cassill, R. V. Instructor’s Handbook . . .,4-5.
Martin, Robert A. ‘‘Primitivism in Stories by Willa Cather and Sherwood

Anderson,’” Midamerica, 3 (1976), 42—44.

““The Egg”’
Cassill, R. V. Instructor’s Handbook . . ., 1-3.
Groene, Horst. ‘‘The American Idea of Success in Sherwood Anderson’s ‘The

Egg,’ " Neusprachliche Mitteilungen aus Wissenschaft und Praxis, 28 (1975),

162-166.
Taylor, Welford D. Sherwood Anderson, 49-52.

“‘Godliness’’
Glicksberg, Charles I. The Sexual Revolution . . ., 51.
O’Neill, John. ‘‘Anderson Writ Large: ‘Godliness’ in Winesburg, Ohio,’

Twentieth Century Lit, 23 (1977), 67-83.
Taylor, Welford D. Sherwood Anderson, 22—24.

‘I Want to Know Why"’
*Abcarian, Richard, and Marvin Klotz. Instructor’s Manual . . ., 2nd ed., 1.
Naugle, Helen H. ‘“The Name ‘Bildad,’ ' Mod Fiction Stud, 22 (1977), 591—
594.
““I'm a Fool™’
*Perrine, Laurence. Instructor’s Manual . . . “‘Story . . .,”” 7-8; Instructor’s
Manual . . . “‘Literature . . .,”’ 7-8.

Taylor, Welford D. Sherwood Anderson, 61-62.

“‘Loneliness’’
Fertig, Martin. ** ‘A Great Deal . . .," " 67-68.
*“The Man Who Became a Woman’’

Taylor, Welford D. Sherwood Anderson, 65—67.

*“The New Englander’”
Taylor, Welford D. Sherwood Anderson, 52-55.

*‘Paper Pills’’
Taylor, Welford D. Sherwood Anderson, 25-27.

*“The Strength of God"’
Glicksberg, Charles I. The Sexual Revolution . . ., 53-54.

““Tandy™’
Taylor, Welford D. Sherwood Anderson, 31-32.
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““Unlighted Lamps”’
Taylor, Welford D. Sherwood Anderson, 55-57.

““Unused”’
Taylor, Welford D. Sherwood Anderson, 57—61.

ANONYMOUS

*“The Captain of Banditti: A True Story’’
Pitcher, E.W. ‘‘Changes in Short Fiction in Britain 1785—1810: Philosophic
Tales, Gothic Tales, and Fragments and Visions,”’ Stud Short Fiction, 13
(1976), 344.

JUAN JOSE ARREOLA

““The Switchman’’
McMurray, George R. “‘Albert Camus’ Concept of the Absurd and Juan Jos€
Arreola’s ‘The Switchman,’’’ Latin Am Lit R, 11 (1977), 30-35.

ISAAC ASIMOV

*“The Dying Night’’
Pierce, Hazel. ** ‘Elementary, My Dear . . .”: Asimov’s Science Fiction Myster-
ies,”’ in Olander, Joseph D., and Martin H. Greenberg, Eds. Isaac Asimov,
53-55.

“Escape”
Fiedler, Jean, and Jim Mele. ‘‘Asimov’s Robots,’’ in Riley, Dick, Ed. Critical
Encounters . . .,5-6.

““The Evitable Conflict’’
Fiedler, Jean, and Jim Mele. ‘‘Asimov’s Robots,’’ 6-8.

*‘Franchise’’
Rhodes, Carolyn. ‘“Tyranny by Computer: Automated Data Processing and
Oppressive Government in Science Fiction,’” in Clareson, Thomas D., Ed.
Many Futures . . ., 82—83.

““Nightfall”’
Moore, Maxine. ‘‘The Use of Technical Metaphors in Asimov’s Fiction,’” in
Olander, Joseph D., and Martin H. Greenberg, Eds. Isaac Asimov, 66—70.

““‘Risk”’
Fiedler, Jean, and Jim Mele. ‘‘Asimov’s Robots,’’ 9—10.

“‘Robbie”’
Fiedler, Jean, and Jim Mele. ‘‘Asimov’s Robots,’” 2—3.

“‘Runaround’’
Fiedler, Jean, and Jim Mele. ‘‘Asimov’s Robots,’” 3—4.
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‘‘Satisfaction Guaranteed’’
Fiedler, Jean, and Jim Mele. ‘‘Asimov’s Robots,’’ 8—9.

