ARCHITECTURE
JOURNALISM

EFEREIERE T AL

G TRRHET - BEE

\é( Atk $ Rt



The Picture Book

Text and design © Pentagram Design Ltd.
This book was produced and published by Laurence King Publishing Ltd., London.

© Chinese edition is published by A&J International Design Media Limited
info@archi-china.com, www.archi-china.com

REE PRSI E R R X (E
Ki%: 0411-8437 6101/6102, 84338815 (f5H )
#®Yll: 0755-3308 9087, 8279 4087 (XK )

EHEMS%E (C | P ) BiE

The Picture Book/[FE PR IR EI 11K 4 / (#2) M224# (Hyland ) F5i
I B A R R AR R R, 2008.8
ISBN 978-7-5609-4809-6

LT DB Q@)@ A& — 1 h 5 — R — 3L IV J238.5

of [ A B i CIPEEAZ T (2008 ) 551138595

ERTMEBEIZITRKE  (35) B2 4

RURAT : AP R R R

o hbe RIS 10375 (Hl4E: 430074)
o A Bt

DTG R PN

TR . R

DTMEEN : SRIEAK

e AR E

B s JERUEE R ZREIRIA PR F
JF - A: 787mm x 1092mm 1/16

) . 215

g2 . 30FF

e UK. 200848 H A 1R

El ¥K: 200848 H &5 1K

ISBN: 978-7-5609-4809-6 / J - 104

& e 198.007T

HEEHLE. 022-60266190, 60266192, 60266193
HEMA LIS . 022-60266199 ( HfEHE )

K] Hik: www.hustpas.com,www.hustp.com

(FEBFLBENRISEIR. MR, WEAED HEZITHBRAR)



The Picture Book
E3[SRTEAE e N5t A i N



RO
4
) .
. 4




Contemporary Illustration

Edited by Angus Hyland

E R L EEIZIT K £
GRiE. REET - BEE
( Angus Hyland )






Contents

B %

Intoduction

Michelle Thompson
Kate Gibb

Tan Wright

Travis Chatham
Tom Gauld

Zissou

Jo Rarcliffe

Jasper Goodall
Jonathan Tran
Nick Higgins
Andrew Zbihlyj
Lucinda Rogers
Santiago Itturalde
Peter Arkle
Nicholas Blechman

Kerrie Jane Stritton

Boris Hoppek
Billie Jean

Gary Taxali
Eduardo Recife
David Foldvari
Rinzen

Marion Deuchars
Isabel Bostwick
Aude Van Ryn
Agnes Decourchelle
Astrid Chesney
Gina Triplett
Airside

Kam Tang
QuickHoney
Lucy Vigrass
Clarissa Tossin
Guillaume Wolf
Al Heighton
Deanne Cheuk
Izzie Klingels
Alan Baker
Michael Gillette
Reggie Pedro
Jesper Waldersten
Lizzie Finn

Ceri Amphlett

10
14
18
24
28
32
34
38
42
46
52
56
60
64
70
74
78
82
86
920
96
102
108
116
118
122
126
130
134
138
144
148
152
156
160
164
168
172
178
182
186
192
194

Antoine et Manuel
Shonagh Rae
Anthony Burrill
Joe Magee

Beno t Jacques
Michael Comeau
Maja Sten

Daisy Fletcher
Carolina Melis
Nina Chakrabarti
Andrew Rae
James Graham

Motomichi Nakamura

Patrick Thomas
Spencer Wilson
Christoph Niemann
Chris Haughton
Simone Lia
Nomoco

Valero Doval
Olivier Kugler
Tomer Hanuka
Yuko Shimizu
Graham Rounthwaite
Laurent Fetis

Stina Persson
Rubens Lp

Tommy Penton
Genevieve Gauckler
Container

Bernie Reid

Jeremy Tankard
Diane Barcelowsky
Sara Fanelli

Harriet Russell
Roderick Mills

Christine Berrie

Contacts

200
204
208
210
212
216
218
222
224
228
232
238
242
244
248
252
256
260
264
268
270
274
278
284
288
292
296
298
302
308
312
316
320
324
330
334
338

