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BE . EE. Aalr RiEmME,. T AKRE HBENE, XK
# b L1

EE B4 2 HEMRATRE BT Bos R s i, © 37
A H At (B peh A TR LAY SRR g o © 4

(1) 7 Ql(scene 8),3X—3H 40 47; /£ Q2 K 187 7;7E F K 189 47, B =45
—Gi RS —HE - — L MR EE ARG R T — Bl iR R K.
HESLG, MEE—EB _GAE 585, P %A WIS (flourish) , %7 H
4 WL ZR IR 2 RSB I A AT R . AR IE e Q2 M F B, BLE
WA LIS ; I 5 Bl 4 3% A 13 8 Al 1 faT B 3R . 2 F Thompson and Taylor, 279;
Spencer, 266; Hibbard, 236; Jenkins, 274,

[2) A JFE3C“And”, Thompson and Taylor (279)38 4, 78 754 b I 1 X%
B, AL AERE PR L R, WA BRI A AfE RS O hcik. tolfg
R iR, 38 i B IR A ol 5

(3] WIEFTE TR B E: Q2 J& 3 “drift of conference”; F J& 3¢ “drift of
circumstance”, PE3CLL Q2 JHE. “drift of conference” = “course of talk” (Jenkins,
274) ; “direction of the conversation”(Thompson and Taylor, 279),

(47 BREHFREL: F " puts on this confusion”, X AJTEA]IEH, BHEH
EERE W T R, B3, SR “puts on”, AN put on”7E VR B A AT
B, 0 As You Like It F1(#“The Duke hath put on a religious life” (5. 4. 179),
£% Spencer, 266; Thompson and Taylor, 279,
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fiuset g F 7 A SRR g, 2D IR
B F I (UM 1T K32 PRI -
TR MAFEAIN, B MR 5
EFEA , ks 0 A,
IR RO1LE MR AEERZLR,
FATE B AL AT
ik B R MR
B AT 6
B L FFRATT A 2 10
TR EREHAILI.
B SEHECO AR, AR,
THkE  AEEEIHR, AdHEA]
1) S A B A - T
B P17 WA S b T T e 7 15
SR W R RAE G T
— s N RIEEVR TR

(57 RBHB3ER: JFC crafty madness”, “crafty”="(1) cunning (2) feigned”
(Hibbard, 237),

(67 BRE: JEX “keeps aloof” = “keeps himself at a distance” ( Thompson and
Taylor, 280).

(7) AEE - WEWRK(13-14): JE 3 “ Niggard of question, but of our
demands/Most free in his reply. ” Thompson and Taylor (28038, X MFTH 2. 1. 219
> E % B, H i Warburton AN BEATRLECN - “Most free of question, but of our
demands/Niggard in his reply”. XF—2, Bt AT Q1: “But still he puts us off
and by no means/Would make an answer to that we exposed” (8. 7-8),

(87 BFhftr: JE 3 “assay him to” = “encourage him to try” ( Thompson and
Taylor, 280); “assay”="test the inclination of” (Jenkins, 275); “tempt (Schmidt),
woo (compare Merry Wives 2. 1. 22, ‘that he dares in this manner assay me?’)”
(Hibbard, 237). %3k Thompson and Taylor Ay #E. B E . JF " pastime” =
“Though not restricted to, readily suggests a dramatic entertainment (Hulme, 337-8)”
(Jenkins, 275); “recreation, (pleasant) way of passing the time” ( Thompson and
Taylor, 280).

(937 #LET: B3 “0erraught” = “overtook, came up with” (Hibbard, 237);
“overtook” (Jenkins, 275);“overtook (the past tense of “to overreach’)” (Thompson
and Taylor, 281).
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BT T I R 3
RN BT
i ELF B 2 f 20
A BB T,

AL T R RE
R B T B
LT AR

k3 gk sk T AL AL A
R BB+ T 25
PRI TS JLA LA, 0
MR 2 DA AT R,

BHRIE  MALBET.
F AR BENEARHEITF O

EE Fe A L vt Ao 12
RO T R TRBFSRXE, 19
LA BRI A AR . O 1 A 30
ARRE., REUD LR AEHT O

(0] BmfEEhLAEM: R “give him a further edge”. “edge”=*incitement,
stimulus (OED sb. 2¢)”(Hibbard, 238);“incitement, spur (cognate with the verb egg
on)” (Jenkins 275) .

(1D AXFE(GEHBEME): JE “and Lords”, & Thompson and Taylor (281)Ffhn
)V H 13

(12 fRBIEEM: JF3 “leave us too” & F {L, AL B2 “VR L B FF AR ; Q2
W& “leave us two”, Thompson and Taylor (281)iAH Q2 ARtL i EE . “F's “too’ is
adopted by most editors (including Jenkins). but leave us two provides a perfectly
acceptable meaning: ‘leave the two of us alone’” (assuming that the King simply ignores
Ophelia). ”

(13) FAT: JE3 “closely”, “privately—or even ‘secretly’, i. e. without Hamlet
realizing he is being manipulated” ( Thompson and Taylor, 281);“privately” (Spencer,
266) ; “privately (OED 3)”(Hibbard, 238), it i, HEEHBBER, BRiLb
HEA AFE YA,

(147 FReeeeee BB . JFi3C “affront Ophelia”=“meet Ophelia face to face (OED w.
4)”(Hibbard, 238).

