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Preface

public, and college or university libraries. TCLC has covered more than 1000 authors, representing over 60 nationali-

‘ties and nearly 50,000 titles. No other reference source has surveyed the critical response to twentieth-century authors
and literature as thoroughly as TCLC. In the words of one reviewer, “there is nothing comparable available.” TCLC “is a
gold mine of information—dates, pseudonyms, biographical information, and criticism from books and periodicals—which
many librarians would have difficulty assembling on their own.”

S ince its inception Twentieth-Century Literary Criticism (TCLC) has been purchased and used by some 10,000 school,

Scope of the Series

TCLC is designed to serve as an introduction to authors who died between 1900 and 1999 and to the most significant inter-
pretations of these author’s works. Volumes published from 1978 through 1999 included authors who died between 1900
and 1960. The great poets, novelists, short story writers, playwrights, and philosophers of the period are frequently studied
in high school and college literature courses. In organizing and reprinting the vast amount of critical material written on
these authors, TCLC helps students develop valuable insight into literary history, promotes a better understanding of the
texts, and sparks ideas for papers and assignments. Each entry in TCLC presents a comprehensive survey on an author’s
career or an individual work of literature and provides the user with a multiplicity of interpretations and assessments. Such
variety allows students to pursue their own interests; furthermore, it fosters an awareness that literature is dynamic and re-
sponsive to many different opinions.

Every fourth volume of TCLC is devoted to literary topics. These topics widen the focus of the series from the individual
authors to such broader subjects as literary movements, prominent themes in twentieth-century literature, literary reaction
to political and historical events, significant eras in literary history, prominent literary anniversaries, and the literatures of
cultures that are often overlooked by English-speaking readers.

TCLC is designed as a companion series to Thomson Gale's Contemporary Literary Criticism, (CLC) which reprints com-
mentary on authors who died after 1999. Because of the different time periods under consideration, there is no duplication
of material between CLC and TCLC.

Organization of the Book

A TCLC entry consists of the following elements:

B The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. Also located here are any name variations under which an author wrote, including transliterated forms for
authors whose native languages use nonroman aiphabets. If the author wrote consistently under a pseudonym, the
pseudonym is listed in the author heading and the author’s actual name is given in parenthesis on the first line of
the biographical and critical information. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the name of its author.

B The Introduction contains background information that introduces the reader to the author, work, or topic that is
the subject of the entry.

B The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The genre and publication date of each work is given. In the case of foreign authors whose

vii



works have been translated into English, the English-language version of the title follows in brackets. Unless oth-
erwise indicated, dramas are dated by first performance, not first publication. Lists of Representative Works by
different authors appear with topic entries.

®m  Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The critic’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which it origi-
nally appeared. All titles by the author featured in the text are printed in boldface type. Footnotes are reprinted at
the end of each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the ex-
cerpted texts are included. Criticism in topic entries is arranged chronologically under a variety of subheadings to
facilitate the study of different aspects of the topic.

& A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Source cita-
tions in the Literary Criticism Series follow University of Chicago Press style, as outlined in The Chicago Manual
of Style, 15th ed. (Chicago: The University of Chicago Press, 2003).

®m  Critical essays are prefaced by brief Annotations explicating each piece.

B An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included
here. Boxed material following the further reading list provides references to other biographical and critical sources
on the author in series published by Thomson Gale.

Indexes

A Cumulative Author Index lists all of the authors that appear in a wide variety of reference sources published by Thom-
son Gale, including TCLC. A complete list of these sources is found facing the first page of the Author Index. The index
also includes birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in TCLC as well as other Literature Criticism series.

A Cumulative Nationality Index lists all authors featured in TCLC by nationality, followed by the numbers of the TCLC
volumes in which their entries appear.

An alphabetical Title Index accompanies each volume of TCLC. Listings of titles by authors covered in the given volume
are followed by the author’s name and the corresponding page numbers where the titles are discussed. English translations
of foreign titles and variations of titles are cross-referenced to the title under which a work was originally published. Titles
of novels, dramas, nonfiction books, and poetry, short story, or essay collections are printed in italics, while individual po-
ems, short stories, and essays are printed in roman type within quotation marks.

In response to numerous suggestions from librarians, Thomson Gale also produces a paperbound edition of the TCLC cu-
mulative title index. This annual cumulation, which alphabetically lists all titles reviewed in the series, is available to all
customers. Additional copies of this index are available upon request. Librarians and patrons will welcome this separate in-
dex; it saves shelf space, is easy to use, and is recyclable upon receipt of the next edition.