PERCY ATKINSON
‘“Votes for Men™’
Moskowitz, Sam. Strange Horizons . . ., 75-76.

ANTONIO AZORIN

‘*“El secreto oriental’’
Joiner, Lawrence D., and Joseph W. Zdenek. ‘‘Two Neglected Stories of
Azorin,”’ Stud Short Fiction, 15 (1978), 284-287.

*‘El topacio’’
Joiner, Lawrence D., and Joseph W. Zdenek. ‘‘Two Neglected Stories . . .,
287-288.

3y

ISAAC BABEL
‘*Karl-Yankel’’
Cassill, R. V. Instructor’s Handbook . . ., 6-7.
JAMES BALDWIN

““Come Out of the Wilderness™’
Pratt, Louis H. James Baldwin, 42—45.

‘Going to Meet the Man"’
*Abcarian, Richard, and Marvin Klotz. Instructor’s Manual . . ., 2nd ed., 1-3.
Freese, Peter. ‘‘James Baldwin: ‘Going to Meet the Man,”'” in Bruck, Peter, Ed.
The Black American Short Story . . ., 174—182.

Millican, Arthenia B. *‘Fire as the Symbol of a Leadening Existence in ‘Going to
Meet the Man,””” in O’Daniel, Therman B., Ed. James Baldwin . . .,
170-180.

Pratt, Louis H. James Baldwin, 45-49.

Vandyke, Patricia. ‘*Choosing One’s Side with Care: The Liberating Repartee, "’
Perspectives Contemp Lit, 1,1(1975), 111-116.

““The Man Child”’
Jones, Harry L. *‘Style, Form, and Content in the Short Fiction of James
Baldwin,’’ in O’Daniel, Therman B., Ed. James Baldwin . . ., 147—148.

‘‘Previous Condition”’
*Bluefarb, Sam. ‘‘James Baldwin’s ‘Previous Condition’: A Problem of Iden-
tification,’’” in O’Daniel, Therman B., Ed. James Baldwin . . ., 151—155.
Jones, Harry L. **Style, Form, and Content . . .,”" 148—149.
Pratt, Louis H. James Baldwin, 34—39.
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‘‘Sonny’s Blues™’

Cassill, R. V. Instructor’s Handbook . . ., 7-9.

Kane, Thomas S., and Leonard J. Peters. Some Suggestions . . ., 34-35.

Murray, Donald C. ‘‘James Baldwin’s ‘Sonny’s Blues’: Complicated and
Simple,”’ Stud Short Fiction, 14 (1977), 353-357.

Ostendorf, Bernhard. ‘‘James Baldwin, ‘Sonny’s Blues,’ *” in Freese, Peter, Ed.
.. . Interpretationen, 194-204.

Pratt, Louis H. James Baldwin, 32-34.

*Reilly, John M. *“ ‘Sonny’s Blues': James Baldwin’s Image of Black Commun-

ity,”” in O’Daniel, Therman B., Ed. James Baldwin . . ., 163—-169.

**“This Morning, This Evening, So Soon"’
*Hagopian, John V. “‘James Baldwin: The Black and the Red-White-and-Blue, ™
in O’Daniel, Therman B., Ed. James Baldwin . . ., 156—162.
Kimmey, John L. Instructor’s Manual . . ., 20-22.
Pratt, Louis H. James Baldwin, 39-42.

BETTY T. BALKE

‘‘Apostle to Alpha’’
Moskowitz, Sam. Strange Horizons . . ., 20-21.

J. G. BALLARD

*“The Drowned Giant’’
Wright, A.J. “‘Allegory of the Ruin: J.G. Ballard’s ‘The Drowned Giant,’ "’
Notes Contemp Lit, 6, iv (1976), 14—15.

HONORE DE BALZAC

“‘Adieu’’
Brooks, Peter. The Melodramatic Imagination . . ., 149—150.

*“Christ in Flanders™’
Champagne, Roland A. ‘‘The Architectural Pattern of a Literary Artifact: A
Lacanian Reading of Honore Balzac’s ‘Jesus-Christ en Flandre,’ "’ Stud Short
Fiction, 15 (1978), 49-54.

*‘Gambara’’
Luce, Louise F. ‘*Alchemy and the Artist in Balzac's ‘Gambara,’ '’ Centerpoint,
3,i(1978), 67-74.