(150 &FERF: F X lawful espials”, & F i)t; Q2 k. Jenkins (276) 84, F
RREE AT {5 . DUELL F RRCHAE, “espials”=“spies” (Hibbard, 238).
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L B M T OO R O
B A 4 TR 11 T T
R A 7 S
F TR 0 B B B2, 35
B A A
E3 I AN .
% TR, BEET L 175
R34, OO B R 10
AR FEF ; 00 s, AR

J ft 4 [ TE B RS DU 40
AR
ORI (AR, IWR, (2R TP

A KIETE ARk, (BET R,

(16 £BHBELMMT: JE L “We'll so bestow ourselves”., “We'll”#E F &
“WLl” . Yy 805 % 57 R (4l Barnet, 62; Craig, 885; Hibbard, 238). Thompson
and Taylor (282)HIAN F fiisZfE: “F's ‘Will” makes slightly smoother syntax in this
awkward sentence. Q2’s We may be an anticipation of the next line. ”

(17) BEh M. R seeing unseen” , 35 [ T HIBEAC L1 B 18 2008 18 4% W 1
ERHHEADEEMBERALS.

(18] ETHES: JH T good beauties”=""the several parts and qualities which
constitute the beauty of a person or thing” (Schmidt)”( Hibbard, 238); It A{NFE R
W5, mIENTEE, Jenkins (276) 8, The Merchant of Venice 3. 2. 157 RIHEA K
¥“beauties” : “I might in virtues, beauties ... / Exceed account”,

(197 Fe#e: JE X “happy”=“fortuitous” (Thompson and Taylor, 282).

(200 AEEF. JEC“wildness”, B mH A T B AL T . Spencer (266)¥8 8, TR &
kit Y%A Fl ¢ confusion” | “lunacy” “affliction” —24F H R M TR .

1) HZEFDB-- BT (37-41): 3“1 do wish... To both your honours. ”
Thompson and Taylor (282)F§ i, EFAK 1.3 {14 5 T 7 00 4 AL 0, IR B X Bk
LR 505 1 7 RRAE.

(220 EET(EHBA): FIC“Exit Queen” . Thompson and Taylor (282)#§tH,
Q2 Fil F &4 w8 h 50 ARt 7E 28 47 HECZMEEBFF, ERLE 36 Frdd K
AR, X BN A T
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RATHEARE ) PRBEF XA
TTEh B, — Ak A 2
ZMEE. ) HANEH XMW 45
S H IR —— SRR
FraEh A8 FA TR AT LARTBE A
- ERER T
EE TR, B A R X 2

" 23 RETReweeee TEM (42-43) : A “Gracious, so please you, / We will bestow
ourselves. 71X 1% B F 36, B AAESE SN . “BEF 7. R “Gracious”, Thompson and
Taylor (282)#5H} . “gracious lord”#l“gracious sovereign” /2 % i i) #R IF ; {H“ Gracious”
Bk FIPEARIT , 7R 75t LW AR & rh 48 ToAA iR ME— % F. Jenkins (279 HIAA
“Gracious” f3X — I #: — F —. Edwards (145) R X — A% W. Hibbard
(238) 8 #i, Thomas Heywood &1 The Jew of Malta 5 J¥ & B4 “ Gracious and
great... "R

(24) XA JFE3C“this book”, F XA “devotion” (Thompson and Taylor J§i 3¢
46 47) . “orisons” (Thompson and Taylor i3 88 17)Z81E , I “ X A& 45 " iZE4T#5 B
(Thompson and Taylor, 282), Hibbard (238) ik 2 “a devotional work”, Jenkins
(276) i, WFHIh— ANFE B, REWED.

(257 — A¥h4b: JE3C“Your loneliness”. k& i, %A 4 K & £ (chaperon) B
. &% Spencer 267,

26) TN, — AR AL/ZMREE (44-45): JE L “That show of such an
exercise may colour / Your loneliness. ” “exercise” = “religious exercise” ( Hibbard,
239); “act of private devotion” ( Thompson and Taylor, 283), “colour / Your
loneliness” = “serve to explain your being alone” (Hibbard, 239), “colour”="provide
an excuse for”; “loneliness”=“solitariness” ( Thompson and Taylor, 283),

@7 FCe-d3E: Q2 F1 F JR3CH “too blame”, K Z %4 & (4 Barnet, 63;
Edwards, 145; Hibbard, 239 ; Jenkins, 276; Spencer, 123; Wilson, 59)#8&iT K “to
blame”, A} Thompson and Taylor (283) #§H!, “too blame” i JH A H AR+ ik ;
i OED #.}i:“In the 16-17" ¢, the to was misunderstood as foo and blame taken as an
adjective=blameworthy, culpable”(v. 6), WEIKIH|FH : F Othello 3. 3. 214, “1 am
much too blame”; The Merchant of Venice 5. 1. 166, “You were too blame”; King
Henry IV, Part 1 3.1.171,“You are too wilful-blame”,