Citing Twentieth-Century Literary Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information
so that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted
criticism may use any accepted bibliographic format, such as University of Chicago Press style or Modern Language Asso-
ciation (MLA) style. Both the MLA and the University of Chicago formats are acceptable and recognized as being the cur-
rent standards for citations. It is important, however, to choose one format for all citations; do not mix the two formats
within a list of citations.
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The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 15th
ed. (Chicago: The University of Chicago Press, (2003); the first example pertains to material drawn from periodicals, the-
second to material reprinted from books:

Morrison, Jago. “Narration and Unease in lan McEwan’s Later Fiction.” Critiqgue 42, no. 3 (spring 2001): 253-68. Re-
printed in Twentieth-Century Literary Criticism. Vol. 127, edited by Janet Witalec, 212-20. Detroit: Thomson Gale, 2003.

Brossard, Nicole. “Poetic Politics.” In The Politics of Poetic Form: Poetry and Public Policy, edited by Charles Bernstein,
73-82. New York: Roof Books, 1990. Reprinted in Twentieth-Century Literary Criticism. Vol. 127, edited by Janet Witalec,
3-8. Detroit: Thomson Gale, 2003.

The examples below follow recommendations for preparing a works cited list set forth in the MLA Handbook for Writers of
Research Papers, 5th ed. (New York: The Modern Language Association of America, 1999); the first example pertains to
material drawn from periodicals, the second to material reprinted from books:

Morrison, Jago. “Narration and Unease in lan McEwan’s Later Fiction.” Cririque 42.3 (spring 2001): 253-68. Reprinted in
Twentieth-Century Literary Criticism. Ed. Janet Witalec. Vol. 127. Detroit: Thomson Gale, 2003. 212-20.

Brossard, Nicole. “Poetic Politics.” The Politics of Poetic Form: Poetry and Public Policy. Ed. Charles Bernstein. New
York: Roof Books, 1990. 73-82. Reprinted in Twentieth-Century Literary Criticism. Ed. Janet Witalec. Vol. 127. Detroit:
Thomson Gale, 2003, 3-8.

Suggestions are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Associate Product Manager:

Associate Product Manager, Literary Criticism Series
Thomson Gale
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8054
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Frantz Fanon
1925-1961

Martinican essayist.

The following entry provides an overview of Fanon’s
life and works. For additional information on his career,
see CLC, Volume 74.

INTRODUCTION

Frantz Fanon, a controversial political essayist born in
Martinique, is best known for his influential theories on
colonialism and racism in the Third World. Diana Fuss
has characterized Fanon as “one of the most important
twentieth-century writers working at the intersection of
anti-imperial politics and psychoanalytic theory.” Fanon
was inspired by his personal experiences with racism,
as well as his training as a psychiatrist, to write essays
that explore the problems associated with oppression
and to promote social revolution among colonized na-
tions. His most notable works, Peau noire, masques
blancs (1952; Black Skin, White Masks) and Les dam-
nés de la terre (1961; The Wretched of the Earth), em-
phasize the damaging effects of colonialism on both the
oppressors and the oppressed. These and other writings
by Fanon helped shape the political landscape of the
Third World during the middle decades of the twentieth
century. In his famous 1987 essay, “*What Does the
Black Man Want?”” Homi Bhabha observed that “re-
membering Fanon is a process of intense discovery and
disorientation. Remembering is never a quiet act of in-
trospection or retrospection. It is a painful remember-
ing, a putting together of the dismembered past to make
sense of the trauma of the present. It is such a memory
of the history of race and racism, colonialism and the
question of cultural identity, that Fanon reveals with
greater profundity and poetry than any other writer.”