*‘Gobseck’”
Clark, R.J.B. ** ‘Gobseck’: Structure, images et signification d'une nouvelle de
Balzac,”’ Symposium, 31 (1977), 290-301.

“‘Louis Lambert™’
Brooks, Peter. The Melodramatic Imagination . . ., 116—117.
Knapp, Bettina L. ‘‘Louis Lambert: The Legend of the Thinking Man,’’ Nine-
teenth-Century French Stud, 6 (1977), 21-35.
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*‘A Passion in the Desert’’
Cassill, R. V. Instructor’s Handbook . . ., 10—-11.
Hoffmann, Léon-Frangois. ‘‘Eros camouflé: En marge d’Une Passion dans le
désert, de Balzac,’’ Hebrew Univ Stud Lit, 5 (1977), 19-36.

IMAMU AMIRI BARAKA [formerly LeROI JONES]

‘“The Alternative’’

Coleman, Larry G. ‘‘LeRoi Jones’ Tales: Sketches of the Artist as a Young Man
Moving Toward a Blacker Art,”” Black Lines, 1, ii (1970), 20-21; rpt.
Benston, Kimberly W., Ed. Imamu Amiri Baraka . . ., 87—89.

Sollors, Wermer. . . . ‘Populist Modernism,’’ 146—149.

Wakefield, John. ‘‘Amiri Baraka (LeRoi Jones): ‘The Alternative,’’” in Bruck,
Peter, Ed. The Black American Short Story . . ., 191-201.

*‘A Chase (Alighieri’s Dream)”’
Coleman, Larry G. ‘‘LeRoi Jones’ Tales . . .,”” 19-20; rpt. Benston, Kimberly
W., Ed. Imamu Amiri Baraka . . ., 86—87.

‘‘Death of Horatio Alger”’
Coleman, Larry G. ‘‘LeRoi Jones’ Tales . . .,"’ 21-23; mpt. Benston, Kimberly
W., Ed. Imamu Amiri Baraka . . ., 89-91.

*“‘Going Down Slow’’

Sollors, Wemer. . . . “‘Populist Modernism,”’ 153—156.
‘‘Heroes Are Gang Leaders’’

Sollors, Wemer. . . . ‘‘Populist Modernism,”’ 156—158.
“‘Round Trip”’

Sollors, Wemer. . . . “‘Populist Modernism,”’ 17—18.
*‘Salute”’

Sollors, Wemer. . . . ‘‘Populist Modernism,”’ 158—160.

*“The Screamer’’
Sollors, Wemer. ‘‘Amiri Baraka (LeRoi Jones), ‘The Screamer,’”’ in Freese,
Peter, Ed. . . . Interpretationen, 270-279.
. ... ""Populist Modernism,”’ 160—167.

*‘Suppose Sorrow Was a Time Machine”’

Sollors, Wemer. . . . “‘Populist Modernism,’’ 49-51.
*‘Uncle Tom’s Cabin: Alternate Ending’’
Sollors, Wermer. . . . ‘‘Populist Modernism,”’ 149—152.
““Words™’
Coleman, Larry G. ‘‘LeRoi Jones’ Tales . . ., 23-24; rpt. Benston, Kimberly

W., Ed. Imamu Amiri Baraka . . ., 92-94.
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JULES AMEDEE BARBEY D’AUREVILLY

‘A un diner d’athées’’
Chartier, Armand B. Barbey D’ Aurevilly, 119-123.

‘‘Le bonheur dans le crime”’
Chartier, Armand B. Barbey D’ Aurevilly, 111-115.

‘‘Le dessous de cartes d’une partie de whist’’
Chartier, Armand B. Barbey D’ Aurevilly, 115-119.

‘‘Le plus bel amour de Don Juan’’
Chartier, Armand B. Barbey D’ Aurevilly, 108—111.

‘‘Le rideau cramoisi’’
Chartier, Armand B. Barbey D’ Aurevilly, 104—108.

‘‘La vengeance d’une femme’’
Chartier, Armand B. Barbey D’ Aurevilly, 123—-127.

DJUNA BARNES

‘“‘Aller et Retour”’
Ferguson, Suzanne C. ‘‘Djuna Barnes’s Short Stories: An Estrangement of the
Heart,”” Southern R, 5 (1969), 33-34.
Kannenstine, Louis F. The Art of Djuna Barnes . . ., 64—68.
Scott, James B. Djuna Barnes, 29-31.