(28) W, R XA FE 40, ’tis too true. " — fif 48 & (U Barnet , Craig.
Jenkins, Edwards, Hibbard.) #3 X174 Fm iy 3e H B, Aid Thompson and
Taylor(283) iR Klein —#f, B A FE: “it would be odd for him [ the King] simply to
turn away [... ] these four words are more likely a controlled response to Polonius
before the private revelation. "I ¥ T Thompson and Taylor f#) 2 W, , {47 #23% 4]
WMAEFHE,

‘
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(&)X FFEEHET MR 7 IRAIR D!
BB PR HE AT o T S 50
HE AT 4y e I Bl Ak A 1 22 AL
A KA 2 TR B Y
FiAl, 5P WX UTE AR | O
A RWEIMRT BT RATBRTE.SC
(B I 5ktaiERates®, ]

(297 S| (GEHBEE): F3C“aside”, K J5 S 1% 4R & BT AN ; Barnet (63), Edwards
(145), Hibbard (239), Jenkins (277)#PHLFE“O, ’tis too true” 2 Hil ; Spencer (123),
Thompson and Taylor (283)Wl#E F—17 (“How smart a lash that speech doth give
my conscience!”) Z #f. X% LA Thompson and Taylor WA HE o

(300 StcHbk: [ plastering art”, AFERRERHR A TRIRIAE i BRI A &
fetl, TEAFEM G, U R A R 2 HE— AR B IX

(310 L ESEITHRBRASZK# : JF3C“to the thing”, Thompson and Taylor (283)
Hf#BEE . “in comparison with the make-up which enhances it.... ”Spencer (267) (1 f#
$i . “in comparison with the cosmetic. But the meaning is strained. Possibly the
thing that helps it is the harlot’s servant who arranges her toilet and so knows how ugly
she really is. ”Spencer B@?&%ﬁﬂ?éﬂéﬁ%%iﬁjﬁﬂ@@%d&ﬁi?ﬁﬁ%ﬁﬂa

(32] BN / Si7(52-53): JA3“painted word”, “painted”= “hypocritically
disguised” (Spencer, 267).

(33 XEEIFe-- f#k (49-53) : JF X “How smart a lash that speech doth give my
conscience. / The harlot’s cheek beautied with plastering art / 1s not more ugly to the
thing that helps it / Than is my deed to my most painted word. / O heavy burden!”
Spencer (267)#5: HE B E RS NK. “beautied” = “beautified, not elsewhere in
Shakespeare” (Hibbard, 239). Jenkins (277)%& i, “The harlot’s... art” B AR T 75 (3 B
PRI AR EE A . B Jenkins (497 TFTE.

34) FHOAE------ SEFHEE. JE3C“1 hear him coming-withdraw, my lord. "F M1
hear him coming-let’s withdraw, my lord. ” AT “let’s”, A AT E E (9 D WIS
W, 5 0 B GHARBD AT RS T W4 H 4% (lambic pentameter) {3 : “I "hear
| him’com|ing, 'let’s| with’draw, [my 'lord.”

35 ETISHCAERERREE CRHBEMA): X King and Polonius
hide behind an arras”, 3 Thompson and Taylor (284) B, Hibbard (239) iR A
“Claudius and Polonius hide behind the arras”; Jenkins 27D MR “Exeunt King and
Polonius”; F JiA“Exeunt”; Q2 mﬁﬂg?ﬁ’ﬁﬁﬂjﬁﬁﬁ .
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(36) MABEAF ECGEMBERR): F B Enter Hamlet”; Q2 3% i L0 . 1A 4
TR, rIBETEF 45, (NOAFE QL MR . [ T 76 08 18 5565 (0 0k 1 JF LA R 26 18 F i —
T: “see where hee comes poring vpon a booke. ”(Spencer, 267). W4 % (5
H,QUATE 2. 2. 170 ZJ5 . HEFWIAN M EBAE 2. 2. 170 2 J5  RBIBUR T £, H
U R R S I, AR A X BR A1, %% Thompson and Taylor. 284;
Spencer, 267-68,