BIOGRAPHICAL INFORMATION

Fanon was born July 20, 1925, on the French-controlled
island of Martinique and spent his childhood in Fort-de-
France, the nation’s capitol. He was one of eight chil-
dren born to Félix Casimir Fanon, a customs service in-
spector, and Eléanore Médélice Fanon, a shop owner.
Fanon’s parents were considered upper middle-class
and part of the island’s emerging Black bourgeoisie. He
began reading classical French literature at the Biblio-
théque Schoelcher and continued his studies at the Ly-

cée Schoelcher until the school closed with the out-
break of World War II. Racial tensions increased when
Martinique came under Vichy command during the war.
In 1939 Fanon was sent to school in Le Frangois, Mar-
tinique, where his uncle was a teacher. He returned to
the Lycée Schoelcher in 1941 and studied under the
poet, Aimé Césaire. Under Césaire’s tutelage, Fanon
was first exposed to the philosophy of “negritude,” a
movement founded by Césaire and Léopold Sédar Sen-
ghor that emphasized the power and beauty of Black
culture. Fanon joined the French army in the early
1940s, but he was soon disillusioned by the racism he
encountered and lost faith in the Allied cause. He fin-
ished school upon returning to Martinique and assisted
in Césaire’s campaign to become mayor of Fort-de-
France.

In 1947 Fanon moved to France and studied psychiatry
at the University of Lyon. In May of 1951 his essay
“L’expérience vécue du noir” (“The Lived Experience
of the Black™) was published in the journal Esprit. The
essay was later included as a chapter in Black Skin,
White Masks in 1952. In the early 1950s Fanon moved
to French-controlled Algeria and served as the psychiat-
ric director of the Blida-Joinville Hospital. When the
Algerian War began soon after, Fanon joined the Alge-
rian Front de Libération Nationale (FLN), an organiza-
tion seeking independence from France. He was exiled
from Algeria in 1957 for his support of the revolution,
and he settled in Tunisia. Fanon continued to write and
publish essays that protested French colonialism. In
1959 L’An V de la révolution algérienne (A Dying
Colonialism) was published. The next year Fanon was
diagnosed with leukemia. The following spring he un-
derwent treatments in the Soviet Union before returning
to Tunisia. Fanon spent the next few weeks working on
his next collection of essays, The Wretched of the Earth.
Shortly before the book was published, he suffered from
a relapse and agreed to travel to the United States for
treatment. He arrived in Washington, D.C., on October
3, 1961, but was detained in a hotel for several days be-
fore being admitted to the National Institute of Health
in Maryland for treatment. Fanon died of complications
from pneumonia on December 6, 1961. He was buried
in Algeria according to his wishes. Some of his previ-
ously uncollected work was compiled and published
posthumously in 1964 as Pour la révolution africaine
(Toward the African Revolution).



FANON

TWENTIETH-CENTURY LITERARY CRITICISM, Vol. 188

MAJOR WORKS

Fanon’s influential first book, Black Skin, White Masks,
examines the psychological effects of racism and corre-
lates colonialism with mental and sexual dysfunction in
both Black and white social groups. The book’s open-
ing essay establishes the fundamental impact of lan-
guage on Black identity. In particular, Fanon analyzes
the phenomenon in which indigenous people within a
colonized society reject their authentic language and
cultural identity and adopt the language of the dominat-
ing culture. Subsequent essays discuss the complex atti-
tudes and motivations that govern interracial relation-
ships between genders. The book also addresses
traditional theories regarding the causes of colonization
and establishes a connection between economics and
racism. Another essay, “L’expérience vécue du noir,”
considers various issues relating to the Black experi-
ence within white culture, including objectification and
marginalization. In Black Skin, White Masks, Fanon
studies self-hatred among Blacks and the societal struc-
tures that generate and perpetuate negative attitudes to-
ward Black culture. To illustrate and address the book’s
themes, he draws from his personal experiences with
racism, as well as from philosophy and literature, par-
ticularly the works of Friedrich Nietzsche, Karl Marx,
and Jean-Paul Sartre.

In A Dying Colonialism, Fanon is concerned with the
factors leading up to the Algerian War, as well as the
oppressed nation’s development of a national conscious-
ness. The essays provide an examination of the effect of
colonization and revolution on various aspects of life.
In an often-cited essay titled “L’Algérie se dévoile,” or
“Algeria Unveiled,” Fanon discusses the cultural ten-
sion surrounding the haik, or veil, traditionally worn by
women in Algerian culture. From a European perspec-
tive, the veil represents female subjugation; however, in
Fanon’s view, the colonizer’s attempt to “liberate” Al-
gerian women has devalued their cultural system of be-
liefs. Fanon also explores the ways in which Algerians
used the haik in subtle acts of rebellion. In another es-
say, “La famille algérienne,” or “The Algerian Family,”
he analyzes changes in family dynamics and the revolu-
tion’s effect on traditional societal and familial roles. In
“‘Ici la voix de I’Algérie . . . ,”” or ““This Is the Voice
of Algeria . . . ,”” Fanon chronicles the use of radio as
a tool for revolution. In “Médecine et colonialisme,” or
“Medicine and Colonialism,” he charts the changing at-
titudes regarding traditional medicine within a colo-
nized society. Although A Dying Colonialism was not
as successful as Fanon’s other works, its idealist vision
of revolution affected many of its readers.