‘A Boy Asks a Question of a Lady’’
Scott, James B. Djuna Barnes, 28—-29.

‘‘Cassation’” [originally titled ‘A Little Girl Tells a Story to a Lady’’]
Kannenstine, Louis F. The Art of Djuna Barnes . . ., 68-71.
Scott, James B. Djuna Barnes, 32-33.

*“The Doctors’’ [originally titled ‘‘Katrina Silverstaff’’]
Ferguson, Suzanne C. ‘*. . . Estrangement of the Heart,”” 37-40.
Kannenstine, Louis F. The Art of Djuna Barnes . . ., 76-79.
Scott, James B. Djuna Barnes, 45-47.

“‘Dusie”’
Ferguson, Suzanne C. ‘. . . Estrangement of the Heart,”” 30.

““The Grande Malade’’ [originally titled ‘“The Little Girl Continues’’]
Scott, James B. Djuna Barnes, 33-35.

*‘Indian Summer”’
Scott, James B. Djuna Barnes, 41—43.

‘‘Mother’’
Kannenstine, Louis F. The Art of Djuna Barnes . . ., 63—-64.
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‘“The Nigger”’
Kannenstine, Louis F. The Art of Djuna Barnes . . ., 62—63.
Scott, James B. Djuna Barnes, 39—-41.

‘A Night Among the Horses”’
Ferguson, Suzanne C. ‘‘. . . Estrangement of the Heart,’’ 28—29.
Kannenstine, Louis F. The Art of Djuna Barnes . . ., 72-74.

‘“No-Man’s Mare’’
Scott, James B. Djuna Barnes, 38—39.

““The Passion”’
Kannenstine, Louis F. The Art of Djuna Barnes . . ., 82—84.

‘“The Perfect Murder”’

Kannenstine, Louis F. The Art of Djuna Barnes . . ., 60—61.
*“The Rabbit”’

Ferguson, Suzanne C. ‘. . . Estrangement of the Heart,”” 31-32.

Kannenstine, Louis F. The Art of Djuna Barnes . . ., 75-76.
Scott, James B. Djuna Barnes, 35-37.

*‘Spillway’’ [originally titled ‘‘Beyond the End’’]
Ferguson, Suzanne C. *“. . . Estrangement of the Heart,”’ 34—37.
Kannenstine, Louis F. The Art of Djuna Barnes . . ., 79-81.
Scott, James B. Djuna Barnes, 47—49.

JOHN BARTH

‘‘ Ambrose His Mark’’
Morrell, David. John Barth . . ., 89-90.

‘‘Anonymiad”’
Morrell, David. John Barth . . ., 95-96.
Trachtenberg, Stanley. ‘‘Berger and Barth: The Comedy of Decomposition,’’ in
Cohen, Sarah B., Ed. Comic Relief . . ., 68—69.

‘“‘Autobiography: A Self-Recorded Fiction’’
Morrell, David. John Barth . . ., 81-82.

‘‘Bellerophoniad’’
Cantrill, Dante. ‘‘‘It’s a Chimera’: An Introduction to John Barth’s Latest
Fiction,”’ Rendezvous, 10, ii (1975), 24—28.
Morrell, David. John Barth . . ., 148—156.

‘‘Dunyazadiad”’
Cantrill, Dante. ““ ‘It’s a Chimera’ . . .,”” 19-21.
Morrell, David. John Barth . . ., 156—161.

““Echo’’
Morrell, David. John Barth . . ., 83—-84.
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“‘Life-Story”’
Cassill, R. V. Instructor’s Handbook . . ., 11-12.
Trachtenberg, Stanley. ‘‘Berger and Barth . . .,”’ 66—67.

Westervelt, Linda A. ‘‘Teller, Tale, Told: Relationships in John Barth’s Latest
Fiction,’’ J Narrative Technique, 8 (1978), 46—47.

“‘Lost in the Funhouse’’
Allen, Mary. The Necessary Blankness . . ., 36-37.
Howard, Daniel F., and William Plummer. Instructor’s Manual . . ., 3rded., 76.
Kimmey, John L. Instructor’s Manual . . ., 37-40.
Morrell, David. John Barth . . ., 87—-88.
Schulz, Dieter. ‘‘John Barth, ‘Lost in the Funhouse,’ " in Freese, Peter, Ed. . . .
Interpretationen, 289—-300.

