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Foster and Partners Design
New Waterfront for Rimini,

Italy
BHHEUABSMZITEXRTE
KT RIETRKE

Foster and Partners presented
designs for a new waterfront
development in Rimini. The
proposal is designed to strengthen
the relationship between the town
centre and the seafront and to
create a year-round attraction for
an international tourist industry.
The scheme comprises a new
seafront promenade with a mix of
related activities and public spaces
including a hotel tower, which
will extend Rimini’s historic
beach culture and continue

the existing urban grain. The
waterfront will be pedestrianised
at certain times and will link

directly to a linear public park

— or green spine — which will
provide much needed shade
during the hotter months. This
currently links the seafront to the
historic city and will be enhanced
with improved connections to the
new promenade area.

Its curving form anchors the
wider project, while the building
extends out to sea along a new
300 m long pier, continuing the
dialogue between the city and the
water and referring to Rimini’s
tradition of piers.

The scheme will use new
technologies, such as rainwater
collection and photovoltaics, to

establish a long-term, sustainable
commercial and environmental
strategy for the town that is
balanced with its rejuvenation in
the short-term.
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The Dynamic Tower by
David Fisher in Dubai, UAE
- BHTITMREAEFENDS
W XE

The Dynamic Tower in Dubai

is the first Building in Motion

to be constructed in the world,
and it will herald a new era of
architecture and become a symbol
of Dubai, the city of the future.
Created by revolutionary architect
David Fisher, the mixed use
Dynamic Tower offers infinite
design possibilities, as each floor
rotates independently at different
speeds, resulting in a unique

and ever evolving structure that
introduces a fourth dimension to
architecture, Time.

4

The Dynamic Tower in Dubai will
have 80 floors, and will be 420 m
tall. Apartments will range in size
from 124 m’ to villas of 1,200 m*
complete with a parking space
inside the apartment. The first 20
floors will house offices, floors 21
to 35 will be a luxury hotel, floor
36 through 70 will be residential
apartments, and the top 10 floors
will be luxury villas located in

a prime location in Dubai. It is
destined to become the most
prestigious building in the city.
The Dynamic Tower in Dubai
will be the first skyscraper to

be entirely constructed in a
factory from prefabricated parts.
It will require only 600 people

in the assembly facility and 80
technicians on the construction
site instead of 2,000 workers

on a similar size traditional
construction site. Construction

is scheduled to be completed by
2010.
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Snehetta Designs King
Abdulaziz Center for
Knowledge and Culture,
Dhahran, Saudi Arabia
i o 5 T 15 V0 4 B L B = R R
NtE—RFFZE LIRS XA
1IE

The King Abdulaziz Center for
Knowledge and Culture is a bold
new initiative on the part of the
Saudi Aramco Oil Company to
promote cultural development
within the Kingdom. Following
an invited architectural design
competition in 2007 Snehetta
has been selected to design this
prestigious cultural facility.
Located in Dhahran in the
Eastern Province, the Cultural
Center will provide for a wide
range of activities serving the
local population and becoming
a cultural landmark on both a
regional, national and global
horizon. When completed,

the project will contain some
45,000 m* of diverse cultural
facilities, including an auditorium,
cinema, library, exhibition hall,
museum and archive.

The auditorium will seat 1,000
visitors and will provide for a

wide range of events ranging from
opera and symphony concerts to
musicals and speeches. Together
with the smaller cinema, this will
be an unrivalled venue for the
performing arts in the Kingdom.
The library will become a center
of learning, containing some
300,000 books on open access
and catering to all ages and
categories of users.

The Cultual Center will be
completed in 2011.
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Transforming Tate Modern
2 by Herzog & de Meuron
R ANEE SIS RFIAE
RIEZH

In just eight years Tate Modern
has changed London and
revitalized the South Bank of the
Thames. Over the past two years
the project, Transforming Tate
Modern 2, aimed at establishing
the full potential of the entire Tate
Modern 2 site and surrounding
areas, has been developed by a
design team led by architects
Herzog & de Meuron.

