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Calligraphy of Ch’ung—ho Chang Frankel;
Selected Inscriptions

8uey) ung 1—3uey]

Ch’ung—ho Chang Frankel (5% 1) , born in 1913, is
the oldest surviving Chinese calligrapher today whose life and
art, as described by the American art historian Mimi Gardner
Gates, exemplifies the traditional Chinese literati tradition that
is “inspired by the pleasure of sharing in the exchange of works
of art as gifts, which elegantly, and often playfully, embody
personal gestures of friendship, cultivation, and affection.” *The

genesis of this book, entitled “Calligraphy of Ch’ ung—ho Chang

*  Mimi Gardner Gates, “foreword” , Fragrance of the Past: Chinese
Calligraphy and Painting by Ch’ung—ho Chang Frankel and
Friends, edited by Mimi Gardner Gates, in association with Hsueh—
man Shen and Qianshen Bai, Seattle: Seattle Art Museum, 2006, p. 4.
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Frankel: Selected Inscriptions”, thus comes from the attempt
to preserve some of the best inscriptions produced by the 97th
year old calligrapher. These valuable inscriptions represent the
aesthetic expression of a literati culture that is gradually receding
into history with each passing generation.

What I meant by “inscriptions” (tizi #5*) here refer
largely to the calligraphy that Ms. Ch’ung —ho Chang Frankel
has inscribed for all kinds of book covers——though a few
inscriptions are for individual poems, scrolls, and even buildings.
In both traditional and modern China, published books always
paid particular attention to the aesthetic uses of calligraphy;
the calligraphy on the cover directly becomes the book’s most
important artistic design. This is because it was the elegant
calligraphy that allowed different books to beautifully display
their particular style. Over the years Ch’ ung—ho has written so
many titles for others’ published books that her calligraphy has
reached a highly personalized style. Thus her calligraphy can
be said to have given different books an individual appearance
of the spirit. In addition, she is also known for her inscriptions
for several important buildings (including libraries in the US)
which carry the same personalized style.
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