In The Wretched of the Earth, Fanon revisits themes of
racism and colonialism and exposes the exploitation of
Third World culture and resources by Western nations.
The book promotes social revolution and asserts that it

cannot be successfully executed by the working class or
the intellectual elite, but only by the poor, or the
“wretched of the earth,” who are untainted by Western
materialism. In the controversial essay “De la violence,”
or “Concerning Violence,” Fanon advocates violence
within revolution. He argues that the use of violence
against an oppressor is necessary for liberation, and fur-
ther posits that it can have cathartic, restorative, and
unifying effects on the oppressed. In later essays, such
as “Grandeur et faiblesses de la spontanéité”
(“Spontaneity: Its Strength and Weakness”) and
“Mésaventures de la conscience nationale” (“The Pit-
falls of National Consciousness™), Fanon also discusses
the challenges faced by a decolonized nation. He warns
that in a newly liberated country the national bourgeoi-
sie will often imitate the colonizing bourgeoisie, which
may result in further exploitation and discord within the
nation. The negative effects of assimilation and exoti-
cism are also important themes in the book. In the final
essay, “Guerre coloniale et troubles mentaux,” or “Co-
lonial Wars and Mental Disorders,” Fanon cites various
case studies that connect colonial oppression with men-
tal pathologies. Since its publication in 1961, The
Wretched of the Earth has influenced several liberation
groups, including the Black Liberation Army and the
Black Panthers.

CRITICAL RECEPTION

During his lifetime Fanon was a controversial figure.
His writings in support of the FLN and the liberation of
Algeria from French occupation were praised by fellow
revolutionaries and sympathetic critics. At the same
time, however, they were censored by the French gov-
ernment, and they contributed to his expulsion from Al-
geria in 1957. As Fanon’s reputation as a revolutionary
theorist grew, he became the target of a number of as-
sassination attempts by French Algerian settlers. He
was also one of the persons most wanted by the French
secret police. It wasn’t until after his death in 1961 that
Fanon received serious critical study as an international
political thinker. During the 1960s and early 1970s com-
mentators began debating the importance of his politi-
cal thought, grappling especially with his revolutionary
Marxism and his views on violence. As Anthony C.
Alessandrini has written, Fanon became known as the
“prophet of violence,” and his work significantly influ-
enced the Black consciousness movement, including the
Black Panther Party, in the United States and around
the world. While his early books, such as Black Skin,
White Masks, were relatively well known, it was The
Wretched of the Earth, that established Fanon’s interna-
tional reputation as a leading political theorist. Most
critics considered The Wretched of the Earth a visionary
work, describing it as “the Bible of the Black Revolu-
tion.” At the same time, Fanon had his detractors, many
of whom rejected his concept of violence as the only
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means of overthrowing colonial oppression. As Robyn
Dane has asserted, “Nearly everyone has difficulty with
Fanon’s views on violence; indeed, this is what keeps
him from being considered a ‘serious polemicist’ and
why many cast him as malevolent.”

In recent years, criticism of Fanon’s work has been
linked to such wide-ranging fields as postmodernism,
Marxism, essentialism, phenomenology, and gender
studies. According to Henry Louis Gates, Jr., Fanon
“has now been reinstated as a global theorist, and not
simply by those engaged in Third World or subaltern
studies.” While feminist scholars have criticized Fanon
as being misogynistic, masculinist, and homophobic,
post-colonialist critics, on the other hand, laud him as a
visionary—a man who “worked for the destruction of
the colonial system as the crucial step toward peace and
love,” in the words of Richard C. Onwuanibe. While
there is ongoing debate between the different theoretical
camps of the significance of his contributions, Frantz
Fanon is remembered today as a radical thinker, a hu-
manist, and a sympathetic spokesman for the oppressed
people of the world. As Dane has proclaimed, “It is no
exaggeration to say that Fanon was and still is instru-
memntal in saving lives. . . . For those concerned with
the utility of visionaries, Fanon’s vision, as a mirror,
never stops reflecting. The mirror turns lamp when it il-
luminates ethical truth for all humankind.”