Trachtenberg, Stanley. ‘‘Berger and Barth . . .,’” 64—66.

Westervelt, Linda A. ‘‘Teller, Tale, Told . . .,"" 43—-45.
‘‘Menelaiad’’

Morrell, David. John Barth . . ., 94-95.

Trachtenberg, Stanley. ‘‘Berger and Barth . . .,”’ 67—-68.

Westervelt, Linda A. “‘Teller, Tale, Told . . .,”” 45-46.

*“Night-Sea Journey™’
Deer, Irving. ‘* ‘Night-Sea Journey,’ "’ in Dietrich, R.F., and Roger H. Sundell.
Instructor’s Manual . . ., 3rd ed., 78—81.
Howard, Daniel F., and William Plummer. Instructor’s Manual . . ., 3rded., 77.

“‘Perseid”’
Cantrill, Dante. ** ‘It’s a Chimera’ . . .,”’ 21-24.
Morrell, David. John Barth . . ., 139-148.

DONALD BARTHELME

*“At the Tolstoy Museum™’
Goetsch, Paul. ‘‘Donald Barthelme, ‘At the Tolstoy Museum,’’’ in Freese,
Peter, Ed. . . . Interpretationen, 323—-332.

*“City Life”’
Kimmey, John L. Instructor’s Manual . . ., 35-37.

‘‘Daumier’’
Ditsky, John M. “*‘With Ingenuity and Hard Work Distracted’: The Narrative
Style of Donald Barthelme,’’ Style, 9 (1975), 394—-398.

*“The Glass Mountain’’
Cassill, R. V. Instructor’s Handbook . . ., 12—13.
Detweiler, Robert. ‘‘Games and Play in Modern American Fiction,’” Contemp
Lit, 17 (1976), 50.

“*The Policemen’s Ball™’
Howard, Daniel F., and William Plummer. Instructor’s Manual . . ., 3rd ed.,
79-80.
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‘‘Robert Kennedy Saved from Drowning’’
Giles, James R. **The ‘Marivaudian Being’ Drowns His Children: Dehumaniza-
tion in Donald Barthelme’s ‘Robert Kennedy Saved from Drowning’ and
Joyce Carol Oates’ Wonderland,’’ Southern Hum R, 9 (1975), 63-75.

*“The Sandman’’
Abcarian, Richard, and Marvin Klotz. Instructor’'s Manual . . ., 2nd ed., 3.
CHARLES BAUDELAIRE
*‘La Fanfarlo’’

Carter, A.B. Charles Baudelaire, 44—-46.
Heck, Francis S. **Baudelaire’s ‘La Fanfarlo’: An Example of Romantic Irony,”’
French R, 49 (1976), 328-339.

PARDO BAZAN
‘*Accidente’’

Feeny, Thomas. ‘‘The Child as Redeemer and Victim in Pardo Bazan’s Short
Fiction,”’ Revista de Estudios Hispanicos, 11 (1977), 428-429.

““Jesusa’’
Feeny, Thomas. ‘‘The Child as Redeemer . . .,”’ 429-430.
*‘La nina martir’’
Feeny, Thomas. ‘‘The Child as Redeemer . . .,"” 429-430.
SAMUEL BECKETT
*“Assumption’’

Bair, Deirdre. Samuel Beckett, 79—80.
Pilling, John. Samuel Beckett, 122—123.

*“The Calmative’’
Barge, Laura. ‘‘Life and Death in Beckett’s Four Stories,’” So Atlantic Q, 76
(1977), 332-347.

“‘Dante and the Lobster’’

Bernhart, Walter. ** ‘Human Nature’s Intricacies’ und ‘Rigorous Truth’: Joyce's
‘Clay,” Beckett’s ‘Dante and the Lobster,” und die Individuation (II),”
Arbeiten aus Anglistik und Amerikanistik, 2 (1977), 67—-82.

Rosen, Steven J. Samuel Beckett . . ., 32-33.

*“The End”’
Barge, Laura. ‘‘Life and Death . . .,”” 332-347.
Finney, Brian. ‘‘‘Assumption’ to ‘Lessness’: Beckett’s Short Fiction,”” in

Worth, Katharine, Ed. Beckett the Shape Changer, 71-72.
Pilling, John. Samuel Beckert, 137—138.