(371 TETEMWE -+ B BMETfE: JR X & “To be, or not to be—that is the
question”, XITR(MBHER)—BEERP LTI RA— T &AL MM E.
Spencer (268) 1 ff B /E: “whether or not to continue this mortal existence (the choice
is between continuing to live and committing suicide). An alternative explanation is; ‘is
there an afterlife, or not?” This, though congruous with the line of thought later in the
soliloquy, is more difficult to communicate on the stage. ” Thompson and Taylor(284)
TIHE X AT IR BE WA HEA SE 368« “Perhaps surprisingly after so much debate, editors
and critics still disagree as to whether the question for Hamlet is (a) whether life in
general is worth living, (b) whether he should take his own life, (¢) whether he should
act against the king. One reason for this, as Hibbard notes, is that the speech is cast in
very general terms. ” Edwards (146 ) gt “ that is the question” JL/N 3 H UL F & &=
“But there are many opinions on what the question really is. I assume that Hamlet is
debating whether to take his own life or not. ”Hibbard (239) A "4 i85 45 i 1t ) £ 4
WAL AR EHC M08, “One thing can be said with some confidence about this
much discussed and debated soliloquy: it is cast in general terms. Hamlet speaks of we,
us, who, and he, without using 1 or me once. "Wilson (190)3§H4 . “Johnson, Dowden
and others contend that Ham. is meditating upon his task, the fulfilment of which will
prob. involve his own death; but I think II. 75-76 [“When he himself might his quietus
make / With a bare bodkin™] rule this out, and show that he is thinking of suicide, as
in the First Soliloquy (1. 2. 129-32 [“O, that this too too sullied flesh would melt, /
Thaw and resolve itself into a dew, / Or that the Everlasting had not fixed / His canon
‘gainst self-slaughter. ”] ), and as Malone, Bradley and most critics assume. ”Jenkins
(484-90) B FFIE SR T B IRAI ULES , SR A K e I R 5 68 e A0 B A 18158, A
56 47 (Jenkins i) ) “To be”="“to have being, to exist”(Jenkins, 277), &R HIMEF]
HAMIABES — R BN EA ST —. R iFE AN 75X a)5E B, v B B e
% H AR A H A A Hibbard 1 Jenkins B 5, A 4 Ay i U8 , 38 2804 HE A iF
BESEBRAME R BIRCR S R, B T X —EE Sk, W L a4 A, M =iz it
NAE S B RS O£ S S TR R 2R M. AR AL I TF 3, SE 2 REB K
IR T, MR, A RSk SREEFIZI0 S S, SR BB, NZ RIS
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Wik CLREH) —FTUHTEREBRERFE

LT R ERR AN DGO
187 SRR AR —

bR
GO FTE. (AR AR AR RN M SRR T A gt & b
FE AT s B R B Pl X — F AT AR i 1. 5. 186-87( Thompson and Taylor AR FF
Eyﬁaﬁiﬂﬁﬁi§%ﬂ%73~‘££ﬁ; “The time is out of joint; O cursed spite / That
ever 1 was born to set it right!”CXARHRE T F o Wan k., BAT O, /R A B
L RRHRIER ) A RS B A BB IR IE R, T E R ES itk akE, BB
Ll & ARERARG? —ANEKRFEKBTH AL A, 2R BRI 2
SR, A XA KRN A R R R0 MIBERIER A C B FAE R, 2R
BEEMEERBR, A ERZE, XERR, LRI, o 8,4 2ot BV 5 IXRE
BE,BNARSERI L LT HELFITE. Hibbard 5“1 #1“me” B4~ , 3 G 75
A P YL A P PR R R RE A AR K it . tXERA R A
"ﬁk@%’%xfﬁ“l"fﬂ“me"J-/Fq:i%fl?f’[ﬂ?ﬁﬁﬁﬂ BE. —PAARFE. BN EA
W A G 5 T AR A S A R R hEAEN, ETHwe” “us” “who”
“he”  BARBREAEZZ - TABRBIHDK R, th 7T LA e 4 ) X R T A A8 F
A, T AR EURRA . IR — T R R R X S LAY R
BB |4, S B LA .

(38) FELARBEF M—FERFR? (56, 59): mFEEIRTAKIEER
i, JE3C 56 47 #“ Whether “tis nobler in the mind to suffer” B2 EAEIEF (K 56 Fl
59 47. “in the mind”f&4fi" nobler” Mg ¥ & “to suffer” Wg, WwHEHARFIMED. Jenkins
QIDTAH FLEE; A5IR T M. “This is to be connected with ‘suffer’, not
with ‘nobler’ (Dowden)”; “This modifies nobler, not suf fer (Kittredge). ” Hibbard
(239)3A % : “It is not evident whether in the mind is meant to go with to suf fer or with
nobler. The latter possibility seems more likely, for nobler in the mind can signify
‘more magnanimous ’; and magnanimity had two different but related senses,
corresponding to the two courses Hamlet goes on to consider: ‘fortitude in endurance’
and ‘courage in resistance’. " Wilson (191): “The words go with ¢suffer’.” Spencer
(268) . “[in the mind | probably goes with to suf fer rather than with nobler. PR A
Dowden. Wilson, Spencer K48 A,
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HAE S FEKHE T Wr—— VIR 730, 4