Work will start on site in the
middle of 2009 and it is intended
that the new building will be
completed in time for the London
Olympic and Paralympics” Games
in 2012.
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Opposite, top: Looking at hotel
tower from pedestrianised
waterfront. Opposite, middle
above: Image of bird’s eye view
of the Waterfront. Opposite,
middle left: Floor plan.
Opposite, middle right: Image
of section. Opposite, bottom:
Image of general view. View of
transformation. This page, top:
Image of general view. This
page, middle: Image of interior
view. This page. bottom,

2 images: Image of new
development of Tate Modern 2.
Image by Hayes Davidson

and Herzog & de Meuron. All
images on pp. 6-8 except as
noted courtesy of the architects.
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announcement

China Merchants Bank
Tower by RMJM
RMIMIZitHBRBITAE, L

China Merchants Bank awarded
RMJM the design of its new
landmark headquarters beside
the Huangpu River, Shanghai,
following an international design
competition.

Inspired by its prominent location
and the client’s history in
shipping, the form of the building
reflects a pair of curved sails,
with an interior footprint based
on the auspicious figure "eight",
that enables the two towers to
integrate intirely.

The design of the building
incorporated an environmental
strategy, using recycle sources,
and maximising the use of light,
shade and other aspects of the
environment around the building.
Besides, a large central sky
garden that links the two towers
provide a green oasis in the
bustling central business district
and a five storey high ceiling in
the lobby , along with natural
materials and open views, provide
a peaceful and comfortable space.
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The 4th World Urban Forum
will be hold in Nanjing
PAEERBHTICIEE TRRET

Between 03 and 07, November,
2008 the Fourth Session of the
World Urban Forum, hosted by
the UN-Habitat and the Ministry
of Housing and Urban-Rural
Construction of China, will be
hold at the Nanjing International
Exhibition Center, with theme of
Harmonious Urbanization.

The World Urban Forum is

a biennial gathering that is
attended by a wide range of
partners, from non-governmental
organizations, community-
based organizations, urban
professionals, academics, to
governments.

Now since the fourth forum is

to be held in China, the theme
should reflect China’s present
goal of building a harmonious
society. Through discussions at
the top-rank international forum
and intensive study of present
urban problems, it is hoped

to clarify the implications of
“harmonious society”, and find
ways to achieve the goal.
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The 13rd Asian Congress
of Architects will be hold
in Korea

13 BIMBRITASESERST

The 13th Asian Congress of
Architects (ACA-13), hosted by
Korea Institute of Registered
Architects (KIRA) and Architects
Regional Council Asia (ARCASIA),
will be held in Busan, Korea. The
theme of ACA-13 is Boundary
and Beyond: A Trans-Disciplinary
Recharging of Architecture. This
is a world-class conference and
festival for all architects in Asian

O R . SETHREE

FERAENN "3BT MBRITA
2" BF20084£10827HEZ11 B1H
ESEZLED. ASTHL “RR5B
H—ZMEWBENER". EERAE
PLMBEE—RBRAITES.

Date: October 27 (Mon) -
November 1 (Sat), 2008
Phone: +82-2-525-8378
Fax: +82-2-525-8379
email: dive530@gmail.com
url: www.aca-13.com

International Solar
Building Design
Competition

E PR K BHAEE R IZIT =R

Combined with the
reconstruction after Wenchuan
earthquake in Sichuan Province,
China, the competition with a
theme of “Sunshine and Hope”
is facing the whole world to
collect design schemes of rural
“Sunshine primary school”,

of which some of awarded
submissions will be put into
construction in the disaster
area. By dedicating wisdom
and passion, we design and
reconstruct primary schools in
the disaster area via integration
with solar building technology.
See website for further details.