PRINCIPAL WORKS

Peau noire, masques blancs [Black Skin, White Masks)
(essays) 1952

L’An V de la révolution algérienne [A Dying Colonial-
ism] (essays) 1959; also published as Sociologie
d’une révolution (L’An V de la révolution
algérienne), 1966

Les damnés de la terre [The Wretched of the Earth]
(essays) 1961

Pour la révolution africaine: Ecrits politiques [Toward
the African Revolution: Political Essays] (essays)
1964

CRITICISM

Chester J. Fontenot, Jr. (essay date 1979)

SOURCE: Fontenot, Chester J., Jr. “We Wear the
Mask.” In Frantz Fanon: Language as the God Gone
Astray in the Flesh, pp. 37-44. Lincoln, Neb.: The Uni-
versity at Lincoln, 1979.

[In the following essay, Fontenot examines the role of
paradox in Fanon’s works, asserting that he used the

device to further his arguments about colonialism, vio-
lence, and national identity.]

In The Wretched of the Earth Fanon abandons the ana-
lytic psychological perspective and writes as if he were
part of the revolution he has created in his book. This
shift in language has confused all but a few of his crit-
ics, and has led most to conclude that he should not
have done so. Fanon’s critics often argue that since the
purpose of writing a book like The Wretched of the
Earth is to analyze a historical occurrence, his shift in
language misleads the reader into thinking that Fanon is
recording the events of a revolution which he observed.
His importance is that he claims a privileged position
from which to write about this revolution.

This is similar to the debate about the validity of the
Christian gospels. The disciples claimed special exper-
tise in writing them since they were first-hand observers
to the events they wrote about. Biblical scholars have
questioned one of the gospel’s validity—that of Mark—
since they believe that he might not have written as a
first-hand observer, but as one who consciously con-
structed a fiction from previously written sources,
namely the other gospels.

These allegations move both Fanon’s book and Mark’s
gospel from historical records to fictions and threaten to
undermine the validity of each’s claim to authority. But
there is another side to this debate. Let us assume that
Fanon consciously wrote as if he was part of a revolu-
tion similar to the way Mark allegedly created a fic-
tional account of Jesus’ life. The Wretched of the Earth
would become a vehicle through which Fanon attempted
to move the reader to action by involving him or her in
a revolution through the act of reading. Fanon’s voice
would be that of the Third World, of the colonized. And
through his voice, the inhabitants of the Third World
would witness the creation of their society.

Fanon intentionally misleads the reader into accepting
the revolution he writes about as an actual historical oc-
currence, writing as if he is a part of it. He writes as an
Algerian, as a member of a people undergoing a revolu-
tion, who hope to set up a society free of class and race
distinctions. This perspective is significantly different
from that in Black Skin, White Masks. There Fanon
speaks as an Algerian and a Frenchman, as evidenced
by his self-critical chapters on “The Negro and Lan-
guage” and “The Man of Color and the White
Woman.” He is torn between his initial aspirations to
be part of French society and his later rejection of
French culture and embracement of African culture. In
The Wretched of the Earth he resolves this tension by
discussing the French as “they” and “them,” and the Al-
gerians as “we” and “us.” He divides the world into the
colonizer and the colonized, and joins the latter, since
he believes that it is the colonized, specifically the
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lumpenproletariat, who will be directly responsible for
the downfall of colonialism. Fanon identifies himself
with the downtrodden, the peasants and outcasts of so-
ciety, who are “like a horde of rats; you may kick them
and throw stones at them, but despite your efforts they’ll
go on gnawing at the roots of the tree.”* Fanon places
the entire revolution in the hands of these “classless
idlers” who have no stake in the colonial system. Not
having benefitted from it, they want nothing short of its
complete destruction and the creation of a new society
where they will be able to determine their own destiny.

But the initial acts of spontaneous violence the lumpen-
proletariat initiates while it is still mainly a peasant
class only serve to awaken the potential nation to the
possibility of revolution. The natives initially commit
mindless acts of violence against the colonialists, and
lose because the latter have more resources. The natives
retreat to the hills and begin guerilla warfare. This stage
in the revolution eventually leads to the frustration and
embarrassment of the colonialists. The settlers, armed
with the most sophisticated machinery and weapons,
are faced with the might of the majority of the natives,
whom they cannot even see. Using this confusion to
their advantage, the lumpenproletariat strikes at the co-
lonial régime in an attempt to bring it to its knees.