R —FPEE SRR R SRS, N2

BB 5 D FAT AT LA, B AR BE T 45 60
P BT AR SZ B PR R T 7

SHEERMITE . XEIR, 28

LRI BIREE R ——U2%ET , BEbR—

(39) ZEHEIFIWM—IEH /T, HB T HE TH (57-58) : JF L “to take arms against
a sea of troubles/And by opposing end them”, #1574 {E1E “a sea of troubles”, Kt
FH1iAH“to take arms against a sea of troubles”—i5 2 2442 ) F £ (mixed metaphor) , L)
BEZARER R EETA R AR E WA R, B R 2R I 4 I e v 18 35 45 v L1
DB A Y. XA . (—UERRTER, SERAMNRES; () RE
TExHEE, A ST E S MIET (BIFN AR BAMHIL) ., £F Thompson and
Taylor, 285, “end them”=“Not by overcoming them, but (paradoxically) by being
overcome by them”(Jenkins, 278), Wilson (191)5| Herford ff##¢“take arms against a
sea of troubles”:“To take up arms and rush upon the waves of the sea was a custom
attributed by several classical writers to the Celts. Sh, prob, read of it in Fleming’s
trans. of Alian's Histories (1576), bk. xii, where it is said that ‘they throw
themselves into the fomey floudes with their swordes drawn in their handes, and
shaking their javelines as though they were of force and violence to withstand the rough
waves, "R XM EL Wt WEAE RTARES BT L E A,

(40) FMITEN: (A Z4AG; (COHA. XBERATHEHFEDMELE.

(41 FET, A R2/HERR(59-60) : JF3C“to die: to sleep-/No more”=*i. e. dying
is no more than sleeping” (Hibbard, 240); “i. e. to die is no more than to sleep”
(Jenkins, 278),

(42) EFEER: 5 X" consummation” = “fitting end. Compare Cymbeline 4. 2. 281,
‘Quiet consummation have’”(Hibbard, 240). “But the modern sense of (2) satisfying climax
may also be present, as OED (consummation 4) supposes”(Jenkins 178),

43] BT, AR/ ZET-, BEAR (59-63) : Wilson (191) 3|3k Brandes, 3§ i 3=
EMERFEMHE (—FF H) A RXMUM L. “Brandes (Shak. p. 354) quotes a close
parallel from Montaigne’s summary of the Apology of Socrates (Florio, bk. iii, ch.
12): “If it [i. e. death] be a consummation of ones being. it is also an amendement and
entrance into a long and quiet life. Wee finde nothing so sweete in life, as a quiet rest
and gentle sleepe, and without dreames. * For other possible sources of the Soliloquy v.
Dowden's note on ‘action” 1. 88, ”“Florio’s consummation (see 1l. 56-88 LN) translates
Montaigne’s anéantissement, Hence the primary idea seems to be of (1) being
consumed or vanishing into nothingness. Cf. Lr IV, vi, 129, ‘Burning, scalding,
stench, consumption”’ (Q ¢ consumation’); Edw. III, 1V.ix. 43, ¢ darkness,
consummation, dust and worms’. But the ordinary modern sense of (2) satisfying
climax may also be present, as OED (consummation 4) supposes”(Jenkins, 278).
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XA EFE R SR fE , 65
KR P&ttt 280874 BELX A,

BATRR LA e B BENL AL,

FHERAA TRERIET 2.9
TR R 2 A EY

(44) B, BT : [0 “ay, there’s the rub”, “rub”Z" (B AERRR ) (3 A 1)) AT
1, WU ; BRE B B BRI R T (AR 5 B, # L #8, 1211). Hibbard (240) A9 B &
“obstacle, difficulty—a metaphor derived from the game of bowls, in which a rub is ‘an
obstacle or impediment by which a bowl is hindered in, or diverted from, its proper
course’ (OED). Shakespeare’s use of it here seems to have made ‘ Ay, there’s the rub’
proverbial (Tilley R106). "] LA & 1% J “ B , MEREXE7E X B “IR , R T ) b 7 B 7E X
B R A L R T BRI R, A A AR R BRI SUR R R L
“Bl TR “rub”,

(5] HXAMREHELE I 2 5 J5 3 “have shuffled off this mortal coil”, 7 #E
i34 p7 i () 2 %2 (Spencer, 268). 0] LA f#AE. “(1) this turmoil and trouble of
living (2) this mortal flesh, the ‘too too solid flesh’ of 1. 2. 129, which enclosed within
its coils or folds our essential being and has to be shuffled off at death as a snake
sloughs its old skin” ( Hibbard, 240). Jenkins (278) 3X FE ff B “coil”: “A richly
suggestive word: (1) turmoil of activity, the invariable sense in Shakespeare; but here
also, in a bold nautical metaphor, (2) something wound round us like a rope. This
second sense seems clear from shu ffled off (=got rid of , cast aside), but OED can
cite no instance before Cotgrave (1611): ‘Vrillonner une cable, to coil a cable, to
wind... it up round, or in a ring’. Unlike many commentators, I do not see this coil as
anything so simple as the body, from which the soul frees itself at death. It includes all
the appurtenances, occupations, and experiences of mortal life. "I IR BEARE “ coll "#E
[FERENE S =

(167 CER: JEISC“that sleep of death”, E{PFE“HRFET-MYBEIR”.