342






Introduction

Angus Hyland

About a year ago I walked into one of those trendy gift-shops that
sell design icons and quirky retro goods styled to appeal to our post-
modern ironic tastes. One object that caught my attention was a
coffee mug with a cowboy illustration. I can't quite explain what
it was about this particular '50s-style drawing - whether it was the
colour or the particular style of line - but something about it
fascinated me. I had one of those 'time-travel' experiences that we
all have when we catch a certain smell or ambience, or very
occasionally through a recognised image - when something instantly
familiar, perhaps even intensely loved, that has drifted out of our
consciousness is then catapulted into our present experience. Of
course, this can happen with a photograph, but for some reason
I'm not sure I can fully explain, the emotional investment that we
put into the artwork we cherish as children is more powerful, more
fantastic, and more real. Of course, the feeling faded as quickly as
it had arrived and I didn't buy the mug. For a long time I forgot
about this picture of a cowboy astride his horse, complete with his
ten-gallon hat and sheepskin chaps. Lately, however, I have come
to regret not buying the mug partly because I want to experience
once more that transporting feeling, but mostly, I now realise,
because I want to pass on my identification with that image to my
children - a gift from one child to another.

So what does a small cowboy image have to do with illustration?
It set me thinking about the importance of childhood experience,
the freedom to dream, and the freedom to recreate those dreams
for others. These things lie at the heart of picture-making. It is
evidenced in the text from the artists showcased in this book that
the link between drawing, childhood play and dreaming is a strong
one.
1've been drawing all my life.' Harriet Russell
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1 have drawn since [ was a child and remember feeling most comfortable
and contented when drawing.' Astrid Chesney

I spend most of my life in a perpetual dream world, my mind drifting
through landscapes where narratives start to form. ' Kerrie Jane Stritton
Verbal communication was very difficult for me as child; I constructed
my own visual world to inhabit.' Roderick Mills

Whether through reading superhero comics or doodling horses
and German army helmets on the margins of their schoolbooks,
the experience of these artists is that the imagination is often best
captured and expressed through drawing. It would be very wrong
to suggest that illustrators suffer from some sort of arrested
development and that this has led them to their chosen career.
Evidently, drawing is a gift - something that is discovered at an early
age. These illustrators have, each in their unique way, harnessed
the need and the freedom to express themselves through drawing,
or to use drawing as a means to 'play’. And such 'play' is deeply
revealing. Sara Fanelli quotes Plato: you can discover more about a
person in an hour of play than in a year of conversation.' Playfulness
is strong and recurring undercurrent through this body of work.

It is fair to say that we first engage with art or picture-making
at an early age through children's books. Illustration, rather than
what we think of as fine art, forms the basis of our aesthetic education.
I can trace my own appreciation of Picasso backwards via Hockney
to Escher, to Ardizzone, to Arthur Rackham, whose illustrations
for Kenneth Grahame's 7he Wind in the Willows have a similar grip
on my imagination as the image of that cowboy. It is the first book
[ remember consciously enjoying. While the text engaged me, it
was Rackham's illustrations that enabled me to enter a new world.
They illuminated the story, opening a window into another

dimension.
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The combination of words and pictures is nothing new: illustration
has a history that stretches back beyond Gutenberg. Early handwritten
manuscripts were ornamented and illuminated, bringing together
the sacred (in the text) and the secular (in the pictures). Illuminations
of religious writings would not only illustrate the content of the
text: they also set it within the context of the secular world with
illustrations of contemporary figures ploughing fields, for example.
The monk artists of the mediaeval scriptoria are the ancestors of
the modern illustrator.

Six years ago I edited a book entitled Pen and Mouse that
looked at role of the illustrator in relation to the new technology
of computer-generated images. The Apple Mac was starting to play
an integral role in the renaissance of illustration, and Pen and Mouse
sought to define the dichotomy between this emerging digital
discipline and traditional handcrafted artwork. Since then, the
wealth of technology available and the emergence of a new generation
of computer-literate artists have meant that illustrators are likely
to carry a portfolio of images made using pens, ink, gouache, laptops,
markers, rubber stamps, scanners and digital cameras. The fruits
of this emergence of a formerly niche discipline are there for everybody
to see: popular culture is replete with the works of these diverse
commercial artists. Illustration in its many forms has become more
visible in everything from editorial, design and fashion publicity,
to advertising, music, television and graphics. It is hard to imagine
opening a quality newspaper without coming across myriad drawn
images ranging from the decorative to the political.

The Picture Book celebrates a flourishing artform.
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