When Fanon reaches this point in his analysis, he be-
comes part of the struggle, a character in his own story.
This is similar to how Trotsky wrote about the Russian
revolution: he wrote about the lives of everyone in-
volved, including himself, leading one to believe that
he, as a writer, was both outside and part of history.
Fanon achieves this end in a different manner. Trotsky
uses the vantage point of an objective narrator, while
Fanon shifts his language from “they” and “them” to
“we” and “us” when discussing the lumpenproletariat.
For example, consider the following apposite descrip-
tion by Fanon of the guerilla warfare conducted by the
National Angolan army’s leader, Holden Roberto.

The fact is that in guerilla warfare the struggle no
longer concerns the place where you are, but the place
where you are going. Each fighter carries his warring
country between his bare toes. The national army of
liberation is not an army which engages once and for
all with the enemy; it is rather an army which goes
from village to village, falling back on the forests, and
dancing for joy when in the valley below there comes
into view the white column of dust that the enemy col-
umns kick up. The tribes go into action, and the vari-
ous groups move about, changing their ground. The
people of the north move toward the west; the people
of the plains go up into the mountains. There is abso-
lutely no strategically privileged position. The enemy
thinks he is pursuing us; but we always manage to
harry his rearguard, striking back at him at the very
moment when he thinks he has annihilated us. From
now omn, it is we who pursue him; in spite of all his
technical advantages and his superior artillery power

the enemy gives the impression that he is floundering
and getting bogged down. And as for us, we sing, we
£0 on singing.

[pp. 134-35]

We should notice specifically Fanon’s shift in language
from “you” to “us.” For example, consider the change
in tone from “in guerilla warfare the struggle no longer
concerns the place where you are going,” to “the enemy
thinks he is pursuing us but we always manage to harry
his rearguard, striking back at him at the very moment
when he thinks he has annihilated us.” Here, it is im-
portant to consider of what revolution was Fanon a
part, and where the events described in the preceding
passage occurred. Fanon was never part of the Algerian
revolution; he gave medical attention to Algerian rebels,
but never became part of the armed struggle, nor saw
the violence of which he speaks. Through his language,
he is simply attempting to create a revolution. He uses
“us,” “we,” and “him,” implying that he identifies with
the cause of revolution and is a participant in the
struggle.

It appears to me that Fanon consciously changes his
style in this manner; he is fully aware of what he is do-
ing. His intention is to involve the reader in the revolu-
tion he has created, thus making a path leading to the
new society. The resulting problem is that the path is
not always clear, and when Fanon becomes part of the
revolution, his vision becomes blurred. He cannot main-
tain sufficient distance from the phenomena which he is
describing. In short, the form begins to dictate the vi-
sion. Instead of an analysis of the problems incurred in
waging a revolution, we get a vision of a revolution
which has never occurred except in Fanon’s mind. The
painstaking detail into which Fanon goes to describe
the revolution eventually works against his intention,
and one is more inclined to try to verify the events
which Fanon describes than to participate in the aes-
thetic experience he offers. In this way, the duality in
Fanon between being myth-maker and political scientist
misleads the reader into thinking that Fanon is the latter
when he is actually the former. In other words, instead
of seeing Fanon’s structure as open, one is tempted to
consider it as a “closed existence,” which has been the
major problem in the criticism written on Fanon, as dis-
cussed below in Chapter 4.

Moreover, since Fanon’s vision of the Third World is
presented and developed through a critique of the colo-
nial social condition, and since the forming of the new
order is dependent on revolution, our picture of this
positive zone is also blurred. We know what the society
will not look like, but we do not know what it will look
like. Here, Fanon provides a series of warnings against
the national middle class which eventually takes the
place of the colonialists. The biggest problem is that the
middle class in a third world country has no economic
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power, is underdeveloped, and is dependent on the co-
lonial power. The national middle class does not change
its means of production; it remains a small farmer for
Europe, specializing in unfinished products. Without
economic independence, the new society is doomed
from its inception and becomes a mirror of the colonial
power, this time under the guise of neo-colonialism.
Neo-colonialism, according to Fanon, eventually leads
to the downfall of the new society, as it creates the
same kind of problems present during colonialism. Spe-
cifically, tribalism emerges and almost single-handedly
leads to the decline of the new nation. The colonialists,
realizing that this is occurring, use the separate move-
ments to regain a foothold in the country. Further, reli-
gious tensions contribute significantly to the problems
the new society faces.