(47) EEE X A JE 3 “there’s the respect”, “ respect” = “consideration”
( Thompson and Taylor, 285; Hibbard, 240);"as in ‘with respect to”; regard (as in L
87)”(Jenkins, 279), WIEM T HAL%.

(48] SR A oo $ T 3=: J& 3 “That makes calamity of so long life, ”
Thompson and Taylor (285) #ff# B & : “that allows calamitous experiences to last so
long. But ‘it is not easy to exclude the feeling that long life is itself being regarded as
a calamity’ (Jenkins, 285). ”Spencer (269) X B f# B “makes calamity of so long life”:
“makes those afflicted by calamity willing to endure it for so long”. Jenkins (279) % “of
so long life” 14487 “(an adjectival phrase=) so long lived. But although this
is the strict grammatical sense, it is not easy to exclude the feeling that ‘long life” is

itself being regarded as a *calamity’. "I P2 B.Lo 8%, TREMBALEE.

366



AEX I W BINER

374

HEE AR | ORE HER R 70
AR ORISR U R AE LR |
BEMEIER Y ZREBRIA

bt B AL SAF A RS SR

—iER S, SRR T LK B

(49) {HjE) Y /HFEL TS (69-70) ; 5 3 “the whips and scorns of time”, “time”,
Edwards(146) (B Z . “the times”; Jenkins (279) ()F A A, H 5] A Kittredge:
““the world we live in’ (Kittredge), temporal life. Not, as often explained, the time
(s)’, as though one age might be different from another. ”Hibbard (240) f# B “whips
and scorns of time”ff & 5 5 Jenkins #i[A]: “i. e. lacerating injuries and insults inflicted
on us by the world we live in”., Wilson (192) 134 f#8“the whips and scorns of time”;
“Life is thought of as a beadle whipping us through the streets, like the vagabond or
the whore, with jeering mobs around. Cf. Lear, 4. 6. 164-65,”

(501 = ABI/BS(70-71): Q2 JE X “the proud man's contumely”; F J& 3 “the
poore [ poor | man's contumely”, “contumely” = “insolence, insulting behaviour or
treatment” ( Thompson and Taylor, 286), %2 &0 8%,

(510 575: Q2 J& 3 “despiz’d” [despised |; F Jf 3¢ “dispriz’d” (Wilson (60) $f
“disprized”]) = “unvalued” (Jenkins, 179), Jenkins (279)3iAN F & Al {Z: “On the
principle of the more difficult reading F dispriz’d is less likely than Q2 despiz’'d to be a
corruption. The z spelling (which OED does not record for despise) lends strong
support. "3, 7EH 18 BUE 1, “ e 27 BE AT DL 38 “dispriz’d love”, 1 A LA #8 “ despised
love”, [ IHRRAS ) 5 [R] AS RS I DU

(52) BEMHEIE: F X “The insolence of office”, “office” = “people in official
positions” (Hibbard, 240),

(53) ZREMPOANMTBIBABSEFR? (72-73): 3L “the spurns/That
patient merit of the'unworthy takes” = “the rejections or setbacks that a patient and
deserving person receives from worthless or despicable (unworthy) people” (Thompson
and Taylor, 286),

(541 SR /—HE8)(73-74) . JE X “With a bare bodkin”, “bare”=“unsheathed,
or perhaps puny” ( Thompson and Taylor, 286); “mere (rather than unsheathed)”
(Jenkins, 279);“a bare bodkin”="a mere dagger. (‘bodkin’ was the name for sharp
pointed instruments with various different uses; probably Hamlet is not being very
specific. )" (Edwards, 147), I4p2%& Hibbard (286) 1 Jenkins (279) X} “bodkin” f) f#
&, Jenkins (27DFEH, P+ LW AMA]F (“When he himself might his quietus make /
With a bare bodkin™) - 7&K Seneca, Epist., 70: “scalpello aperitur ad illam magnam
libertatem via et puncto securitas constat (“— 8 F AR J7, i# 3 K e fid ; — ) B n] 7k
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(55) BRETLASBMKE/fHE THB? (74-75): J3C“might his quietus make”. EHN H
Fo ERAAT. quietusest (BITHDRMH @B H EME "R (HZ"WEE., 2F
Spencer, 269; Thompson and Taylor, 286; Jenkins, 279, Thompson and Taylor
(286)35H X UL KR, LIPS 1.5, 78 M0 “RIFE AR, sk LR W A%
(“No reckoning made but sent to my account”) . FTif“fi” ., & JUAK b ot (B 7
fEA KB AEA) : “The debt in question here is man’s debt to God, who lent him life,
which he pays by dying. Compare I Henry IV 5. 1. 126, *thou owest God a death’,
and Tilley Q16”(Hibbard, 240),