FREBEBEERENIMEORE
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EREERN “HRNE BIHHR, H#
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Host organization: China

Architectural Design &

Research Group, China National
Engineering Research Center

for Human Settlements, Special
Committee of Solar Buildings
Chinese Renewable Energy
Society

Registration deadline: December
1, 2008

Submission deadline: January 18,
2009

email: info@isbdc.cn

url: www.isbde.cn

MAD's Superstar to
Feature at the 11th Venice
Biennale

MADH) “BRITE" SHEMERE
FRHT B 3 W 4E

A new project by MAD,
“‘Superstar: A Mobile China Town’,
will be featured in the exhibition
‘Uneternal City” at the 11th
Venice Biennale. The exhibition
invites 12 young global architects
to suggest interventions into an
anonymous suburban area of
Rome, which will exploit and
represent new spaces and urban
fabrics of a Rome of the future.
MAD’s proposal, ‘The Superstar’,
takes the form of a New China
Town. It’s MAD’s response to

the redundant and increasingly
out-of-date nature of the
contemporary Chinatown. Rather
than a sloppy patchwork of poor
construction and nostalgia, the
Superstar is a fully integrated,
coherent , and above all modern
upgrade of the 20th century
Chinatown model. Equally
important to what this neo-
community contains is how it
operates. Superstar: A Mobile
China Town is a benevolent virus




that releases unknown energy in
between unprincipled changes
and principled steadiness. It can
land at every corner of the world,
exchanging the new Chinese
energy with the environment
where it stays. It’s also self-
sustaining. The Superstar is a
dream that’s home to 15,000
people: there is no hierarchy,

no hyponymy, but a fusion of
technology and nature, future
and humanity.

The Superstar’s first stop is the
outskirt of Rome, providing an
unexpected, ever-changing future
imbedded in the Eternal past.
Then, it'll land in New York,
Dubai, Los Angeles and some
unnamed island or forest.

MAD MR {ER “BRITE—B
HHRER" $ES 1 BREHERANER
MEBIE “dEkiEHNT" BlH. ZRT#
ETRELMHREE MAD. BIG. WESTS8
TR 12 EERRIT, $XTAEREE
NFFEN B DX, AERIRIFIREHT
BRI ALAAL . MAD B “BRITE" ¥
EWNE R ERIE—Arsenal FEWER
H, AIFRHMEEEXRAE, fLk-mhidE.
BER - EREANKBEEER.

“BRITE" 2 MAD #R8H—NEEER.
. THRIFMARPEHERN. ER
—BEEEFEASLERANTE, BNE
—THEFEENETRIENRGITEN
FRUS, "BRITE" ERZHBRES
B RN RTHRREEZERMNER. E
AMER it REM—1 A%, SERL
HIREZREFMOHBEMER. BANEE
E—FHAABEENITE, —M¥EXRE,
ERRZEERFE, RBELTXR, M
E—1THAREER. KkEAXHEEE.

‘BRITE” WE—HRZIHNMX.
EHHAXEKENTE - TERAN
KIZBURIREK, BEEEEEEEAY.
BE. BENSENSTHNEBHBUS. MK
MER.

César, An Anthology by
Jean Nouvel

ik - BHRIEITEFEERRE

The Fondation Cartier pour I'Art

Contemporain
Until October 26

The Fondation Cartier presents

a major exhibition of the work

of French sculptor César on the
tenth anniversary of his death.
Jean Nouvel - the Fondation
Cartier’s architect and a close
friend of the artist — has been
invited to select the works as well
as design their presentation. This

exhibition includes nearly one
hundred of the most significant
works.

FHTSRERBES S AEEMER
BFEEHT—HRANERR, ULRA
FEHt10EE. FHTESSHARAD
RXULERRMFREIL - BHRZEE
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Contact: 261, Boulevard Raspail,
75014 Paris, France

phone: +33 1 4218 5669

fax: +33 1 4218 5652

email: cecile.chauvot@fondation.
cartier.com

url: fondation.cartier.com

Swedish Art Pavilion by
David Chipperfield and
Antony Gormley

AL -PIRIERBHREE - 818
BERFITERARZAER

Kivik Art Centre

Until September 28

The 2008 pavilion for Kivik Art
Centre in southeast Sweden,
which has been designed by
David Chipperfield and Antony
Gormley, is open to the public
until 28 September 2008. The
pavilion, which was constructed
in only two months, is a sculpture
entirely in concrete. Formed

of three interlocked 100 m?
volumes — ‘“The Cave’, ‘The Stage’
and ‘The Tower’ — the pavilion
offers three different ways of
experiencing the nature and
landscapes around Kivik.
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Contact: ¢/o Kapplabacken 5, 277
30 Kivik, Sweden

phone: +46 733 900 182

email: cecile.chauvot@fondation.
cartier.com

url: fondation.cartier.com

Rogelio Salmona — Open
Spaces
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Galerie Taisei
September 8-November 21