The solution, which Fanon offers to “heal” the wounds
inflicted on the new society by the one-party system the
nationalist bourgeoisie institutes, is simply to dissolve
the entire nationalist group. The government of the new
society must come “from the bottom up.” It must be a
revolutionary government which rejects stasis. The
roadblocks which the nationalist bourgeoisie constructs
against total liberation, “Utopia,” can only be dis-
mantled “through the upward thrust of the people, and
under the leadership of the people, that is to say, in de-
fiance of the interests of the bourgeoisie” (p. 176).

Under neo-colonialism, the nationalist party begins to
work against the people, seeking to send them “back to
the caves” and forsaking its oath to serve the masses. It
promotes the myth of free and open competition to give
the impression that everyone has an equal chance to
“get a piece of the pie” and that the strongest will get
the most. This policy eventually leads to the destruction
of the new society because the country people flock to
the cities and suburbs in the hope of securing enough
capital to buy themselves a place in society. This causes
a national crisis in the new society, spearheaded by the
failure of the national political party to educate the
masses. On this point, Fanon notes that

to educate the masses politically does not mean, cannot
mean, making a political speech. What it means is to
try, relentlessly and passionately, to teach the masses
that everything depends on them; that if we stagnate it
is their responsibility, and that if we go forward it is
due to them too, that there is no such thing as a demi-
urge, that there is no famous man who will take re-
sponsibility for everything, but that the demiurge is the
people themselves and the magic hands are finally only
the hands of the people.

Ip. 137]

The failure of the leaders to educate the masses opens
the door to cultural decadence, and the hope of devel-
oping a national, self-sustaining culture dwindles. Neo-
colonialism is more of a threat to national culture than

colonialism, for neo-colonialism, while presenting itself
as a panacea, is actually more vicious than colonialism.
It seeks to destroy traditional culture and tries to turn
the direction of the new society entirely toward the co-
lonial power.

At this point, Fanon’s vision becomes blurred again, for
he not only becomes part of his own myth, but also lo-
cates himself within his structure. He declares:

if you think that you can manage a country without let-
ting the people interfere, if you think that the people
upset the game by their mere presence, whether they
slow it down or whether by their natural ignorance
they sabotage it, then you must have no hesitation: you
must keep the people out. Now, it so happens that when
the people are invited to partake in the management of
the country, they do not slow the movement down but
on the contrary they speed it up. We Algerians have
had the occasion and the good fortune during the course
of this war to handle a fair number of questions. In cer-
tain country districts, the politico-military leaders of
the revolution found themselves in fact confronted with
situations which called for radical solutions.

[p. 189]

It appears that Fanon considers himself to be Algerian,
and furthermore, a member of the lumpenproletariat.
One might wonder why he does not identify himself
with the leaders of the revolution. After all, this would
seem to be more natural place for him since he was part
of the educated élite who had been awakened to the call
for revolution by the spontaneous violence of the peas-
antry. Yet this same group of leaders, as earlier dis-
cussed, is finally the class which lays the cornerstone of
neo-colonialism. Once the colonialists are expelled from
the native society, the nationalist leaders take over the
government. In Marxist epistemology, one might call
this the dictatorship of the nationalist leaders. But for
Fanon, a dictatorship by any class is still a dictatorship,
and it poses a peculiar problem for the newly liberated
nation.

It is from this vantage point that Fanon writes in The
Wretched of the Earth, and in this way we can better
understand that his criticisms of the national bourgeoi-
sie, native intellectuals, and artists, are finally criticisms
of himself. This has led his critics to conclude that he is
doing little more than generalizing about his own expe-
riences and trying to apply his analysis to black people
as a group. As previously stated, the predicament in
which Fanon finds himseif by becoming part of his own
myth is that the reader may conclude that he is fantasiz-
ing about a revolution that never really occurred, mak-
ing his work useless; or the reader may conclude that
Fanon was actually part of a revolution. Fanon thus al-
lows the means of reducing his work to being “closed,”
and singling out his theory of violence as the primary
concern, as many of his critics have done.