(567 JSEISHITES----- Y33k (75-76) : JE3C“ The undiscovered country from whose
bourn / No traveller returns”. “bourn”="“boundary” (Thompson and Taylor, 286);
“frontier. See OED bourne sb. 2, where it is pointed out that the word first appears in
Lord Berners’ Froissart (1523), reappears in Shakespeare, who uses it seven times,
and then disappears once more until the 18 century, ‘the modern use being due to
Shakespeare, and in a large number of cases alluding to [ this] passage in Hamlet. ’”
(Hibbard, 241). A HEH 754 Lo Lk SLSE [ FETE  BUAE ke B B R A
AFEJE Bl K , B AR iR T JE S — it K & . Wilson (192)513& Dowden, i 18 &
B I 2 AR N AR S SR 3, P A SR eI . A IR AR, I I R R (N X B
Th R R B2 . Jenkins (491D FETEEE BN, S8 — W7 2 X 3 B0 [ol
BRI, RIS . Dowden, Wilson, Jenkins %% % , P& A REHZ W L L &8
2 s, TS A e A A B AR RS, AR B L WM BR A TS A
I AR FP RS 5 B R WA K HE th R A B RS O JE s SE A TR
BB RS S BX TG, A X AFETRAER [ B[] 9 153 . Jenkins (49DAES] T
A/ . “The metaphor of the journey with no return is in Catullus (IIL 11-12),
several times in Seneca (Hippolytus, 93, 625-6; Hercules Furens, 865-6), and in the
Bible (e. g. Job x. 21; cf. Wisdom of Solomon ii. 1, “neither was there any man known
to have returned from the grave’). Cardan thinks of a dying man dreaming ‘that he
travelleth in countries unknown without hope of return’ (Comfort, 1573, D3V). La
Primaudaye, speaking of souls after death, says that we do not know ‘into what
country they go: because no body as yet ever brought any news from thence’ (The
French Academy, 1618, p. 596). Cf. also Marlowe’s Edward II, where the
condemned Mortimer ‘as a traveller Goes to discover countries yet unknown’ (V. vi.
65-6). Ingleby (Shakespeare Hermeneutics, 91-2) would trace the image back to *the
allegorical country of the Meropes’ described by Aelian, within the bounds of which
was ‘a place called Anostum’, signifying a place from which there was no return.”
Hibbard (241) (K il 2 L % B @ : “In fact, Hamlet is stating one of the great
commonplaces about death: that the road leading to it is a one-way street, or, as
Horace puts it, omnes una manet nox /Et calcanda semel via leti C“AREHEAKRK,/

HRE — R ARIAHEE” 1 (Odes 1. 28. 15-16). 7
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570 128 JF X “puzzles” = “confounds, bewilders” ( Hibbard, 241); “(much
stronger in meaning than now) bewilders so as to make incapable of proceeding. Cf.
Tw. N. IV.ii 42, ‘more puzzled than the Egyptians in their fog’; Ant. IIL vii. 10,
where Cleopatra is warned that her presence in the battle ‘needs must puzzle Antony’”
(Jenkins, 279); “bewilders, paralyses (a stronger sense than the modern one)”
(Thompson and Taylor, 286),

(58) FEBZ FEFIE R (78-79) : X “makes us rather bear those ills we
have/Than fly to others that we know not of”, “Shakespeare’s version of the common
saying ‘Better the harm I know than that I know not’ (Tilley H166)”(Hibbard, 241),

(59 TH: Q2 F3r“fardels”; F i3 “these fardels”., Jenkins (279 1A R F &
NIRRT A4 Q2, “fardels” = “burdens, packs. (The word—in its variant farthel (1)
—used of the Shepherd’s bundle in Wint. IV. iv. 707, etc. )”(Jenkins, 279).

(60) 3EBMSKEIT . [F3C“grunt”, Thompson and Taylor (286)45H,18 4
W9 IAN R grunt FAFEGUER 3. 4. 210 1 guts F 4. 5. 84 H] hugger-mugger) .

(61) BERjHEG: 5 L “conscience” = “reflection, consciousness” (Wilson, 192);
“introspection, reflection on the contents of the consciousness” ( Spencer, 269),
Thompson and Taylor (287) (¥ f# B #1 Wilson, Spencer [ ## BT : “Certainly the
context indicates that Hamlet means ‘fear of punishment after death’ rather than
‘innate sense of good and bad’.” % it #H & K [E 1Y i B (2 F Edwards, 147;
Hibbard, 241; Jenkins, 280, 492-493), #t &l A 49 1% B8 1 5, Wilson, Spencer,
Thompson and Taylor {85 0l {7 ; DOR W DL LS 2 MR B ot AR i BHIERT ] T
Bk,
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(621 B Z iy g5 (83-84): J5 I “the native hue of resolution/Is sicklied
o'er with the pale cast of thought”, “native hue” = “natural colour” (Thompson and
Taylor, 287); “natural colour (ruddy or sanguine)” (Hibbard, 241); “Resolution is

sanguine and its complexion therefore red” (Jenkins, 280), “sicklied o'er” =
“unhealthily covered” ( Thompson and Taylor, 287); “covered all over with a sickly
hue. This use of sickly as a verb is a Shakespearian invention” (Hibbard, 241); “A
nonce-use” (Jenkins, 280), “cast”=*tinge”(Spencer, 269). “thought”="“Often used
to denote meditation of a melancholy cast. Cf. *thought-sick”, IIL iv. 51” (Jenkins,
280) ; “melancholy” (Wilson, 192),