This exhibition presents the
achievement of Columbian
architect Rogelio Salmona, who
was the first Latin American to
receive the Alvar Aalto Medal. It
shows about 130 materials such
as original sketches, models and
movies, which is planned and
manufactured by the Colombia
Institute of Architects.

This first exhibition in Japan
shows his achievement in

full and is held as a part of a
cultural enterprise of the 100th
anniversary of amity between
Japan and Colombia.
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Contact: 7F Shinjuku Center
Building, 1-25-1 Nishi-Shinjuku,
Shinjuku, 163-0606 Tokyo, Japan
phone: +81 3 5381 5510

fax: +81 3 3345 1386

email: galerie@pub.taisei.co.jp
url: www.taisei.co.jp

Home Delivery: Fabricating
the Modern Dwelling
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The Museum of Modern Art

Until October 20

Home Delivery: Fabricating the
Modern Dwelling comprises

a survey of the history of

the prefabricated home and

a building project of five
contemporary prefabricated
houses designed by several
architects such as Kieran
Timberlake Associates, Jeremy
Edmiston and Douglas Gauthier.
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Contact: 11 West 53 Street,
between Fifth and Sixth avenues,
New York, 10019-5497 NY, USA
phone: +1 212 708 9400

email: info@moma.org

url: www. moma.org

Opposite, middle left: Rendering of the
exterior view of China Merchants Bank
Tower at night; bottom: The superstar by
MAD at Venice Biennale. This page, top,

2 images: The works of César. Photo on left
by Patrick Gries. Photo on right by Aurelio
Amendola. Middle left: General view of the
Pavilion. Photo by Gerry Johansson. Middle
right: Interior view of House of Rio Frio —
Salmona’s Own Weekend House. Photo by
Yoshihiro Asada / Shinkenchiku-sha. Right:
View of ‘Migrating Formations’ (2008) by
Contemporary Architecture Practice / Ali
Rahim, Hina Jamelle. Photo by Richard
Barnes.
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Feature 1:
The New Ecologies in Los Angeles
— Design and Technology
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The New Ecologies in Los Angeles
Hitoshi Abe, Guest Editor

In different ways from Tokyo or Shanghai, Los Angeles is a

city receptive to and actively nourishing many architectural
experiments. The pursuit of explorations is evident across a
broad spectrum. It can be found in kitsch roadside buildings,
efforts by Frank Lloyd Wright, Rudolph Schindler, and Richard
Neutra, the trials of Case Study Houses, John Lautner’s activities.
and the work of contemporaries such as Frank O. Gehry, Thom
Mayne, Eric Owen Moss.

Experimentation emerges from the city as a site of extreme
individualism. In this sense experimentation in Los Angeles

is about self-reflection and independent individuals striving

to extend their own capabilities and the limits of possibilities.
Individual pursuits are subsequently tested within the larger
context of society. Today, globalization and interconnectivity

are transforming the meaning of individuals, and consequently
change the meaning of experimentation in Los Angeles. This
issue of A+U documents these shifts, introducing the new species
of experiments developing in Los Angeles.

Chair of the Department of Architecture and Urban Design.
School of Arts and Architecture, UCLA
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Essay:

An Architect is Not a Bee

Sylvia Lavin
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Reyner Banham’s rose colored rearview mirror image remains to
this day the lens through which the world reads the architecture
of Los Angeles — and thank god for that because before Banham
there was no way to see Los Angeles through its haze of acid
smog and endless sprawl. Instead of looking in vain for the
monumental signs of downtowns and densities, Banham
tracked footprints in the sand and gas stains along the freeways
transforming as he did Los Angeles from a city manqué into a
series of overlapping and ever fecund ecologies. And while his
love of Los Angeles remains palpable today, his Los Angeles:

The Architecture of Four Ecologies was less about urbanism as
such than it was a theory of architectural production, of how

an urban ecology rather than an urban plan or even an urban
policy is the best terrain for growing the greatest variety of
architectural species. In concluding his defense of the city’s
architecture, he marvels at how it could have produced in just
over half a century the Gamble house, Disneyland, the Watts
towers, the freeway system, the Eames house, the Xerox Data
Systems complex ... and so on. Through this almost endless
list, it is not the quantity of structures that is meant to astound
the reader, nor their intrinsic quality, but rather their virtually
infinite diversity.

One must also wonder if too much variety or variety for its
own sake remains a useful concept. If a strange and for some
horrifying form of urban spectacle when Banham was writing
about Los Angeles in 1971, diversity today is a cliché at best
and increasingly the expected and legislated norm in new urban
developments from Dubai to the Pearl River Delta. Designed
obsolescence, which helped generate today’s cult of variety,

has become heterogeneity by design. Ecologists indeed use
biodiversity to measure the strength of an ecosystem, yet it is
precisely in the equation of quantity with power that the analogy
with design collapses. Ecology is useful in characterizing some
important features of the Los Angeles architectural landscape:
like an ecology, Los Angeles does not operate according to
traditional notions of hierarchy or history, related logics both
beloved by architects. There is too much coming and going of
people, too many random mutations caused by proximity to
other fields and sudden if sometimes brief access to fame, and
there are no institutions of adequate authority to constrain and
discipline experimentation and influence. The architectural
culture of Los Angeles is a collective that works without the
oversight of a superego like those created in other cities by the
collaboration or collusion of newspapers, museums, governing
bodies, professional organizations and so on that mete out
power, assess value and locate centers. The net result is that

it is meaningless to describe Los Angeles in terms used for

12

other places, like generations, schools or other hierarchical

and stabilizing historical structures. Ego ecologies, which have
orders like food chains with a top and a bottom, but do not have
clear centers of power. Every link along the food chain has a
role to play within its niche and the death of even an apparently
minor species may cause the whole chain - and the ecosystem it
generates — to collapse.

Los Angeles architects have celebrated Banham’s ecological
model of design’s natural habitat because it promises to serve

as a guarantor of absolute creative freedom and offers the
appealing hope that the horizontal dispersion of the city will

be mirrored in a utopian political democracy the way a lawn
becomes isomorphic with the contours of a front yard. But just
as Christopher Alexander argued that a city is not a tree, an
architect is not a bee in an ecosystem fluttering unfettered from
flower to flower and producing thereby more and more varied
flowers. An architect who has too much undirected interaction
with his surroundings that offer no resistance and only the siren
call of endless options can lose his way. In a field of unlimited
possibilities, radical relativism means anything goes and nothing
can build up enough mass to matter. An uncontrolled id is

not something you want to share with your neighbors and a
metropolis full of them - or full of bees for that matter — is not
good urban policy.

In order to keep what’s useful about the notion of an ecology
without falling prey to its overly simple love of natural law, I'm
going to substitute chromology for ecology and argue that color
is the principal territory where nature and culture collide. I will
offer no false scientific justification for this rhetorical gambit:

I have no idea if the interaction of topographies and socialities
really does produce a distinctive color wheel. But I can say
with utter confidence that the Inuit are able to discern myriad
shades of white, Baroque Rome is said to be a dusty shade of
orange, and Diana Vreeland called pink the navy blue of India, a
crazy array of half-truths that make color a more than adequate
theoretical tool for describing the character of places without
too much essentialism. Color, color as such, not the material

in which it is suspended or the technologies used to produce

it, moves promiscuously around, has no pure state, blends

with other colors to yield unexpected results, produces zones

of shared sensibility and is organized by intensity rather than
hierarchy, impact rather than power, effect rather than truth. If
Los Angeles was once an architecture of four ecologies, today,
Los Angeles has generated an architecture of four interactive
chromologies, a particular conceptual palette where hues shift
depending on the time of day, the tint of your sunglasses, the
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