(63 B XMy------FZE(85-86): i “And enterprises of great pitch and moment
/ With this regard their currents turn awry / And lose the name of action. ” W] A A
B%. BEARMABTRE WIHE, SERSHTRAG-BIRURFET,
T M LA B B . “pitch” & Q2 Ji; F R “pith”, “pitch”="height, esp. ‘the
height to which a falcon soared, before she stooped upon her prey’ (Nares). Cf. R2 L
i. 109, ¢How high a pitch his resolution soars!’ The association of pitch with resolution
confirms the more authoritative reading of Q2”(Jenkins, 280)., X #¥LA Q2 FH#E.

(647 MB,Z%—T: JB X “Soft you now” = "be silent, cease. Cf. L i 129, etc.
OED soft adv. 8” (Jenkins, 280); “(an interjection expressing moderate surprise)”
(Spencer, 270). “soft you” = “As usual, ‘soft’ as a verb in the imperative means
‘restrain yourself, leave off, be cautious’. Compare 1. 1. 126, 1.5.58, 3.2.353, 4. 2.
3, 4.4.8, 4.7.153, 5.1.184”(Edwards, 148), MBH R LKIEM LS, T2MH
1t (Thompson and Taylor, 287),
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65 BIFIHIR----- SR EE(88-89): B “The fair Ophelial Nymph, in thy orisons
/ Be all my sins remembered. ” Thompson and Taylor (287)%§ H{, Johnson Ak s 1R
FRRESCRIE I R T H ORI, — 2L UL T R L& MiE. A E R R,
A ATE (K & YLK ZE Bk (Wilson, 192): “The touch of affectation in ‘nymph’
and ‘orisons’ (both pretentious words) and of sarcasm in ‘all my sins’ shows that
Ham. speaks ironically, and not as Johnson maintained in ‘grave and solemn’ mood.
Dowden sees estrangement in the word “nymph”’. ” Jenkins (280) fi# & “ Nymph...
orisons” i, i, Johnson B 1% : “The tone is ‘grave and solemn’ (Johnson) rather
than ironical (Dover Wilson). ” Edwards (148) (i ## B 5 Wilson ) f# BRAHiL. Spencer
(270) 4% H , W8 bR 15 I T 6 I DL T (193X 3% 43 (35 Spencer JRFLC 89-150 11 A& 5
R, e, AT A U R R ULIE A R 7S O HUE A A TE T s 2 5 A BREE N
5 540 SRR, 3 FLE B T i 15 58 2 AR B — e A B T A BREAE N WA
B, fE—RRHE H o, HF 130 47 (“Where's your father?”) , MRS — H 1L T
Bt. “Where's your father?” 2 J5 , #8590 24 2 B F Ak S AL 70T, TR 5 %
P AT R] . FEPTASSIR IR 0 10 B R 10 A e S — B A B Reg  ify EL TR
YL, BT 130 47, b IFGA 2% BRIE T IF — B A DL fth , BUAE 20 800 — A 3L 30
NRERE . B, MR B ERCE R W B E R B HE . TR UK R AT, SO Ui
T (L S I E) , PR e & A rp Lot . R4 2 A T R L E R AR AL 0, 25
S R N2 R T E 23R (149 17 “all but one-shall live”), ik E £ A HL
A9, 7E NG —35 G =388 D Eifsit. Q2 M F b A ER £
G 427 FOEA A TEHRTBTEMLE“EFE T,

66) BRTFEEX—EBHEFAIEF?: F X “How does your honour for this many a
day?” Thompson and Taylor (287-88)45 H! ,BAIERN W & F Z 3, J& I A A BRIA 1B 5 4F
W T . HSC.fE 2 1. 74-97, BREERR A Biid e K WLid me iR 45, “XBH T4
— SRS S ARRR AT ). Edwards 15 H 354 b AT RS OB S BRIERR I , R
A TS BRA 4  BI TR BB K, PR SR IR

(670 1R¥F, ETEWRERT : Q2 K] humbly thank you, well. ” F J53C*]
humbly thank you, well, well, well. "% % F i - “well” () 8 & 4 AR 19185, A
R B AR O R B, R 46 0 #% . I #l. £ 7F Thompson and Taylor, 288,
Jenkins tA AR Ap i GBI X, BEME Z N 7 W~ “well”ME: “The F repetition—
variously interpreted as showing impatience, boredom, depression, or irony—appears

’

to be no more than an actor’s elaboration. ’
(68) {=#: JHC“remembrances”. KREHH I FM 5 55 4 8 4R 7 AH 38 , J& SR R
i B s 5 S B AFZBE 9T %44 (Thompson and Taylor, 288).
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